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welcome issue seventy-eight 


Welcome 

www.photoshopcreative.co.uk 



A glimpse 
of what’s in 
store this 
issue... 




Retro Fifties 
design p48 


Displace filter 
reflections p64 


Mission Statement 

Here at Photoshop Creative, we promise 
to always give you the best selection 
of resources to help improve your 
Photoshop skills. Whether it’s in-depth 
guides to tools and techniques, or 
showing how to create a work of digital 
art, we’ll make sure the information you 
get is accurate and informative. We 
want you to get the optimum Photoshop 
experience, and have as much fun 
using the program as we do putting the 
magazine together. 



Working with digital images is one 
area where size really does matter. It's 
essential to have an understanding of 
how image size can be controlled and 
to know how and when to edit it. Once 
you have grasped this, you will be able 
to prep your images for different uses and know that 
you won't be risking a pixelated mess. Don't feel bad, 
we've all done it, but with our in-depth guide on page 
20 you can make sure you never do it again! 

Photomanipulation has always been at the heart of 
Photoshop, and this issue has some fantastic tutorials 
to celebrate that fact. Page 30 reveals how some stock 
photos of water splashes can be merged with other 
images to make objects look as though they are made 
out of water. Page 52 shows how pictures can be 
layered up to make a mini planet, while page 78 looks 
at how shadows can give your work a 3D effect for the 
impression of different planes of perspective. 

Keeping in the realms of photo editing, we have 
two tutorials to emulate traditional processing effects. 
Page 38 shows how to achieve the bleach bypass style 
while page 70 concerns itself with the Lomo look. Both 
techniques will rescue any drab photo and give it new 
life. Talking of which, page 64 encourages you to dust 
off the Displace filter and use it to construct a digital 
reflection. It's a simple method that is guaranteed to 
improve any landscape. 

We love to hear what you have been up to in 
Photoshop as well, so either email us (pcr@imagine- 
publishing.co.uk) or join us on Facebook(facebook. 
com/PhotoshopCreative). 



jo.cole@ imagine-publishing.co.uk 



Next issue of Photoshop Creative on sale 22 September 
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Creative hub 

Photoshop news 

Don't waste time searching 
for the best sites and 
services for Photoshop. We 
present them for you here 


Advice centre 

Tips, tricks and solutions 

Dive in to the advice centre 
for a wealth of information 
for getting the most out of 
Photoshop and Elements 


Creative reviews 

Make an informed choice 

Don't waste your money on 
useless products. We test 
the most interesting items to 
judge their worth 
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ANGELICA JOPSON 

www.angelicajopson.com 

t There is no need to waste time performing the 
same mundane tasks in Photoshop. Angelica 
shows howto make friends with droplets and 
automate proceedings. See page 44. 


Contributors our panel of experts 


DANI DIXON 

www.photoshopcreative.co.uk/user/DaniTaylor 

The Fifties were a time of great style and 
elegance so we thought it would be fun to 
use this as the starting point for a retro design. 
Dani is your guide over on page 48. 


ISTVAN ANTAL 


www.photoshopcreative.co.uk/user/breako 

| Selections are an important skill to pick 
I up, not least because they let you create 
wonderful images such as Istvan's colourful 
I planet. See how it was done on page 52. 


MARK MAYERS 

www.markmayers.co.uk 

d| It's always fun to create the impossible in 
^ Photoshop, and Mark reveals an interesting 


technique for making objects look like they are 
made from water. See page 30. 


SIMON RUDD 

***- www.simonrudd.info 


Simon enters the murky world of the Displace 
filter to show how it can help create digital 
ripples to ensure perfect reflections in your 
photos. Flick to page 64 to find out how. 








KIRK NELSON 

www.photoshopcreative.co.uk/user/kirk3d 

Kirk is a Photoshop stalwart and is well-suited 
to explain one of the most fundamental 
skills - that of controlling image size. Read his 
guide on page 20. 


DAVID AND SARAH COUSENS 


www.susilawsonphotography.biz 


www.coolsurface.com 



The brush sets in Photoshop enable you to 
create some amazingly realistic effects. Susi 
puts her artistic talents into explaining howto 
give a photo a charcoal look on page 72. 



Japanese dioramas may not be the first thing 
you think of creating, but the style is a good 
opportunity to learn how shadows can give a 
A 3D effect. See more on page 78. 


NOTES | IF YOU WOULD LIKE TO CONTRIBUTE, EMAIL JO.CGLE,@IMAG!NE-PUBLIS HIN G .CO.UlK 


06 PHOTOSHOP CREATIVE 


Photoshop 

creative 

Imagine Publishing Ltd 
Richmond House 33 Richmond Hill 
Bournemouth Dorset BH2 6EZ 
+44 (0) 1202 586200 
Web: www.photoshopcreative.co.uk 
www.imagineshop.co.uk 
www.imagine-publishing.co.uk 

Magazine team 

Editor in Chief Jo Cole 

jo.cole@imagine-publishing.co.uk 

Senior Staff Writer Simon Skellon 
Senior Designer Sarah Bellman 
Sub Editor Hannah Phillips 
Head of Design Ross Andrews 

Contributors 

Istvan Antal, David and Sarah Cousens, Dani Dixon, 

Duncan Evans, Angelica Jopson, Susi Lawson, Zoe Mutter, 

Mark Mayers, Kirk Nelson and Hayley Paterek 

Advertising 

Digital or printed media packs are available on request. 

Advertising Director James Willmott 01202 586432 

james.willmott@imagine-publishing.co.uk 

Head of Sales Hang Deretz 01202 586442 

hang.deretz@imagine-publishing.co.uk 

Advertising Manager George Lucas 01202 586421 

george.lucas@imagine-publishing.co.uk 

Cover disc 

Head of Digital Mat Toor 
mat.toor@imagine-publishing.co.uk 
Multimedia Editor Frank Nichols 
pscxtrahelp@imagine-publishing.co.uk 

International 

Photoshop Creative is available for licensing. Contact the 
International department to discuss partnership opportunities. 
Head of International Licensing Cathy Blackman 
+44 (0) 1202 586401 
licensing@imagine-publishing.co.uk 

Subscriptions 

Head of Subscriptions Lucy Nash 
subscriptions@imagine-publishing.co.uk 
For all subscription enquiries email: 
pcreative@servicehelpline.co.uk 
UK 0844 848 8415 
Overseas +44 1795 592 871 
13 issue subscription (UK) - £62.40 
13 issue subscription (Europe) - £70 
13 issue subscription (ROW) - £80 

Circulation 

Head of Circulation Darren Pearce 
01202 586200 

Production 

Production Director Jane Hawkins 
01202 586200 

Founders 

Group Managing Director Damian Butt 
Group Finance Director Steven Boyd 
Group Creative Director Mark Kendrick 

Printing & Distribution 

Printed by Wyndeham Plymouth Ltd, Eastern Wood Road, 
Langage Industrial Estate, Plympton, Plymouth, PL7 5ET 

Distributed in the UK & Eire by : Seymour Distribution, 2 East 
Poultry Avenue, London, EC1A 9PT 0207 429 4000 

Distributed in Australia by: Gordon & Gotch, Equinox Centre, 18 
Rodborough Road, Frenchs Forest, NSW 2086 
+ 61 2 9972 8800 

Distributed in the rest of the world by: Marketforce, Blue Fin 
Building, 110 Southwark Street, London, SE1 OSU 
0203 148 8105 

Disclaimer 

The publisher cannot accept responsibility for any unsolicited material lost or 
damaged in the post. All text and layout is the copyright of Imagine Publishing 
Ltd. Nothing in this magazine may be reproduced in whole or part without the 
written permission of the publisher. All copyrights are recognised and used 
specifically for the purpose of criticism and review. Although the magazine 
has endeavoured to ensure all information is correct at time of print, prices 
and availability may change. This magazine is fully independent and not 
affiliated in any way with the companies mentioned herein. Photoshop is 
either a registered trademark or trademark of Adobe Systems Incorporated in 
the United States and/or other countries and is used with express permission. 



I JUI A G I N E 

PUBLISHING 


© Imagine Publishing Ltd 2011 
ISSN 1747-7816 


recycle 

Wkwi yov kov* fwuh*d wirtt 
rt>i» BO g nn i M pUnia rtcydi it 






























Microsoft f Global Hosting 

Partner of the Year 2011 


THE COMPLETE 


«y\ 

\\ 

%, A 


% + 

X 


RESELLER 

WEB HOSTING PACKAGE..,,^ 




Start making money with a partner you can trust \ 

Take advantage of exclusive discounts on our reseller package and you can offer your 
clients more, while you pay less. You'll get an all-in-one control panel, independently certified 
training and the reassurance that we host your services in our own secure UK data centres. 

Yj, from reselling industry leading technology 

* - Ccak . with exclusive discounts 








^^onth contract % 


START YOUR WEB HOSTING SUSintsstnos 


✓ NEW OneGick Installer (Linux only) 

With over 60free apps, including WordPress, Joomla & Drupal 

L ✓ NEW Secure online backup 

Complete protection forall important data and files 

■ ✓ NEW Mobile website builder 

Quick and easy tool to create websites for mobile devices 

»✓ NEW Business broadband 

Wth download speeds ofup to 40Mb 

IV 5%0FFThe UK's best spec virtual servers 

Harness powerful cloud technology 

5% OFF Powerful dedicated servers 

Get up to 32GB RAM and 24 Core CPUs 


Microsoft | Hyper-V Cloud 

t , Award 
' Winner 

2011 

_ r INDUSTRY LEADING /V 
TECHNOLOGY PWU 
FOR OVER 10 YEARS 


Secure UK dedicated data centres 24/7 UK phone & online support Certified training programme 


Call today for FREE instant activation 


0844 692 3517 

fasthosts.co.uk/reseller 

© 2011 All rights reserved. Fasthosts and the Fasthosts logo are trademarks of Fasthosts Internet Ltd. Product and program specifications, availability and pricing 

subject to change without notice. Offer and prices valid at time of print. All prices exclude VAT unless otherwise stated. Unlimited bandwidth is subject to an acceptable use policy. 

*£19.99pm for the first 12 months. Subsequent months charged at the standard rate of £49.99pm. Terms & Conditions apply, see website for details. 

Follow us on: ^ ■jp jf| 



World Class Web Hosting 




Microsoft 

Partner Network 


2011 PARTNER OF THE YEAR MlCiOSOft 

Hosting 

Winner 


GOLD CERTIFIED 


Partner 











Creative hub 


The latest news from the Photoshop community 


TOP STORY: PHOTOSHOP PRODUCTS 


Surround yourself with Photoshop in your home 

PS decoration 


IF 


hotoshop doesn't just have to live 
on your computer - there are a 
host of interesting products that 
let you surround yourself with 


Photoshop-fuelled paraphernalia. 

A good place to start indulging your inner 
Photoshop geek is the Meninos store. There are 
loads of items here to please any computer-loving 
person, but we were particularly taken with the 
Photoshop fridge magnets. Made to resemble the 
toolbox and palettes, you can use them to convert 
your fridge into a replica Photoshop document. 

At the moment you can pick the set up for £9.33 
($14.90US), although this is in the sale. In addition 
to the magnet set, £12.52 (£19.99US) will buy you a 
horizontal or vertical picture frame set to look like a 


Photoshop window, complete with scrollbar, rulers 
and good old chequerboard. 

Another good depository for homeware inspired 
by Photoshop is Etsy. A quick search for 'Photoshop' 
on this creative marketplace will unearth interesting 
items such as Photoshop cushions (£16.99US/£10.63 
approx), icon magnets ($9.99US/£6.25 approx), a 
Photoshop logo necklace ($25.00US/£15.75 approx) 
and a Pen tool iPad decal ($7.99US/£5.00 approx). 

In addition to these trinkets, a lot of sellers offer 
Photoshop brushes, actions and custom shapes. 

Visit Meninos (meninos.us), Etsy (etsy.com), 
http://m i I koo I .etsy.com, w ww.craftsq uatch .com 
and www.magnetikmania.com to make your 
purchases. Most of the Etsy products can be found 
in the Geekery sub-section. 


“Use the magnets to convert your fridge into a 
replica Photoshop document” 


m 


With magents, cushions, necklaces and decals you can immerse 
yourself in Photoshop wherever you are 



Community 


Get the before 
and after 

See how people edit 
photos on Flickr 

One of the most interesting aspects of 
Photoshop is comparing a final image 
with its original incarnation. It's great to 
see how someone approached improving 
their picture, whether it involved altering 
lighting, using other photos or playing with 
colour and tone. It is also an incredibly 
useful learning tool, giving you ideas for 
your own images. 

If you share this delight in seeing how 
an image has been formed, check out 
the Before and After Photoshop group on 
Flickr. As the name suggests, it is full of 
before and after images and is a fantastic 
place to come for inspiration. You can enjoy 
every sort of Photoshop task, from very 
simple photo edits through to advanced 
photomanipulations or creative projects. 

Pay a visit yourself to http://tinyurl. 
com/4yh5jat. 



TALK TO US! | SEND NEWS STORIES TO PCR@IMAGINE-PUBLISHING.CO.UK 


This image, by Dallas J Logan, is part of the Before 
and After group. See more of Dallas's work at 

www.dallasjlogan.com 
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Creative 
photo art 
portraits 



CHRISTOPHER ANG 

photoshopcreative.co.uk/ 

user/Cierseruwal 

Christopher has elevated 
a humble photo into a 
dazzling imagethat pops 
withcolourand life. 


m 


ALICJA WOLKOWSKA 

photoshopcreative.co.uk/user/ 

ArisuSaktos 

Portraits don’t have to include a 
wholeface! By focusing on one 
element, Alicja has managed to 
create an intriguing image. 



FABI HEARN 

photoshopcreative.co.uk/ 

user/Fabi 

By stripping the colour right 
back, Fabi has shown how it’s 
then possibletoaddashock 
of colour, inthiscasethehair. 


Resources 


Online provider for premium free photos 


Free images at Kozzi 


The one thing that a Photoshop user can never 
have too much of is stock photos. These are vital 
for anything you use Photoshop for, but if you 
don't happen to have a high-end camera and a 
globe-trotting lifestyle, you may feel as though 


The navigation system is simplicity itself, with 
the option to search by category or keyword. 

Once your search results are returned, you click a 
thumbnail to access the image, with the ability to 
download different sizes, something not offered by 


“You can join in to upload some of your 
images and share them with the world” 



your images are letting you down. If this sounds 
like you, pay a visit to Kozzi, a great site offering 
quality images, absolutely free. 


other free stock sites. You do have to register your 
details before you can download anything, but 
once done you can save images to lightboxes and 
manage your account. 
The site is still in its 
infancy, so there isn't the 
same range of images 
as on older free photo 
sites, but the quality and 
intuitive search process 
make this a page that 
deserves to be in your 
bookmarks. Visit it at 
www.kozzi.com. 


Enjoy images for free at the Kozzi site 



Head to Photoshopdaily.co.ukfor 

these free brushes, images and more! 



Need to Know 
F key video 

If you have been enjoying 
Simon’s Need to Know 
series, then checkout 
this video for the F key. 


Red car desktop 

Add a bumper dose of va- 
va-voomto your desktop 
with this. Taken from the 
Cutout tutorial last issue, 
it’s a racy number! 


Sketch brush set 

If you are inspired by 
our charcoal tutorial, 
download these brushes 
and enjoy even more 
real-mediaeffects. 


Cloud brush set 

Build uparealisticsky 
with this set of brushes 
created from photos of 
clouds. Justthethingfor 
improving landscapes. 


TOPS 


Websites offering a 
series of city daily photos 



Paris Daily Photo 
parisdailyphoto.com 
This site sparked 
the City Daily Photo 
community and is 
a treasure trove of 
interesting pictures 
of Paris. 


Venice Daily Photo 
venicedailyphoto. 
blogspot.com 
Beautiful pictures 
of this beautiful 
location, capturing 
all of the mystery 
and atmosphere. 


Sydney Daily 
Photo 

Sydney nearly 
dailyphot.blog 
spot.com 
Takeaquicktrip 
down underwith 
this lively blog. 



iiii in 

02 

Seattle Daily 
Photo 

seattle-daily-photo. 
blogspot.com 
Colourful pictures 
and city history 
make this an 
entertaining blog. 



01 


New York Portraits 

nyportraits. 

blogspot.com 

Candid shots 
and interesting 
anecdotes give you 
a regular slice of 
Big Apple pie. 


BEST OF THE REST... 



Thick paintbrush 

set More real-media 
shenanigans with this 
setofgloopy, buttery, 
squidgy and splodgy 
Photoshop brush tips. 



Art paperfile with ail 

this real-media action, it’s 
onlyrighttopointyou in 
the direction of a realistic 
paper texture to add your 
paintingsto. 


Macro photo pack 

Flower fans will lovethis 


selection of macro shots. 
Use them to paint over, or 
makea photo scrapbook 
from them. 


ALERT! | DON'T FORGETTO ENTER OUR READERS'CHALLENGE-SEE PAGE 114 
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creative hub news 

TTv - 


DANIEL BECKER 


ERIC PINON 


Gallery: photoshopcreative.co.uk/user/epz 

The vivid green accent colour 
makes this image stand out a mile. 
Once you look closely, you can 
see interesting brushstrokes that 
give a feeling of movement. 


Check out the 'Pics of 
the week' gallery from 

photoshopcreative.co.uk 


Gallery: photoshopcreative. 
co.uk/user/DanBecker 

A powerful composition and 
excellent use of glowing elements 
make this a superb image that 
demands attention. 


Resources 


Expand your 

Photoshop 

knowledge 

The latest publications for 
Photoshop fans 

Your Photoshop 
fun doesn't have to 
end when you have 
finished reading 
this magazine. In 
addition to Photoshop 
Creative, we produce 
a range of other titles 
that help you expand your skills. If you 
live for digital art, check out our sister 
magazine, Digital Artist. Each issue is full 
of the most gorgeous images, covering a 
wide range of styles and software. Experts 
reveal how they work and there is always 
plenty of Photoshop advice. It costs £6 and 
also comes with a free disc of art resources. 

Anyone who is just getting started 
in Photoshop should check out our 
Photoshop for Beginners book, with 
clear guides for how the tools work and 
how they can be used to improve your 
images. It costs £12.99 and includes a disc 
with work files on it. Get more information 
from imagineshop.co.uk where you can 
check out our other books, including a 
comprehensive guide to CS5. 




Kuler enables 
you to select and 
achieve perfect 
colour harmony 


Website wonder 


The creative website we 
just can't live without 


HTTP://KULER.ADOBE.COM 

The Kuler site isn't new, but if you have yet 
to visit it we suggest you do so as quick as 
humanly possible! Its purpose is nice and 
simple; Kuler helps you create colour schemes 
that you can then use in your designs. If you are 
just looking for inspiration, there are thousands 
of different themes already uploaded to the site. 
These can be searched for by tag or word, as 
well as hex colour. For those with a set purpose 
in mind, it's possible to generate a colour theme 
from photos. This is fantastic for anyone who 


wants to design a photobook, for example, or 
who just wants to introduce elements in an 
image that will match. The other way to make 
a theme is to pick a colour and then use Kuler's 
tools to find what hues will match. 

Photoshop CS5 users have the added benefit 
of Kuler panels being built into the software, 
making it an absolute snap to find and create 
new themes. Once you get used to the system 
you can share any themes you create with the 
Kuler community as well. 


Competition 


Prizes worth over £5,500 


Photoshop 
for Beginners 


Photoshop '* 1 

C55 Genius Guide 




Image editing. Diqitalart.Trrtn.ririPc 


The Photoshop for Beginners book is packed with 
clear guides to using and understanding the tools 



Win big with iStockphoto 


Check out issue 
87 of Advanced 
Photoshop for 
inspiration 


Our sister title, Advanced 
Photoshop, has teamed up with 
stock website iStockphoto to bring 
you an incredible prize draw 
worth over £5,500! 

The top prize is an Olympus E-PL2 
camera with standard zoom lens, 
super wide angle 9-18, telezoom 
40-150 and super telezoom 75-300 


plus a gadget bag. There are also 
four compact cameras (the SZ-30), 
100 leather gadget bags and credits 
from iStockphoto to be won. Issue 

87 of Advanced Photoshop is also 
packed with tutorials created using 
iStockphoto images. To enter this 
competition, visit advanced 
photoshop.co.uk/istock. 


TALK TO US! | SEND NEWS STORIES TO PCR@IMAGINE-PUBLISHING.CO.UK 
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Vibrant colour 

The Luminance, 
Color Dodge and 
Overlay modes 
were used for 
boosting colour 


and fix flaws 


LUCAC 


Gallery: photoshopcreative. 
co.uk/user/lucas 

The fresh colours in this image 
help contribute to the fantasy, 
dreamy feel. A great example of 
photo composition done well. 


GERSON GOMES 


MOHAMMED AL-SHIBLI 


Gallery: photoshopcreative.co.uk/ 
user/Smash 

The bold texture used in the 
background works well with this 
strong graphic style. Good use of 
colour as well. 


Gallery: photoshopcreative.co.uk/ 
user/darkside 

Type can now be every bit as 
decorative as photos or drawings, and 
Mohammed’s image is a great example 
of combining words with graphics. 


Digital sketchbook 


Brazilian artist 
Ellen Allmye 
began creating 
digital scrapbooks 
and custom 
backgrounds 
using Paint 
Shop Pro; 
even adapting 
Photoshop 
tutorials to use 
in the program. 

But Ellen needed 
more to satisfy her 
artistic curiosity 
and wanted to find 
a way to express 
her imagination 
further. She quickly 
transferred the 

« s " "“ Had learned ” Pho.oshep and taught he,self evening else she 

snail image from http://katanaz-stock.deviantart.com. 


I 

defects 

A white 
background 
helped locate 


Stepl 

The background 
used gradients, 
brushes and 
many vectors. 


Step 2 

The snail image 
was cut out and 
I removed half of 
its shell. 


Step 3 

The Displace 
filter and Color 
Dodge created 
the shrapnel. 


Simon’s 


Need 

to know 

Changing 

opacity 

Senior Staff Writer Simon 
finds another trick in PS 

Every layer and many tools have opacity 
controls. These are dotted around the 
interface and it can be inconvenient to 
go back and forth to increase or decrease 
the percentage. However, you can use a 
keyboard's number keys to alter opacity 
settings. Number 1 sets it to 10% and 
0 gives you 100% Opacity, with 2-9 for 
every increment often in-between. 


Number keys can control the opacity really quickly 



diginate diginate.com 

@newsoftheworld No need to hack into our phones -1 can 
tell you now that your diginate.com order has been printed. 

43 seconds ago 


When you order custom stickers and posters at Diginate we keep you up to date with your order 
via live twitter updates. The code ‘PSCREATE’ gets you 10% off at checkout. Why not give it a go? 



twitter.com/diginate II diginate.com 


• ••• 


































•My daughter, Abigail is very particular. Everything 
has to be just so, or else. So, when she wanted to 
make some mini-posters for her dollhouse, I knew it d 
be a nightmare if she didn't get what she wanted. 

Thankfully. iStock had exactly the kind of pictures 
she was after. I can never thank you enough!* 

Emma Griffiths, 

Cambridge 


Even devil-children like Abigail. 



iStockphoto 


More than 9 million royalty-free photos, 
illustrations and more for even 
the most devilish ideas. 

www.iStockphoto.com 




Reader’s profile 


We catch up with illustrator and painter Dash Qureshi who tells us about his passion for 
Photoshop and what went into creating his favourite image 



Make yourself 
known! 


If you’d like to 
be featured 
here, send 
us an email to pcr@ 
imagine-publishing. 
co.uk with a few 
lines about who you 
are and what sort 
of Photoshop work 
you do. 


ash Qureshi honed his 
skills in Photoshop when 
employed as a graphic 
designer. He began 
translating industry techniques he was 
learning into his personal work and 
quickly discovered that there was much 
more potential within the program. 

Here, Dash lets us in on his favourite 
parts of Photoshop and just how vital 
it's become in his work. He also shares 
some of his best advice for pushing your 
work to new heights. 

How and when were you first 
introduced to Photoshop? 

I started using Photoshop about five years 
ago when I landed a graphic design role. 
Although this did not enable me to use 
my creative skills to the fullest, I learnt the 
fundamentals and the tricks of the trade. 
This led to me creating my own art at 
home and improving my skills from there. 



What sparks ideas for new artwork? 

Anything and everything has the potential 
to inspire me, from nature to people, films 


and posters. I just love to see something 
unusual that presents things in a different 
way. My imagination runs wild with ideas. 

What are your favourite features or 
tools in Photoshop? 

Ahh, there are so many parts of Photoshop 
I love. I particularly like the masking tools! 
Even though there are many ways of 
masking in Photoshop, I feel they're more 
vital to use than anything else in there. 

How has using Photoshop changed 
your working methods? 

The biggest change has to be the fact that 
you can design almost anything at the 
touch of a button, rather than planning out 
a whole canvas and painting it with acrylics 
or oils, which takes a good while to sort 
out and then clean up after. 

What's your favourite image you have 
made and why? 

My favourite piece of art so far has to 
be my Katie Melua painting. This was an 
absolute challenge for me as I had never 
painted using Photoshop before. The fact 


that you can sit, paint, erase and revert 
back, all without the hassle of cleaning 
the paintbrushes afterwards is lovely. 

Could you share some advice for fellow 
Photoshop artists? 

Photoshop has so much to offer within its 
functionality. It cannot be learnt in a day, 
so keep persisting at it. Eventually you will 
learn to use the tools and effects in your 
images. Try and challenge yourself with 
hard tasks to better your work. Buy yourself 
a pen tablet as well, they are excellent 
when working with the program. 



Hawk I created this image of a hawk by changing the 
opacity and using various sizes of the Brush tool when 
painting to give a range of stroke effects 



Right: True Love This was 
illustrated for a high street fashion 
company for their Valentines 
window display, using old-fashioned 
images and giving it a graphic style 
for a fresh, tattoo look 

Far right: Invisible I wanted to 
experiment with the Eraser tool a 
little further by taking out the human 
figure while leaving the shape 
of the body there. Adding in the 
extra details on the shirt and jeans 
enhanced the effect of invisibility 



CHECK OUT MORE OF DASH'S WORK HERE: WWW.DASH.ME.UK 
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THE MAKING OF TWIST 

Dash reveals the techniques put to use 


Peacock Here I thought I'd 
try and use various shapes, 
symbols and colours to create 
this image of a peacock 


Katie Melua This was my first time painting a model using 
Photoshop, getting the shape, tone and colour accurate. The part that 
took the longest was the hair, as I had painted each strand separately 
in five different colours to give it that wavy, tonal look 


Bulb Experimenting with objects and combining 
them together produced an unusual image 



m Start images Initially I started by taking 
two images, one of the model and the 
other of a twisted object, in this case a tape 
measure. I opened both images and enlarged 
the tape measure just over the leg where it fits. 



from black to white. This was used to indicate 


where the back and front of the twist are. The 
gradient added a 3D look. 



Enterthe model I opened up the model image and duplicated 
this a few times on new layers. Using the front curves, I pasted 
them over the image to line the legs up with the overall composition. 



Masktwist I 

UH 1 masked the 
twist with the model 
image, leaving just 
this part behind 
without the model's 
body or background. 
I then hid the pasted 
layer so that all you 
see is the skin-toned 
twisted leg. I then 
copied the back 
part of the twist 
and masked it with 
another model layer. 



Blend mode 
for depth To 

give the back part 
of the twist some 
depth, I kept the 
pasted layer and gave 
it a Linear Burn blend 
mode. I erased the 
background ofthe 
model so that it looks 
like the twisted leg is 
now part ofthe model. 
Finally I added some 
shadows and lights to 
make it look realistic. 


NOTES | DON'T BE SHY, GET IN TOUCH AND REVEAL A BIT ABOUTYOUR WORKING PRACTICES 
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Readers’ Gallery 

The works of three Photoshop artists on show 



^ reat images are born from great ideas, different styles. From Nick Kimber's self-portrait 
and we have three top Photoshop (that was actually a happy accident, as he tells 

artists this issue who show just us), Elena Nizaeva's love for autumn in her image 


compositions, there's a lot to get stuck into over the 
next couple of pages. 

If you'd like to be a featured artist, then send us 


that in three very strong but very 


Autumn Life to Patricia Dinu's deep and meaningful some of your best work to the address above. 



NickKimber 

See more at: www.photoshopcreative.co.uk/user/NKimber 


^ • V'T ~ ^ S7TT5- rr *-- - 

■ - .V, > V w *v*y- 

S*’ ‘ ' ^ 



Vive La Revolution ‘ 

commissioned, themed 
portrait for a coffee house 
wall. The model was the 
owner’s daughter and I 
painted from a couple of small 
photos provided by the client.” | 


Hatch “This was a 
bit of an experiment. 

I was working on a 
completely different 
project a few months 
later when I developed 
the charcoal-fractal 
style and immediately 
knew that it would finish 

this painting perfectly.” 
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strength and will 


melting that wonderful ice-cream. 
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Remember Me “Man, during the 
centuries, with great courage and 
imagination, has finalised the miracle 
of creation. But, with feckless 
persistency, we are working on 


Patricia Dinu 

See more at: www.photoshopcreative.co.uk/user/scumpi 


luclear threat have shocke 

K’sssSSr 

inQtpad of a rising sun. _ 


Yin-yang “This was 
made for my sister. It 
means that nobody is 
perfect- in every good 
is a bad part and in every 
| bad is a good part^_ 
















- 3253 - 5 ! 

sumrnorf31-- 
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Autumn Life “Autumn, especially 

early autumn, was always a special 
season for me. Full of golden colours 
and soft sunlight, at the same time 
I it's a bit nostalgic and sad."_. 




garden. It’s a pla< 
where we a 
escape a sometime 
painful realit 
Hidden deep in oi 
hearts, born out c 
our imaginatior 
its quiet, peacefu 
warm, and nothing 
can harm us there 









UNLIMITED reseller 


WEB HOSTING 

Get your first month reseller hosting for only £1 



"W 4 


bulk savings 


discount for 
resellers 


Complete solution 

Our reseller hosting package includes unlimited web space, unlimited 
bandwidth and the ability to host unlimited domains at no extra charge. 
Offer your customers a complete web hosting solution by adding dedicated 
servers, Exchange hosting and domain names to your product range. 


Web V£y 
Hosting^ 

y Windows & Linux - no extra cost 

y Sell unlimited web space, 
bandwidth, databases & email 

/ Create your own packages 

/ iPhone control panel for you & 
v your customers 

lyf white label marketing collateral 

/ Add as many accounts as you 
v need at no extra cost 


Add to your package... 

Domain Exchange 

Names Hosting 


QFS mi* FEA ' tUBES 

iz^**** 


jeaUW* 


Dedicated 


Sell as a standalone product or 
with hosting 


I / No monthly fee or set up costs 

^ y Full DNS management 

D Free .uk domain transfers in & 
out 

/ White label domain name 
control panel 


Only £4.99 per mailbox 


Microsoft Exchange 2010 as 
v standard 

/ Free Outlook 2010 for you & your 
customers 

y 4GB storage space 

/ Sell as a standalone product or 
with hosting 

/ Transfer in Exchange 2003 
& 2007 easily 




Only £59.99 per month 

Fi 


No long term commitments 

Linux & Windows Dell branded 
servers 

No set up costs 

Full server control panel for 
your customers 

iPhone control panel for you & 
your customers 


HostPay - Free with our Reseller Package 


r 25% 

discount for 
k resellers 


HostPay is our purpose built web hosting shopping cart & customer management system. 




3 /0 \ 

)UNT FOR I 
ELLERS f 


One click install so you can Integrate into your website Take, process & fulfil orders 
be up and running in minutes or choose one of our themes automatically in real time 


Supports PayPal, Google Checkout, 
Worldpay, Sage Pay, Nochex & 2Co 


Heart Internet support their 
customers with market¬ 
leading hosting technology 
at great prices 

Suzi Perry A 


echnology TV Presenter 


ElgoMobi Mobile Website Builder Reseller 


Your customers can create mobile websites in minutes - only £2.99 /month 


# heart internet 

www.heartinternet.co.uk 


VISA 




DIRECT 
Deb i t 


Tel: 0845 644 7750 

Email: sales@heartinternet.co.uk 


Prices exclude VAT 
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Feature 



your images 

Bicubic... ppi... dpi... resampling... what does it all mean? 
We show you the tricks for resizing your work to perfection 


n Photoshop, size really does 
matter, but not how you might 
think it does. The size of an image 
really has very little to do with how 


much screen space it takes up, and much more 
to do with how much information is packed into 
that space. So instead of measuring an image 
with traditional units like centimetres or inches, 
you will see images described with numbers 
like 800 x 600. But what does that mean? 800 by 
600 whats? The answer is pixels, but you might 
ask what are those? How big are they? And why 
are we measuring with them anyway? 

The term ‘pixel’ is a rough mash-up of 
the words picture and element, and it is the 
smallest building block of a digital image. To 
borrow a science metaphor, if a digital image 
was a physical substance, pixels would be the 
molecules that comprise it (the colour channel 
information would be the atoms, just in case you 
were wondering how far this metaphor would 
go). When you look at an image, you might see 
a smiling girl holding a flower in the sunshine. 
Photoshop sees the same image as a huge grid 



Every image is comprised of a tiny grid of coloured blocks called 
pixels, sometimes visible at high zoom values 



To see an image's pixels in Photoshop use the Zoom tool to get in 
really close and notice the square edges 


of tiny coloured squares. Thousands, if not 
millions of them, and each little square contains 
two pieces of information, location and colour. 
The location is where it sits on this massive 
grid (eg 240 spaces across, 327 spaces down), 
and the colour is how much of each colour 
channel (eg 128 red, 212 green, 17 blue) is being 
displayed at that location. This entire process is 
called bitmapping. It is simple, straightforward, 
effective and rather boring. Yes, your beautiful 
works of art are reduced to nothing more 
than a mathematical grid of numerical colour 
information. Comforting, isn’t it? So when you 
see an image’s resolution defined by a number 
like 800 x 600, that means the image is 800 
pixels wide and 600 pixels tall. 

Measure in pixels 

So the next thing to consider is how big the 
pixels are. The only truly honest answer to that 
question is little. How little? Really little. Pixels 
are a digital element so they are not tied to any 
physical space definition. How large an image 
appears depends on how dense the viewing grid 
is. For example, if your screen is set to a display 
resolution of 800 x 600, the computer divides the 
screen up into a grid of that size. In that case, our 
example image of 800 x 600 will fill the entire 



You can't tel I the resolution of an image simply by viewing it; you 
have to go to the Image Size dialog box 


“When you see an image 
resolution like 800 x 600, 
that means the image is 800 
pixels wide and 600 tall” 


Golden Rule ® 

Know your output 

Knowing the final size of the delivered 
product is crucial. If you are creating a web 
bannerfor example, 72ppi is exactly what 
you need. If you are sending work to a 
magazine to print, it needs to be 300ppi. 
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4” x 3Q0ppi = 1200 px 



The document size multiplied by the ppi resolution yields the pixel 
dimensions of any image 

screen, but if you set your screen to a display 
of 1,280 x 1,040 the screen is subdivided into a 
smaller grid with more available pixels to show. 
Now our 800 x 600 image will barely cover half 
the screen. The image has not changed, it is 
not really any smaller it only appears that way 
because the viewing grid has been enlarged. 

The screen itself hasn’t physically grown in size 
either, it is now just displaying more pixels in the 
same space so there are more coloured squares 
to work with because the grid is packed tighter 
together. This means there are more pixels for 


The only way to get good, crisp details in print is to have a high 
enough resolution to support it 

every inch of screen space, or (a unit you may 
have seen before) ppi - pixels per inch. 

Most monitors display at 72ppi (or some 
at 96ppi), and this setting disregards any ppi 
setting you specify for your image. The monitor 
sees pixels and just fills its own display grid with 
as many of these as your image will cover. This 
is why viewing a 72ppi image looks identical to 
a 300ppi image on your screen. Chiefly because 
the entire screen must use the same viewing 
resolution, it can’t show 72 pixels per inch on the 
left side but 300 on the right. It quite simply does 
not work that way. 

Print resolution 

Printers, by comparison, would scoff at such a 
facile request. Printed work can contain a fairly 
wide range of resolutions on any given page. 
Because printers deal with real-world, tangible 
things like paper and ink, they prefer terms a 
little less amorphous. So printers traditionally 
don’t count pixels, they count dots, and dots 
are exactly that, where the print head leaves a 


tiny mark of ink on the paper (hence the term 
dpi or dots per inch). There are industry-related 
reasons to identify the differences between dpi 
and ppi, but for the point of this discussion they 
are essentially the same (Photoshop does not 
distinguish between the two). 



Golden Rule 

Down, not up 



Because resampling up requires the 
mechanical creation of pixels, this 
results in blurring. Unless it is completely 
unavoidable, it is preferable to sample down 
and lose someofthe smaller details. 



Why resolution matters 


See exactly why using the correct resolution makes all the difference 


If an image at 
300ppiand72ppi 
look identical on 
your monitor, why 
do you need to 
worry about it? 

Well, that depends 
on how you look at 
it. Let's explore this 
furtherandseehow 
far a basic 800x600 
image will go. 


4 




600 px 


01 


Small 

screen size 

On a screen set 
at a relatively low 
resolution of 800x 
600, the image fills the 
screen. Even at 72ppi, 
theimageiscrispand 
sharp with no visual 
loss of clarity. 
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Feature 


Start with the right resolution 

Set up your file with the proper resolution and save yourself headaches later on 



“Printers are notoriously unforgiving of low-resolution 
images... Most printed work is at least 300dpi” 


While specified resolution settings don’t 
matter when viewing an image digitally, they 
are of primary importance when it comes to 
applying the ink to the paper. Print work is a 
harsh taskmaster when it comes to resolution 
as printers are notoriously unforgiving of low- 
resolution images. Where monitors can revel 
in their 72ppi imagery, printed images require 
a much higher pixel ratio to look good. Most 
printed work is done with at least 300dpi. The 


images you see on this page are 300dpi. That 
is fairly standard for good quality printed 
imagery. If you attempt to print at less than that, 
the images will start to visually degrade with 
pixelation, blurring or simply reduced size. That 
glorious 800px image that lusciously spans the 
entirety of your 21-inch monitor prints out at a 
size smaller than a credit card. If the printer is 
working with a grid that puts 300 dots into an 
inch, those 800 pixels from your image aren’t 



To change the resolution of an image without disrupting the pixels, 
first uncheck the Resample Image option in the Image Size dialog 



oUU px 


r\Q Print resolution 

vJO That same 
image, when printed at 
a standard 300dpi, turns 
out to be slightly larger 
than a postage stamp. 
This is the actual print size 
of that full-screen 800 x 
600 image. 


W 




Actual Printed Size 


resolution Ifthe 
screen resolution is 
set to a larger 1,280 x 
1,024, then that same 
image barely covers 
even half the screen. 
That's because there 
are more available 
pixels on the screen. 


600 px 
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How resampling works 

Learn how to enlarge an image and see 
why you might reconsider it first 

If police dramas are to be believed, photos have infinite 
resolution and any thumbnail icon can be enlarged and 
enhanced. In reality, photos only have so many pixels. If you 
need more, they have to come from somewhere. 




larger grid. Pixels can't be stretched, so they have to be 


redistributed in orderto cover more space. 



To view an image at one for one resolution (nozooming), go to 
View>Actual Pixels 



To avoid resampling woes when scaling an individual layer, convert 
it to a Smart Object first 

even going to reach the three-inch mark. That’s 
why when you try to print images from the 
internet they always look so lousy. It’s not your 
printer’s fault, it’s the image itself that can’t 
support the resolution required to print. 


- 

6 


8 


2 

0 



Enterthe 
UO empty 
spaces Once the 
pixels are spread 
across the new 
expanse, the 
problem becomes 
obvious.Thegaps 
must be filled. 



f\A Filler pixels 

UH" Photoshop 
has to create new 
pixels. But how does 
it know what colour 
to make them? 
Mostly it averages 
the colours of the 
original pixels. 



05 


Seethe results The final enlarged image 
compared to the original. Resampling does work 


Enlarge your images 

So what do you do if you want to print an image 
bigger than a postage stamp, but it doesn’t have 
the required resolution? There are only a few 
options, and none of them are ideal. One is to 
print fewer dots per inch, which will spread the 
image out further. This approach will sacrifice 
the crisp quality of higher dpi settings, but if 
the print is viewed from far enough away, the 
loss will not be noticeable. Another approach 
is to resample the image. Resampling means 
creating a larger image (larger as in more 
pixels) from the smaller one, but this presents 
its own set of challenges. Pixels can’t simply 
be stretched. Imagine your image as an 
arrangement of coloured pins sticking into a 
flexible fabric. If you were to pull on the corners 
of that fabric, stretching it out to cover a larger 
space, the pins would not stretch with it. Instead 
you would begin to see empty space between 
the pins as they are pulled further away from 
each other. At that point you would face the task 
of inserting more pins in an attempt to fill the 
gaps and reconstruct the image. This is exactly 
the problem Photoshop faces when asked to 
resample an image into a larger version. The 
software can’t tell the context of what an image 
is, it only sees blocks of colour. It has to generate 


and may be used sparingly, but it will not provide the 
sharp clarity that the original image enjoyed. 



Small line art, such as logos, reveal the true shortcomings of 
resampling. Enlarging the image creates blurring and stairstepping 


new pixels to fill in between the existing ones. 
The solution it normally employs is to average 
between the existing pixels’ colours, so if a 
black pixel was neighbouring a white one 
before enlargement, Photoshop will resample 
it to add in a range of grey tones to fill the gap 
between the two. This sounds like a good idea 
unless what used to be a sharp black line now 


Golden Rule 

Work large 

The habit of resampling downward requires 
designers to work large. Even if the final 
delivered product is intended to be no 
bigger than an icon, give yourself plenty of 
pixels to work with. 



































































































































Golden Rule 

Stay sharp 

Use the sharpening filters to help combat 
any softening caused by resampling. The 
Unsharp Mask is a favourite for this kind of 
task as it creates contrast along the edges 
found in the image. 



becomes a smudge of grey. While that is an 
oversimplification of a much more complex 
process, the theory holds true and mechanical 
generation of new, fill-in pixels is to be limited 
or avoided if possible. 

Going down 

The reverse process is much more dependable 
as resampling downwards can usually be 
counted on to provide good results. Photoshop 
can easily throw out pixel information, which 
results in a smaller image (with less pixels) that 
is perfectly acceptable. That’s why it is always 
good practice to work with large resolutions and 
then scale down for the final image. Similar to 



Resampling an image down to a smaller size is a much smoother process, producing better results 


cutting hair, pixels are easier to remove than 
they are to put back. 

Although setting the proper ppi for images 
makes very little difference for on-screen 
viewing, the resulting file size is the catch. 
Images with higher resolution have more pixels, 
which translates into more information, which 
then means larger file sizes. This is something 
to consider before you upload your l,200ppi 
yearbook photo scan to your blog or Facebook 
page. On the other side of things, while printers 
tend to shrug off file sizes, sending an image 
of improper resolution to a print job can be 
disastrous. If you are sending an image to a 
print publication and expect it to come out at 


7 inches by 5 inches but leave the ppi set to 72, 
there’s going to be some confusion on the layout 
side when they see that the image isn’t fitting 
in their 7 x 5-inch container set for 300ppi. It’s 
possible that the layout artist fully understands 
that you’ve simply forgotten to set the proper 
ppi and does it for you (thank you layout heroes, 
you know who you are!), or the layout artist may 
think you intended the photo to be three times 
the expected size and then resample it upwards, 
transforming your masterpiece photo into a big, 
blurry and pixelated mess. 

Take this knowledge and transform it into 
pixel prowess. Resolve to right your resolution 
wrongs and redeem your resampling regimen. 


'It is always good practice to work with large resolutions 
and then scale down for the final image” 


Print table 


Ideal image sizes for printing 


PAPER SIZE 

WIDTH 

HEIGHT 

PIXEL WIDTH 

PIXEL HEIGHT 

US letter 

8.5in 

llin 

2,550 

3,300 

US legal 

8.5in 

14in 

2,550 

4,200 

US tabloid 

11 in 

17in 

3,300 

5,100 

A5 

148mm 

210mm 

1,748 

2,480 

A4 

210mm 

297mm 

2,480 

3,508 

A3 

297mm 

420mm 

3,508 

4,961 

Landscape photo 

7in 

5in 

2,100 

1,500 

Portrait photo 

8in 

lOin 

2,400 

3,000 


Golden Rule 

Mind your method 


There's a handful of resampling options 
to choose from. These are known as 
interpolation methods and each have their 
own strengths and weaknesses. Nearest 
Neighbor is good for screen captures and 
pixel art, while Bicubic Smoother is best for 
photo enlargements. 
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Feature 


Image Size dialog 


Understand the options within this crucial menu 


The Image Size dialog box is where all resolution work 
is done and can be found via Image>Image Size. The 
two main areas. Pixel Dimensions and Document 
Size are interdependent so changes in one will affect 


Pixel Dimensions These Width and Height 
fieldsareonlyeditableiftheResample 
Imageoptionischosen.Theseenableyouto 
specify exact pixel sizes forthe image. 


the other. The pixel width and height can only be 
manipulated if the Resample Image box is checked. 
Otherwise you can only specify how many of the 
image’s pixels go into each inch. 


Document Size Ifyoumultiplythis 
width bythe resolution,you end up 
withthevalueforthe pixel width 
above. Likewise forthe height. 


iage Size 

Pixel Dimensions: 531.6K 



Height: 360 


Document Size: 
Width: 7 
Height: 5 
Resolution: 72 



inches 

inches 


;] 


pixels/inch ▼ 


S Scale Styles 
2 Constrain Proportions 
S Resample Image: v$= 


Bicubic (best for smooth gradients) 


Resolution 72isastandardsettingfor 
how many pixelsare placed withinan inch 
(orcentimetre)for imagery displayed on a 
screen. High quality printshould beat300. 
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Resample Image Thisdetermineswhether 
Photoshop restacksthe pixels in ata new 
resolution or if it hastocreateoreliminate 
pixelstoenlargeorshrinktheimage. 


Auto.., 


Scale Styles Layer 
Styles will scale 
appropriately ifthis 
featureisenabled. 
Otherwise, theywill 
remain atthesame 
pixel sizes regardless of 
theimage proportions. 


Proportion lock This symbol 
indicates whethertheproportionsare 
constrained or not. Iftheyare,theimage 
willalways retain thesameaspect ratio. 











































Feature 


Resampling methods 

Know your options for resizing images 



Nearest Neighbor 

This method increases 
pixels by direct 
replication. This 
essentially takes the 
small blocks of colours 
and makes them larger. 
Should only be used for 
hard-lined images like 
screen captures or 
8-bit artwork. 



Bicubic Smoother 

The same base method 
as Bicubic but modified 
to create smoother tonal 
results. This option is 
intended specifically to be 
used for photo enlargement, 
but it also works well on 
continuous tone artwork 
too. Try this out if the 
standard Bicubic method 
produces poor results. 


Bicubic 

This is a complex algorithm 
that evaluates the 
surrounding pixels. This 
takes longer and is more 
memory intensive, but 
produces better results than 
Bilinear or Nearest Neighbor. 
This method is the vanilla 
flavour of the resampling 
range and should often be the 
first one attempted. 



Bilinear 

This method creates new pixels by 
a simple average of the surrounding 
pixels. Works quickly, but hard, sharp 
black lines will become soft, fuzzy grey 
ones. Can be used for slight enlargement 
without impacting on visual quality. 


Bicubic Sharper 

Based on the regular 
Bicubic method but 
engineered to be used for 
reducing an image size. 
The intent is to be able to 
retain image details in 
the smaller image. Use 
this method if Bicubic 
isn’t producing sharp 
enough results. 
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::: tutorials 
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OF EXPERT 

Great tutorials to improve your Photoshop skills and knowledge 

TUTORIALS 



Page 52 

Inveiitive 
selections 

w How a bunch of selections 
can be turned into a colourful planet 44 


| Displace filter-make 


realistic reflections 


72 , photos into art 


3D with shadows - 


78, how to add depth 


| Five tips-quick ideas 
I to improve portraits 



86 it the right way! 


CHECK IT OUT! | TUTORIAL RESOURCE FILES CAN BE FOUND ON THE CD - SEE PAGE 108 
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tutorial Create amazing water effects 


PHOTOSHOP CREATIVE 







Create 

amazing water 


Cause a splash and magically transform images into 
water with clever Photoshop techniques 

ncorporating water effects is currently a popular Photoshop 
theme on blogs and Flickr feeds, probably because water is a very 
compelling element. Adding the illusion of a transparent, flowing liquid 
can be tricky, though, and often the results appear forced and cheesy, 
so in this project well show you a convincing, effective method of making water 
radically change the dynamics of a bird in flight. This tutorial is rated intermediate, 
so don't be put off if the final composition looks too complex. It's reallyjust a clever 
combination of Photoshop's filters, blending modes and a handful of stock images. 

You'll start off with the Patch tool, then discover how the Magic Wand and Refine 
Edge command can effortlessly isolate subjects from their backgrounds. You'll use 
Smart Object layers in conjunction with Smart Filters and adjustment layers, then 
see how simple it is to create your own image-based brushes to build a watery 
mask. To finish off we'll demonstrate a surprisingly simple method of adding and 
wrapping the water splashes to successfully pull off the effect. The best thing about 
this workflow is that the whole process is non-destructive, so you have the flexibility 
of making unlimited edits. Some ofthe images used in this guide were bought with 
credits from www.istockphoto.com, and you can purchase the same ones on their 
website. The rest are available for free from stock.XCHNG (www.sxc.hu) while the 
brush set came from Brusheezy (www.brusheezy.com). 



essentials 


Beginner 
: Intermediate 

Expert 


3hours 


Mark Mayers 


KEY SKILLS 
COVERED 

What you’ll learn 


MAGIC WAND 
TOOL 

REFINE EDGE 
COMMAND 

SMART OBJECTS 
PATCH TOOL 
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tutorial Create amazing water effects 


PREPARE YOUR START IMAGES 

••••• 

••••• Extract the eagle from its background and fix the sky 



m Get selective Download 

the eagle (iStockphoto image 
000010397646), then set the Magic Wand 
tool to Add to selection,Tolerance 15 and 
uncheck Contiguous. Click a few times on 
the background to select all of the sky, press 
Shift+Ctrl/Cmd+I to inverse the selection, then 
go to Select>Modify>Contract by 2px. 



Refine it Click on the Refine Edge 
\j4Lm button (in the Options bar) and choose 
On Black (B) from View to see the selection 
edges better. Now apply the following: Smart 
Radius 0.5px, Feather 0.8px, Shift Edge -31%, set 
Decontaminate Colors to On with Amount at 
100% and then hit OK. 



Cloudy weather Create a new RGB document 3,614px wide by 
wO 3,378px high. Open the sky photo then drag its layerthumbnail 
across to your project file to create a new layer. Press Ctrl/Cmd+T for the 
FreeTransform tool then enlarge, stretch and rotate so the clouds sit to the 
bottom right of your image. Name this layer Clouds. 




Pixel perfect 

The Patch tool is 
very similar to the 
Healing Brush 
in that they both 
use automatic 
sampling of 
texture and tone. 
The Patch tool 
is perfect for 
replacing large 
areas with pixels 
from elsewhere. 
Use the Patch tool 
to repair large 
problem areas, 
then, if necessary, 
tidy up with the 
Spot Healing Brush 
to remove smaller 
flaws. The Patch 
tool is also useful 
for performing 
photo editing tasks 
such as fixing 
damaged areas, 
and removing 
wrinkles on a 
portrait makeover. 



f\A Patch it up 

wT" We need to 
remove the pale blue 
band just above the 
cloud formations as it 
won't work with our 
composition, so grab 
the Patch tool and 
activate the Source 
button in the Options 
bar. Draw a selection 
over the problem 
area then drag to 
fill the shape with a 
darker portion of sky. 



f\C Curves adjustment To increase the contrast of the clouds, 
ww chooseCurvesfromtheCreatenewfilloradjustmentfrom 
the drop-down menu situated at the foot of the Layers palette. Set the 
blackpoint Output to 31 then click on the centre of the curves diagram 
and set Output to 97 and Input to 145. 


Learn to work smart 

••••• 

••••• Powerful non-destructive features 


Smart Objects can be infinitely scaled, rotated and warped 
without losing pixel quality. Smart Objects can also have 
non-destructive Smart Filters applied, which can be revisited, 
removed or hidden at any point in the image-creation process. 
Smart Filters also come with their own blending modes and 
opacity settings, completely independent of the Smart Object 
layer. Most Photoshop filters can be treated as a Smart Filter 
except Extract, Liquify, Pattern Maker and Vanishing Point 
- just be sure you’re working in RGB mode. Another great 
feature is that a Smart Object can be edited and updated on the 
fly by double-clicking its layerthumbnail. 
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••• 

• ••• • 


REFINEMENTS AND SMART OBJECTS 

Enhance the background then add our feathered friend 



Too blue At this point the sky looks 
ww a little too blue, so clip another 
adjustment layer to the previous one, this time 
selecting Hue/Saturation. From here, pick 
Blues from the drop-down menu and set the 
Saturation slider to-20. 



Green overlay Set your Foreground 
to a pale lime (#eff9dc) and add a new 
layer at the top. Grab a large, soft-edged brush 
and paint over the central area a couple of 
times atfull opacity. Change the blend mode 
to Overlay and name the layer Green overlay. 
Add all layers apart from the Background to a 
group folder called Backdrop. 



Smart screen layer Revisit your 
eagle. Drag the mask over the trash 
icon and click Apply in thefollowing window. 
Place this layer above the folder, enlarge, then 
set the Saturation to -100. Select Convert to 
Smart Object from the top-right fly-out menu 
in the Layers palette, change the blend mode 
to Screen and label it Bird screen. 





Shoot your 
own stock 

If you’re feeling 
adventurous, try 
shooting your own 
water splashes. 
Switch your 
camera settings 
to manual and 
keep the shutter 
speed as fast as 
possible - in most 
cases 1/250 sec is 
sufficient. Select 
an aperture of 
about f/8 as well to 
keep details sharp. 



AQ Smart soft layer Drag the Smart 
ww Object over the Create a new layer 
icon at the bottom of the Layers palette to 
create a duplicate and rename it Bird soft light. 
Now change the blend mode to Soft Light 
and reduce the Opacity to 47%. 



M Wrap it up Target the Bird screen layer 
I w and goto Filter>Artistic>Plastic Wrap. 
In thefollowing windowsetthe Highlight 
Strength to 5, Detail to 6 and the Smoothness 
to 8. If you enlarge the preview window, the 
image should now lookas if it's coated in a 
shiny film, ideal for our watery effect. 


Just add water 

••••• 

The besttoolsfor building creative photomontages 




* UMrngiagM 


Selective modifications The 

sky, eagle and fish layers were all 
given one or more adjustment 
layers to unifythecolourtheme 
and tonal range of the piece. 




Fishy selections Here we 
used the Pen tool to accurately 
select the fish. These were then 
added to the composition, 
warped slightlyand modified 
with adjustment layers. 


Water splash effects The 

water images were inverted to 
negative and desaturated. Their 
blend modes were then setto 
Screen to renderthe blackareas 
invisible and finally warped to fit. 


Non-destructive edits Both eagle 
layers were converted to Smart 
Objects and Smart Filters applied. 
These filter effects remain live 
and can be edited at any point by 
double-clicking theirthumbnails. 


Quick cut out A combination 
of the Magic Wand tool and 
the Refine Edge command 
were used to swiftly extract 
the eagle from the original sky. 
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tutorial Create amazing water effects 



CUSTOM BRUSHES 


All you need to create your own brushes is a source image for 
which Photoshop converts the tones to mono. Black becomes 
opaque, white transparent and grey areas semitransparent. 

Define it Open the first 
splash image and choose 
Edit>Define Brush Preset. 
Choose a name for that 
particular image and enter 
it into the dialog box that 
appears titled Brush Name. 
Go for something that's 
clear and easy for you to 
remember. It's that simple! 



• " 
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Prepare it Our 

splash image 
needs some 
background detail 
removed first. Do 
this on a duplicate 
masked layer and 
then flatten them 
together once 
you've edited. 



Size limits 

The maximum 
dimension for a 
brush is 2,500px. 
Uselmage>Trim 
or lmage>Size 
(with Resample 
Image checked) to 
achieve this ifyour 
brush is different. 



Save and store To store 
brush sets that can then 
be loaded anytime, go 
to Edit>Preset Manager, 
highlightyour brush 
thumbnails and save in 
Photoshop>Presets> 
Brushes. Group similartips 
together so you can have 
multiple effects. 



Different strokes To 

avoid repetitive-looking 
brushstrokes, open the 
Brushes palette from the 
Options bar and change 
the FlipX,Yand angle 
settings as you work. This 
will change your brush tips, 
flipping them upsidedown 
and creating mirror images. 


MAGICAL WATER EFFECTS 

• •••• 

••••• More clever filters and warping features 



■ 
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■T\ 5 " 

If 

. 







A A Glowing edges To accentuate the 
I edge detail ofthe bird, target the Bird 
soft light layer, go to Filter>Stylize>Glowing 
Edges and apply thefollowing: Edge Width 
2, Edge Brightness 6 and Smoothness 5 then 
clickOK.To soften the pixels on the same layer, 
use a blur. Navigate to Filter>Blur>Gaussian 
Blur and enter 4.2px. 



Levels adjustment To boost the 
contrast ofthe eagle, clip a Levels 
adjustment to the Bird soft light layer, then 
drag the Input blackpoint slider to 252 and 
leave the remaining settings alone. You can 
now place all these layers within a group folder 
called Bird to keep things tidy. 




A O Splash out Now we'll move onto the 
I O fun part of adding the water effects. 
Locate the first splash photo (iStock image 
000016892807) and press Ctrl/Cmd+I to invert 
the image to a negative. Hit Ctrl/Cmd+U to 
access the Hue/Saturation window and pull 
the Saturation slider to -100. 



A A Letthe magic begin Place the image 
I T" above all your folders, label it Splash 
1 and change the blend mode to Screen. 

The combination ofthe previous step and 
this blending mode reveals the midtone 
and highlights, but renders the blackareas 
invisible. Resize, rotate and position overthe 
eagle's upperwing,then use Free Transform's 
Warp function to follow the animal's shape. 



A C Blend in We now need to remove 
I w the excess grey background and 
merge it into the bird's wing. To achieve this, 
add a mask and paint with an assortment 
of hard and soft-edged brushes. For best 
results, work at 50% Opacity to begin with 
but finish with 100%. 


A O Water wings Repeat step 13 to 
I modify the remaining water stock 
images (iStock images 000012509237 and 
000012635400), and then repeat steps Hand 
15 to start assembling both wings.The trick is 
to get the water highlights to follow the shape 
ofthe creature's outline. 


34 PHOTOSHOP CREATIVE 




































































BRING ALLTHE ELEMENTSTOGETHER 

• •••• 

••••• Add more splashes and some fish to complete the effect 



Thirsty work Duplicate some of your splash layers, resize, flip, 
rotate and modify their masks accordingly and build up the 
effect. Use as many layers as it takes, but remember to stay organised 
and rename them as you work. Once you're happy, place all your 
floating layers into a group folder called Splashes. 



Splish splash Search for the Water Splash brushes on the 
Brusheezy site and load them into Photoshop. Now use your 
stock water images to create your own brushes. Add a maskto the 
Bird folder and invert it. Use a selection of white brushes in a stamping 
fashion to reinstate areas, then a soft-edged brush for gentler transitions. 
Our mask is shown separately on the right. 





Practice 

makes 

perfect 

The Pen tool has 
a lot of different 
settings, and 
understandably 
many new users 
are put off by its 
complexity. It’s 
extremely useful, 
however, for 
making selections 
with sharp edges. 
You won’t regret 
taking the time to 
perfect this tool. 



1 Q Something fishy Now well extract 
I W and incorporate some small jumping 
fish into the composition. Download image 
reference 857012_62654276 from stock. 
XCHNG, set the Pen tool to Paths then zoom 
in and carefully plot a closed path just inside 
the large central fish. Ctrl/Cmd-clickthe path 
thumbnail to create a selection, Feather by 2px 
and copy to the clipboard. 



QA Fish paste Paste the fish above all 
£\j of your group folders and reduce 
its Opacity to 65%. Clip a Hue/Saturation 
adjustment layer and lower the Saturation 
to -73. Duplicate the fish and its adjustment 
layer, then flip the fish horizontally. Now apply 
a slight warp to both fish then scale, rotate 
and position so they appear to leap out of the 
water and complement the composition. 



Q-i Get it 
^ I focused 

Add more fish layers 
and place them 
into a folder. Create 
a new layer above 
yourfolders called 
Sharpened and 
choose lmage>Apply 
Image and click 
OK in the next 
window to create a 
composite layer. Go 
to Filter>Other>High 
Pass and enter 4px. 
Finally, change the 
blend mode to Soft 
Lightto bring the 
image into focus. 


••• 

•••• • 

••••• 

•••• 

••••• 


Layerstructure 

Compileyourcomposite 


Sharpened layer 


Fish layers 


Watersplash layers 


Bird screen 


Bird soft light 


Green overlay 


Sky 





PHOTOSHOP CREATIVE 35 
































































5-minute fix Rescue dull shots with Brightness/Contrast 



essentials 


Beginner 
Intermediate 


5 minutes 



YOUR EXPERT 


Rescue dull shots with 
Brightness/Contrast 

Get to grips with this useful command and pump some life 
back into bleak photos 


t doesn't matter if you haven't got 
elaborate light setups, reflectors and all 
sorts - you can still take good photos at 
home. Even if, at first glance, the results 


KEY SKILLS 
COVERED 

What you’ll learn 


BRIGHTNESS/ 

CONTRAST 

COMMAND 

HUE/SATURATION 


are decidedly dodgy. Take our example shot here. This 
was taken by a window (it was a cloudy day), with no 
other light source and no tripod. It looks too dark to 
be of any use, but if we bring the Brightness/Contrast 
command into play we can tease out the colours and 
tones to end up with a vibrant shotthat could have 
been taken in a professional studio. 

Quick tip: Use this technique 
on any of your indoor shots. If 
you find yourself sticking to 
the same settings, record it as 
an action or turn into a droplet 
to run on batches of images 


••• 

•••• • 


FROM SHADOWY TO SPRIGHTLY 


••••• 

••••• I Coax the colour and contrast out from the shadows 



More brightness Open the start 
w I imagefromthediscandthenheadup 
tolmage>Adjustments>Brightness/Contrast. 
Move the Brightness sliderto +28.Things look 
better already-tonally flat, but better. 


Contrast time Brightness is for 
livening up the image and needs to 
be teamed with contrast to add depth and 
interest. Move the Contrast sliderto +15 to do 
exactly this. Don't go too far, though, otherwise 
the highlights will blow. ClickOKwhen done. 



Add some zing The darkness has been wafted away but 
v/O we can still introduce more colour to the image. Go to 
lmage>Adjustments once more and pick Hue/Saturation. Select Reds 
from the Channel drop-down menu and move the Saturation sliderto 
the rig ht then choose Yellows and do the same. Much better! 


WORKS WITH | PHOTOSHOPCS2 AND ABOVE 
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ALL POWERFUL 


ALIEISIWAREf* 



COME OUT TO PREY 


3D-capable. f HD display. 
Surround sound audio 


Combine all that with 2nd Generation 

Intel® Core™ \1 Processors and you've got an arsenal 

of technology to give you the edge in gaming. 


OWN THE M17X. OWN YOUR OPPONENTS 


From HD to 3D, this 
processor can handle it. 
Top-of-the-line 
performance you can 
both see and feel. 

The 2nd generation 
Intel® Core™ i7 processor. 
Visibly smart 
performance at its best. 


Glasses are required to view 3D content 


• NVIDIA 3D vision glasses sold separately 


Own it at www.alienware.co.uk 


t3D capability requires optional 120Hz w/3D Bundle Wide FHD WLED LCD display and NVIDIA® gpu and NVIDIA graphics card. Dell Products, c/o P.O. Box 69, Bracknell, Berkshire RG12 
1RD, United Kingdom. Subject to availability. Prices and specifications may change without notice. Delivery charge is £20 Incl. VAT per system (unless otherwise stated). Consumers are 
entitled to cancel orders within 7 working days beginning the day after the date of delivery; Dell collection charge is £23 Incl. VAT for system purchases and £11.50 Incl. VAT for accessory 
purchases. Terms and Conditions of Sales, Service and Finance apply and are available from www.dell.co.uk. If you wish not to receive further marketing material via fax or direct mail please 
inform us via email: delluk(p)clientmail.eu.com; post: Dell - Suppressions. PO Box 59, Ross On Wye, HR9 7ZS, United Kingdom; or fax: 0800 3283071. Delivery charges range from £5.75 
to £14.95 incl. VAT (20%) per item for items purchased without a system. Dell's general Terms and Conditions of sale apply and are available on www.dell.co.uk Dell Services do not affect 
customer's statutory rights. They are subject to Terms and Conditions which can be found at www.dell.co.uk/consumerservices/termsandconditions. Celeron, Celeron Inside, Core Inside, 
Intel, Intel Logo, Intel Atom, Intel Atom Inside, Intel Core, Intel Inside, Intel Inside Logo, Intel vPro, Itanium, Itanium Inside, Pentium, Pentium Inside, vPro Inside, Xeon, and Xeon Inside are 
trademarks of Intel Corporation in the U.S. and/or other countries. 1 Intel® Hyper-Threading Technology (Intel® HT Technology) requires a computer system with a processor supporting 
Intel® HT Technology and an Intel® HT Technology enabled chipset, BIOS, and operating system. Performance will vary depending on the specific hardware and software you use. Intel® 
Hyper-Threading Technology is not available on the Intel® Core™ i5-750 processor. For more information including details on which processors support Intel® HT Technology, see www. 
intel.com/technology/platform-technology/hyper-threading/. 
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tutorial Bleach bypass look 



essentials 



Beginner 

Intermediate 


Expert 





Gold 


mask.jpg 

Ccourtesy 

ofElisabeth 

Fuchs www. 

sxc.hu/ 

profile/ 

elisafox) 


Bleach bypass look 


Imitate this blockbuster style in just a few steps and transform your portrait photos 


T\ leach bypass was originally used when 

photographers skipped the bleaching stage when 
processing film. The effect soon caught on in the 
movie industry, with similar visuals being used on 
titles such as Steven Spielberg's Saving Private Ryan. The final effect 
resulted in less saturation, more contrast and a graininess brought 
about by the structure of the negative. It's an effect that will make 
colours a smaller part ofthe composition and let the mood 
and atmosphere take a stronger presence. 

To do this in Photoshop, we need to call upon a group of 
adjustment layers to make the high-contrast and desaturated 


lookthat is synonymous with the bleach bypass process. A Curves 
adjustment layer is perfect for boosting areas of highlights and 
shadows, and gives control over the midtones as well. The Hue/ 
Saturation adjustment is an ideal candidate for reducing the 
strength of colour in an image without damaging the original, and 
the Noise filter comes in handy for applying a splattering of grain 
across the picture to reproduce that traditional film appearance. To 
top it all off,you can learn howto sharpen the image to bring all the 
finer details and bumps of grain bursting out ofthe photo. Because 
ofthe style ofthe effect, the best subjects are people, either in a 
street scene or as a portrait image. 


WORKS WITH | PHOTOSHOP6 AND ABOVE 
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TAKE CONTROL OF COLOUR AND CONTRAST 

Use adjustment layers and blend modes to create the effect 


• •••• 
• ••• 



m Duplicate the original Open the 
image for this tutorial from your disc. 
Start by duplicating the Background layer by 
hitting Ctrl/Cmd+J.This gives you an editable 
version of the image to work on without 
damaging any of the values of the original. 



Faux grain Goto Filter>Noise>Add 
Ufa Noise to open the menu and add 
film grain to the image. Inside the filter, zoom 
into 100% to see the grain up close. Boost the 
Amount to 20%, set Distribution to Uniform 
and tick the Monochromatic box. 



Flatten colours Add the Hue/ 
UO Saturation adjustment layer from the 
base of the Layers palette (under the black and 
white circle button). Inside the adjustment, 
reduce the Saturation control to -50 to weaken 
the strength of the colours. 



f\A New Curves layer Adjustment layers can also be added from 
T" inside the Layer menu at the top of Photoshop's interface. Go to 
Layer>New Adjustment Layer and this time select the Curves option. In 
the pop-up window, change Mode to Overlay and hit OK. 



More contrast Inside the Curves adjustment, about a third 
ww of the way up the line, bend it slightly upwards until details 
come through in the midtones of the image. This pushes the overall 
contrast and brightness, but the highlights will lose detail. 



Make your 
own vignette 

To add further 
strength to the 
effect, a vignette 
darkens the corners 
of the image and 
draws attention to 
the middle where 
the main subject 
is likely to be. To 
achieve this look, 
create a new layer 
and fill it with black 
(Edit>Fill). Lower 
its Opacity to 50% 
from inside the 
Layers palette, 
apply a layer mask 
and use a large soft 
tip with the Brush 
tool to paint away 
the vignette over the 
centre of the image, 
leaving just the 
darkened edges. 


KEY SKILLS 
COVERED 

What you’ll learn 


ADJUSTMENT 

LAYERS 

NOISE FILTER 
BLEND MODES 



Desaturate 
your image 

Another way to 
remove the colour 
from an image is 
by adding a blank 
layer filled with a 
mid-grey. At 100% 
Opacity colour is 
completely removed 
from the image, but 
a lower opacity will 
reduce the strength 
of the effect. 



AC Control highlights Pull the top half of the line (about two 
thirds of the way up) back down to the central point where it 
was originally positioned, as shown here. If the Curves adjustment is too 
strong, lower its Opacity from inside the Layers palette. 



Boost details With the duplicate Background layer active, go 
w f to Filter>Sharpen>Unsharp Mask. In the filter's window, move 
the Amount slider to 80% and set the Radius adjustment to 1 .Opx. Leave 
Threshold at 0 levels and use the Preview option to show a before and 
after. Hit OKto sharpen up the image and finish. 
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fOCUS Or Marquee tools 



Marquee tools 

The Marquee tools are the easiest way to make selections or 
create shapes. Read on to learn howto use them 


he Marquee tools sit at the 
very top of the Toolbar and 
should beyourfirststopfor 
simple selections. You have a 
choice of four tools - Rectangular, Elliptical, 
Single Row and Single Column. Pickone of 
the tools, click and drag in your document 
and you will end up with a frame of 
marching ants in whatever shape you chose. 
This frame can then be used as a selection 
tool (by copying and pasting or deleting) or 
it can be filled with colour for easy graphics. 

A lot of the time this will be all you need 
the Marquee tools for. However, Photoshop 
brings a variety of options and tweaks that 
can be added to the tools to turn them into 


sophisticated little beasts. You can set the 
size of the Marquee frame, control the type 
of selection it makes, force the marquee to 
work within guides or document settings 
and constrain the proportions ofthe 
marquee frame as well. 

Once all of these options are taken into 
consideration, the Marquee tools can be 
used for anything from the most vanilla of 
selections all the way up to ones executed 
with military precision. In these pages we 
will reveal whatthese options are in addition 
to what they can be used for. With a bit of 
imagination, the Marquee tools can easily 
be adapted for many different tasks so well 
get you started right here. 



Selection options 

••• # # The Options bar presents four choices for how 
*••••• Y our marquee selection works. The first is for a new 
• • • • S selection, but here's a look at the other three... 


n 



A4 Add to 
w I selection 

Pickthis option (one 
icon in from the New 
selection button in the 
top Options bar) to add 
extra marquees to the 
document.This is a very 
useful option if you are 
looking to build up quick 
geometric designs. 

Subtract from 
v/b selection 

Where you can add, you 
can also subtract.This 
option enables you to 
take away a chunkfrom 
the selection in a shape 
of your choice. You can 
come up with some 
very interesting objects 
with this employed. 


Intersect with 
v/O selection 

This third and final icon 
enables you to draw 
a marquee over an 
existing one, resulting 
in the crossover areas 
becoming the active 
selection. It's doubtful 
you'll need this on a 
regular basis, however. 


The Marquee tools 

What they are and how they are controlled 


Setting proportions 

Judge by eye or by set measurements 


The four Marquee tools are set for # Photoshop Filr Fdil Image [ dyrr Select Fill! 

different types of selections. The [5j | I ' 

Rectangular Marquee is for square or 
rectangular shapes, Elliptical Marquee 
is for circles or ovals while Single Row 
and Single Column are for horizontal 
or vertical strips. Pick a Marquee tool 
by clicking on the top-left icon in the 
Toolbar and keep the mouse button held 
down for all the choices to appear. Click 
one to pick it. Once you have selected a 
tool, the top Options bar will show you 
settings for further control. Hold down the mouse button and drag to create a marquee 
shape and then let go to see the frame of marching ants. 







The Rectangular and Elliptical 
Marquee tools have options for 
controlling proportions. These 
are found in the Style menu in the 
Options bar. The Normal setting 
means that you control the size 
of the marquee by dragging the 
mouse. The Fixed Aspect Ratio 
works on a height-to-width ratio. 

A marquee three times as high 
as it is wide would need a setting 
of 3 in Height and 1 in Width. The Fixed Size option, as its name suggests, 
gives you the ability to set the marquee to a specific size. Once entered, 
you just have to click in your document to make the marquee appear. 


ill Image Layer Select niter view Window 

Z | * STV* ( .MSI. 3) ww* I i 
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/■ \ 
Cut out shapes 

This title box started 
life as a humble 
rectangle, but then 
we employed the 
Elliptical Marquee 
tool set to Subtract 
from selection and 
used small circle 
shapes to make the 

scalloped edges. 

v_____y 



Quick 

frames 

Turn active 
marquees into 
simpleframes by 
using theStroke 
function. Drawyour 
marqueeandthen 
goto Edit>Stroke 
and seta width and 
colourforthe stroke. 
You can also set 
where the stroke is 
applied in relation 
to the marquee 
(Inside, Centeror 
Outside). Once set, 
clickOKtoapply. 


\ 

Background creation 

The larger stripes in the 
background were made using 
the Rectangular Marquee tool, 
with the smaller lines being 
taken care of by the Single 

Column Marquee, 
v____ 



1 Itniiiiiiiu^ 


Miami 

Grand Caymanl 


Stroke for frames The main text box was first drawn 
out using the Rectangular Marquee tool. We had already 
created a bottom guide so set the marquee to snap to 
that, ensuring the bottom lined up. The Stroke command 
was used to add the white frame. 


Fixed Size We wanted a series of areas for 
the photos so set a Fixed Size setting for the 
Rectangular Marquee and then clicked to make 
each area the same size. 


a s 


ry 


/ j 
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Summer 
holiday 
2011 
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Places we visited 


Snap to it 

Set the marquees to work with guides 


• ••• • 
• •••• 
• •••• 


Constrain the marquee 

The key(s) to perfect geometry 


If you are working on something 
like a scrapbook layout, chances 
are you have called upon 
Photoshop’s guides or grids to 
help with placement. If so, make 
sure you head to View>Snap or 
View>Snap To and pick a relevant 
option for your marquee to 
automatically snap to a document 
boundary, aguide oragrid. This 
makes it far easier to set up your 
selections as the grids or guides 
do all of the hard work for you. It’s 
the best way to ensure accuracy. 



Zoo* In K* 

Zoom Out H- 

MonScrwn HO 

Actual Pw««» \H0 

PrwitSiie 

Screen Mode ► 

* txtras MH 

Show » 

'ftultr* MR 


* Snap OH; 



Uxk Sheet 


None 


As mentioned, the easiest 
way to set up a marquee is 
to pick the tool you want 
and then click-drag with 
the mouse to make the 
shape. There is also a way to 
enhance this without getting 
caught up in trickiness. 

With the Rectangular or 
Elliptical Marquee selected, 
hold down the Shift key as 
you click-drag. This will 

constrain the shape to a perfect square or circle. To drag a marquee from its 
centre, hold down Alt/Opt as you drag. 
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5-minute fix Fix chromatic aberration 



FIX FRINGING WITH HUE/SATURATION 

••••• 

••••• Select the annoying areas and suck out the colour 


Fix chromatic 
aberration 


^ ven with high-quality cameras, we can 
still fall victim to annoying problems 
that blight our images. Chromatic 
aberration is one such problem, where 


the lens fails to adequately capture all the colours in a 
scene, causing a weird fringe effect between dark and 
light areas. As with our example here, it is often seen 
in landscapes, especially around trees or plants that 
are against the sky. Photoshop does have a dedicated 
tool for fixing this found in the Lens Correction filter, 
but we have an easier way. 

Quick tip: Instead of using 
Hue/Saturation to desaturate 
the fringe colour, use it to 
introduce a different colour. 
Maybe use a light green to liven 
up an otherwise dark tree 


Have your images been cursed by colour fringing? 
Here's a quick way to sort it out 


Intermediate 


Expert 


0 


5 minutes 


Jo Cole 


Chromatic 


before.jpg 


KEY SKILLS 
COVERED 

What you’ll learn 


SELECT WITH 
COLOR RANGE 

DESATURATE 

COLOUR 



Zoom in to isolate Open your image 
w I (oruseourstartfilefromtheCD).Press 
Ctrl/Cmd and the + key to zoom in to an area 
with fringing. In our case it is on the leaves. 



Select the fringing Scoot up to the 
Wb Select menu and pick Color Range. 
Usetheeyedroppertoclickona purplefringe 
area and then move the Fuzziness slider to 
target all incidences of the colour. Press OK. If 
you haven't got the Color Range feature, use 
the Magic Wand tool. 



Reduce the fringe Goto lmage>Adjustments>Hue/ 
wO Saturation and move the Saturation slider to the left.This will 
strip out all of the fringing colour. 


WORKS WITH | ALLVERSIONSOF PHOTOSHOP 


42 PHOTOSHOP CREATIVE 
































































Empowered by Innovation 


Copyright 2011 NEC Display Solution Europe GmbH. All rights are reserved in favour of their respective owners. This document is provided “as is” without warranty of any kind whatsoever, either express or implied. 


Voted ‘Best 
Expert Photo 
Monitor’ byTIPA 


Voted 'Best Expert Photo Monitor by the Technical Image Press Association 
(TIPA), the SpectraView® Reference 271 is a hardware-calibratable, wide-gamut 
LCD display featuring a 10-bit P-IPS panel with 97 per cent usable AdobeRGB 
colour space. With 24,27 and 30” models, NEC SpectraView® is the ‘reference’ 
for demanding photographic image reproduction and video editing. 


SPECTRAVIEW® REFERENCE 


+44 (0) 870120 1160 www.nec-displays.co.uk 









tutorial Create droplets 



Start 



Create droplets 

essentials I 


Create droplets in Photoshop to automatically apply everyday actions to your images 


: Beginner 



- 


Expert 

o 



=j 


30 minutes 


| Angelica 
: Jopson 


Butterfly.jpg 


roplets are a time-saving and simple way to apply 
the same set of actions to any number of images 
as many times as you like, and are essentially an 
executable file created from an action in Photoshop. 

The Actions palette is often neglected. In simple terms, it holds 
and records the steps taken to achieve a certain effect or apply an 
adjustment to an image. This palette holds both action sets and 
individual actions - which it's helpful to think of in terms of files and 
folders. The action set is the folder in which actions, or files in this 
analogy, are stored. Each action comprises a series of commands 
that make it up which can be recorded and repeated. 


In this tutorial we are going to create a droplet to apply a vignette 
to images. Creating a vignette requires us to follow certain steps 
which we will record in the Actions palette and then save to form 
our droplet. Each additional image we process with the droplet will 
undergo the same steps we followed when creating it. 

Droplets work best with common tasks that are repeated day after 
day. Watermarking images, for example, is a tedious taskto perform 
when you are working with high volumes. 

Becoming familiar with droplets will enable you to batch process 
images, improve your workflow and free up time spent applying 
basic manual corrections to image after image. 
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HIT RECORD AND EDIT 

Create an action and record your steps as you apply a vignette 


KEY SKILLS 
COVERED 

What you’ll learn 


••••• 
• ••• 
• •••• 
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m Spring to action The Actions palette holds all action-related 
features and by default is situated next to the unrelated History 
palette. If yours is not automatically visible, select it from the Windows 
menu and it will appear on the left side of your screen. Click the Actions 
tab to view available Default Actions and command buttons. 



n Create an action set A set is different from an action in the 
Wta same way that a folder is different from a file. If you have never 
used actions before, the only action set you have will be Default Actions. 
Create a new one by selecting the folder icon at the bottom of the palette 
and naming it My actions. 



Create a new action Within your 
wO set, create a new action by selecting 
the icon to the right of the folder. Name it 
Vignette. Set the target folder to My Actions 
and leave the Function key as none. Hit the 
Record button.The recording icon will show 
red and all actions you perform from this point 
will be recorded. 



f\A Begin a vignette Select the Elliptical 
Marquee tool from the Toolbar and 
draw an ellipse around the image, getting 
as close to the edges as possible. Centre 
your subject by selecting and moving it into 
position. Ctrl/right-click on your shape and 
choose Select Inverse. You will now be working 
in the area outside of the ellipse. 




Feather the edges To avoid a 
hard and unpleasing vignette, refine 
the edges of the ellipse before adjusting the 
levels. From the Select menu choose Refine 
Edges. Set the Feathering to 10Opx and the 
Smoothness to 50px. Click OK and check 
that this command has been recorded in the 
Actions palette. 





Adjust the levels From the Adjustments menu select Levels 
and make sure you have the Preview button checked. The 
black slider on the left towards the centre of the histogram controls the 
shadow input level. You will see the vignette appear as you move this 
to a value of 120. 



Save your image Select File>Save As and save your image 
w t as a JPEG, calling it 'Butterfly copy'. When the JPEG options 
folder appears, maximise the quality of the image and then click save. 
Be sure that the Record button is still lit while you perform this action. 


RECORD AND 
SAVE ACTIONS 

CREATE A 
DROPLET 

ELLIPTICAL 

MARQUEE 

REFINE EDGES 



Stop, play 
and delete 

Seeing the 
recording button 
lit up in urgent red 
may make you feel 
that Photoshop is 
spying on you and 
you may be nervous 
in case you go 
wrong. Don’t be. 
Photoshop does not 
record in real-time, 
and you do not need 
to complete a set 
of actions perfectly 
in one go to have 
them recorded. Use 
the Stop, Play and 
Delete buttons to 
go back, rerecord 
and clean up if you 
need to. Just make 
sure that the correct 
action is selected 
when using these. 
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tutorial Create droplets 



Keep it 
subtle 

Droplets are 
really useful 
for performing 
everyday tasks and 
batch processing 
images. By keeping 
the effects and 
adjustments as 
simple and subtle 
as possible, you 
are able to increase 
their effectiveness 
when working with 
a wide range of 
images. Extreme 
colour correction on 
one image may not 
work on another, so 
choose actions that 
are likely to make 
a difference to the 
widest possible 
range of images. 
Always keep a copy 
of your original until 
you are completely 
satisfied with the 
result your droplet 
has produced. 


DEFINE YOUR DROPLET 

••••• 

,1111 Complete your action and save the settings to create a droplet 



Stop recording Once your image is saved, press the Stop 
button on the Actions palette to stop Photoshop recording the 
actions you perform. Reviewthe saved actions-there should be seven; 
Set Selection, Move Selection, Inverse, Refine Edge, Make Adjustment 
Layer, Set Current Adjustments and Save. The Save command completes 
an action and is vital. 



function. Next, make sure that the set chosen is My actions and that the 
action selected is Vignette. Create a destination folder and this is where 
all images that are processed through this droplet will be saved. 



Prepare to create a droplet Droplets form part of 
the Automated options in Photoshop along with Batch 
corrections and others. To access the Create Droplet command, select 
File>Automate>Create Droplet. A large menu will open. 



M M Maximise compatibility A droplet can be used on various 
I computers but needs to be maximised for compatibility if it is 
to work correctly. It can be maximised for three options; Mac, Windows 
and UNlX.The system you are working on will already be highlighted, so 
select the remaining two to enable it to work on all three kinds. 
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Ps 


Vignette 


Save your droplet Once you have 
filled in the necessary settings hit Save. 
The menu will close in Photoshop. Checkthe 
destination you set your droplet to. An icon 
in the shape of an arrow named Vignette will 
appear. This is your droplet, the executable 
file that will apply a set of commands to any 
images you drag and drop onto it. 
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Use your droplet To use your droplet, 
drag and drop the images you wish 
to process onto the file. You can drag an 
individual imageoran entire folder of images. 
Photoshop does not need to be open for a 
droplet to begin applying actions to images. 


• 


Ps 

Vignette 


Vignette 

Folder 

V5LV * 



DSC_3989.jpg 

ButterflyMode. 


jP9 

DSC_4002.jpg 

DSC_3991.jpg 

DSC_3976.jpg 
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DSC_4003.jpg 

DSC_3997.jpg 

DSC_3977.jpg 




1 /I View your 
I T" images 

Your images will take 
a while to process 
and will appear 
one by one in your 
destination folder. 

As you clickthrough 
them you will see 
that the actions you 
recorded have been 
applied to each 
individual image. 
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Introducing Artmaster 

ully creative, eminently affordable 


Free your creativity 



tolor J 
Confidence 7 


• Enjoy closer control, that is much more precise than using a mouse 

• Sketch, draw and create with the feel of a pen 

• Exceptional quality, superb results and a low Hanvon price 

So if all things are equal, why pay more? 

To learn more about the Artmaster III and the entire Hanvon range, visit: 
www.ColorConfidence.com/hanvon 


Available from these local 
stockists: 

1st Cameras 

Stoke-on-Trent 

01782 634 580 

www. 1 stcameras.com 

Amazon 

www.amazon.co.uk 


Morris Photographic 

Oxfordshire 

0845 430 2030 

www.morrisphoto.co.uk 

Park Cameras 

West Sussex 

01444 23 70 70 

www.parkcameras.com 


Primo IT (Educational Specialist) 
Leicestershire 
01530 265656 
www.primoit.co.uk 

Refuelled Design Supplies 

Colchester 

0845 527 7983 

www.refuelled.com 


Richard Frankfurt Photographic 

Croydon 
020 8665 9775 

www. richa rdf ra nkfurt.co.uk 

Warehouse Express 

Norwich 

01603 486 413 

www.warehouseexpress.com 






Retro Fifties design 

Mix mundane photos with snazzy graphics to create a Fifties-inspired poster 


he Fifties are remembered 
as a booming period for 
rock and roll, glamour, film, 
travel, technology and strong 
graphic styles. Pop Art didn't materialise 
until the late Fifties but this decade as a 
whole was hugely influenced by the rise 
of popular culture. Film and music idols 
sprung up overnight and design and 
advertising styles reflected this. 

Our graphic photo compilation 
represents this era with its colour 
and photograph choice, but also its 
composition. Before starting this project we 
searched the internet for inspiration from 


film posters and advertising styles. Starting 
any project with solid research helps you 
to be sensitive to what should come from 
your final piece of art. 

We mix a lot of techniques within this 
tutorial but also show you how to reuse 
your artwork to save time and keep 
continuity throughout your process. All 
of the photos have the same Threshold 
adjustment layer applied to them and 
many techniques are repeated, leaving you 
more time to be as creative as possible. This 
project is more about learning what works 
best in a simple composition than overly 
complex Photoshop techniques. 



All of these starting project files are 
available on the free disc and have been 
kindly provided bywww.morguefile.com. 
This and www.sxc.hu are two great free 
photo resource sites that make sourcing 
starting files appropriate for a retro design 
(or any design for that matter) possible. If 
you wish to deviate from our final image 
then feel free to search for other suitable 
files within these sites. 

So let's begin by creating a new canvas 
and opening up the files from your disc. 
Our document size is 48cm x 17cm to work 
across two magazine pages, but feel free to 
change this if you want. 


essentials 

I 


SKILL LEVEL 


O 


Beginner 

Intermediate 

Expert 


TIME TAKEN 

:::: 1.5 hours 

YOUR EXPERT 

•si: Dani Dixon 


o 

o 


ON THE DISC 


Startfiles 


o 
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n SET UP YOUR CANVAS 

Begin by setting up a strong base to begin your creative project 





W 



3 


m Set up your document Select the 

Gradient tool and, in the top bar, make 
sure it's set to Linear Blend and that the colour 
blend is Foreground to Background. Set the 
sidebar colours to a bold yellow and another, 
darker variant. Now draw across the canvas 
creating a subtle graduated blend. 


Isolate the model Open up the 
model image and drag it onto the 
yellow canvas. Press Ctrl/Cmd+Tto activate 
Free Transform, position it to the side of the 
canvas and hit Enter. Select the Pen tool and, 
in the top Options bar, set it to Paths. Trace 
around the edge of the model not worrying 
about the flyaway hairs. 





Select your path Workaround 
V/O the model and finish the path. Go 
to the Paths palette and click onto the arrow 
in the top-right corner, select Save Path and 
Ctrl/Cmd-click onto the saved path layer and 
create an active selection. 


KEY SKILLS 
COVERED 

What you’ll learn 


PEN TOOL 

ADJUSTMENT 

LAYERS 

BLEND MODES 
PATHS 
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tutorial Retro Fifties design 



REUSE ELEMENTS 

Many of the objects within this piece are reused to save you time 
and keep consistency. Learning the best ways to reuse elements is 
a great way to make your workflow more productive. 



Plane shapes Once 
the first plane shape is 
created you don't need 
to make more if you 
want another in your 
composition. Simply 
drag it over the Create 
new layer icon at the 
base of the palette to 
make a duplicate. 



Quick colourchange 

Once a shape layer has 
been duplicated you 
just need todouble- 
clickon the shape's 
coloured thumbnail if 
you want to make it a 
different tone from the 
first. Select a new colour 
from the picker. 



Alternative colour 
change If it wasn't 
a shape layer you 
duplicated and was just 
a selected object, you 
can still alterthe colour. 
Double-clickonthe 
layer and select Color 
Overlaythen picka new 
colour from here. 



Resizing To resize a 
layer press Ctrl/Cmd+T 
for Free Transform. This 
will create a bounding 
box around your 
shape which can be 
manipulated. Hold Shift 
to keep proportions 
the same and move the 
outercornersinorout. 



Flipthe layer To flip 
a layer and make your 
plane (or any shape) face 
the other way, use Free 
Transform then just drag 
the side corner pointers 
across the image until 
it is reversed, or go to 
Edit>Transform> 

Flip Horizontal. 


ESI l 
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LEARN THE TECHNIQUES 

Repeat these simple tips for consistent design 



Convert to black and white Return 
to the Layers palette and press 
Shift+Ctrl/Cmd+1 to invert the selection. Hit 
the Backspace key and the excess part of the 
model layer will be erased. Now bring up the 
Threshold adjustment layer.This is either in 
the Adjustment Layer palette (CS5) or in the 
Adjustment menu list found at the base of the 
Layers palette in earlier versions. 



Trace the shape Open up the small 
plane image and drag and drop it 
onto the canvas. Select the Pen tool and this 
time, in the top bar, set it to Shape. Make sure 
you have a black colour selected then trace 
around the edge of the plane. Using the Pen 
set to Shape will produce a solid, coloured 
vector ideal for this style. Finish the plane on 
the first anchor point made. 



Add interest MovetheThreshold 
v/w slider so that you can still make out 
the facial elements but get a great graphic 
effect - we used a value of 114px. Now add 
a Posterize adjustment layer. We only used a 
value of 3 for a subtle style. 



and 100% Opacity with the Normal blend 
mode. Set the Pen tool to Paths and draw a 
curved line. Add a new layer, go to the Paths 
palette and save your line as before. From 
this same menu select Stroke Path, and then 
choose the Brush tool when prompted. 



Duplicate 
and resize 

Your line is now 
stroked by the Brush 
tool settings. See 
ourside panel on 
howto duplicate, 
flip and resize these 
elements.The next 
things to add in are 
some dividing lines. 
Thethinnerblack 
lines were made 
with the Line tool, 
whiletheShapetool 
was used for the 
black panels central 
to the image. 
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PUT EVERYTHING TOGETHER 

Compile your elements for a retro scene 



Central image Open up the main 
plane image and drag and drop this 
into the canvas. Use the Pen tool to create a 
Path around the plane, save it, make an active 
selection once more and delete the unwanted 
area. Use the Threshold adjustment layer to 
convert it into a funky blackand white graphic. 



Add city glamour Drop the city 
image in and use the Transform tool 
to position and resize. In the Layers palette, 
position itunderthemain black lines. When 
set in place, use the Pen tool once more to 
create a path around the areas you want to 
keep. Save the Path, make an active selection, 
invert it and delete the excess. 


Trace for simple vectors Apply a 
Threshold adjustment using a value 
of 151. Our image is taking shape but keep 
building up. Drop the cocktail image in and 
position it. We will now trace this shape like we 
did the plane. Using the Pen tool set to Shape, 
trace the outer edge. 






Plane 

knowledge 

If this project has 
got you thinking 
about planes, 
check out our sister 
magazine, How it 
Works. Each issue 
is packed with 
facts, including 
a dedicated 
Transport section 
for plane-inspired 
information. 
Discover more 
about the magazine 
over at www. 
imagineshop.co.uk 



Stroke the shapes To make this 
I vector more exciting, lower its Fill to 
0% in the Layers palette and double-click on 
the shape layer.Tickthe Stroke option and pick 
a Stroke of 15px. Hit OKthen trace the internal 
pieces of the glass in the same way, lowering 
fill opacities and adding a stroke. 



More of the same Use the same 
I O techniques again. Draw a curved black 
line, save the Path and stroke it once more. 
Duplicate the city scene, use Ctrl/Cmd+Tto 
resize it and zoom into this layer. Position it 
underthe newcurved black line then delete 
the Threshold adjustment layer. 
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Graphical details Set this layer's 
IH 1 blend mode to Multiply and use the 
Eraser tool to get rid of any excess city showing 
beyond the curved line. Duplicate the lines 
and planes to add some interest to the top-left 
corner. Add some coloured shapes as well. 
Alter and reposition as per previous steps. 



Add a motor Last, add on the car. 

Again resize and position as we have 
done to all of the other elements. Apply a 
Threshold adjustment layer-we used a value 
of 128px and zoom out to look over your 
image. Keep it simple, just duplicating and 
altering the colours of what is present already. 



Layerstructure 

Evokeagoldenage 
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Inventive 

selections 




Learn how to isolate subjects, adapt and then merge them with others to create a seamless 
photomontage with some basic Photoshop tools and features 



here are many reasons to 
use Photoshop, but one of 
the most appealing is to 
create something completely 


fantastical. Armed with stock photos, a few 
techniques and a healthy imagination, you 
can create anything you can dream up. You 
don't have to draw - you just need a vision! 

In our tutorial we are revealing 
the methods used to create this fun 


photocomposite image of a planet. We are 
going to cover the creation of the actual 
planet shape before moving on to isolating 
subjects from photos and incorporating 
them into the main planet document. 

This is the area where you will spend the 
most time because, in this sort of image, 
you need to use lots of elements to make 
the final image. It is worth trying different 
options such as the Quick Selection and 


Magic Wand tools if you find the Lasso tool 
too difficult for making selections. 

In addition to the selection of objects, 
the Warp tools (under Free Transform) are 
essential in making the individual objects 
appear as though they are part of the 
scene. The techniques here can be applied 
to any image, but we have put together 
a pack on our website to get you started 
(photoshopcreative.co.uk/tutorials.php). 



Beginner 


••••• Intermediate 

Expert 


e 


7hours 


Istvan Antal 


r 

• •• 
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BEGIN BUILDING YOUR GLOBE 

1 

• MM 
• ••• 

L_ 

Create a foundation with the Paint Bucket and Brush tools 

_ A 



-4 Start with a circle Open a new 
I document via File>New. Inputthe 
parameters Width 2,000px, FHeight 2,000px, 
Resolution 300dpi, Color Mode RGB with 8 
bit selected. Grab the Elliptical Marquee tool 
(press M) and make an arbitrary circle. 


Fill with grass Ma ke a new layer with 
the circle selection active, grab the 
Paint Bucket tool (G) and set it to Pattern in the 
Options bar. Click on the pattern swatch and 
select Load Patterns, choosing a grass effect. 
Fill the active circle with your grass. 




Brushes Zoom into 100%and,with 
the Brush tool selected (B), choose 
any fur or grass brush. Change the Foreground 
and Background colour swatches to a green 
similar to your grass pattern, then paint around 
the edge of your planet. 




KEY SKILLS 
COVERED 

What you’ll learn 


LASSO TOOL 
WARPTOOL 
PEN TOOL 
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tutorial Inventive selections 



SHADOW TECHNIQUE 


Even if you are creating a work of pure imagination such as this, 
you should still make it as realistic as possible. In the case of 
photomontages, shadows are essential for authenticity. 


Duplicate Open any 
image and remove 
the background so 
it is alone among 
transparent pixels. 
Duplicate your object 
then create a new layer. 
Both the Foreground 
and Background 
colours will be black. 




Fill the new layer 

On the duplicate 
layer, press Ctrl/ 
Cmd+Shift+Backspace 
to make it completely 
black, then go to 
Filter>Blur>Gaussian 
Blur (Amount 3-6) 
to give the shadow 
a softer feel. 



f 


Transform Goto 
Edit>Free Transform 
(Ctrl/Cmd+T), right- 
clickon the selected 
area and distort 
your shadow to fit 
the original object. 
Consider where your 
light is coming from 
when positioning. 



Second Gaussian 
blur Duplicate the 
shadow layer and apply 
another Gaussian Blur 
filter, but this time with 
a larger Amount (5-10). 
By having two shadow 
layers with different 
levels of blur we can 
create a gradient. 



Layer mask Add a 

layer mask to the top 
shadow layer and use 
the Gradient tool to drag 
a line from righttolefton 
both layers. The Opacity 
of the top shadow layer 
should be about 50% 
and the bottom one 
30% for a faded effect. 


WARP, MULTIPLY AND SHADE 

••••• 

••••• Complete the grass and bring in other elements 



Painting and brushes When you 
\J^T have brushed the entire outline, find 
an image of bushes or foliage (see our stock 
pack), open in Photoshop and edit so you have 
a line of plants. Use Edit>Transform>Warp and 
adjust the bush line to the curve of your planet 
so it fits around. Now merge your layers. 



circle. Use the Warp tool and make ten or 11 
copies of the selection so that they fill the 
planet, then use the Eraser tool (E) with soft 


brush tips to make the transitions between the 
copies smooth so it looks like one shape. 



Main grass Zoom out to about 25%. 
v/w Picka stock image of paler coloured 
grass and select the Polygonal Lasso tool. Click 
anywhere on your photo and make a triangle¬ 
shaped selection, then copy and paste this 
onto your planet so it is pointing to the middle. 



Light and shadow Make a new layer 
I and, with the Brush tool, choose a 
soft brush between 410 and 420px. Set the 
Foreground colour to a dark green (#366b04) 
and Flowto 26%. Paint slowly, building up a 
shadow on the lower half of your planet. At 
this point save your image as a PNG file with a 
transparent background. 



Start the 
Uo beach 

With this newfile 
open, select the Pen 
tool (P)and make a 
shape on the right 
side of your grass 
ball.Turn this shape 
into a selection and 
fill it with a light blue 
colour (#9edadd) 
using the Paint 
Buckettool.This will 
form the water for 
your beach. 
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COMPOSITE THE OBJECTS 

Replicate these methods to create an entire world 



AA Bring in the sand Use the 

Uw Rectangular Marquee tool and make 
a selection nextto the blue shape. Using the 
Paint Bucket tool, set to Pattern in the Options 
bar and fill your selection with a sand texture. 
Go to lmage>Adjustments>Brightness/ 
Contrast, set Brightness to 59 and Contrast to 
-19 and then use the Erasertool to blend the 
images as you did before with the grass. 



Watertexture Choose any 
I w swimming pool or sea picture and use 
the Lasso tool to cut out a part of the water. 
Paste this selection into your image and adjust 
the shape to fit your blue-filled area with the 
Warp tool. If you make any mistakes you can 
use the Erasertool or create a clipping mask. 



Object cut out We chose an image of 
I a jet ski to add a fun element, selecting 
it from its original background with the Lasso 
tool as before. Go to Select>Refine Edge (Alt/ 
Opt+Ctrl/Cmd+R) and use it fairly randomly. 



Important 

details 

A good eye and 
attention to detail 
will help any image, 
but they’ll make all 
the difference to 
a montage such 
as this. Suitable 
details bring life to 
the composition 
while shadows and 
highlights make 
the artwork more 
realistic and remove 
the barrier between 
the real and the 
illustrated world. 



M # Water splash Go backto the original 
lb image you got the jet ski from and 
cut out the waves behind it too. Choose 
lmage>Adjustments>Color Balance (Ctrl/ 
Cmd+B) and then Hue/Saturation (Ctrl/ 
Cmd+U). Play with these until the two different 
water colours match. 



Additional elements You can add 

I O any additional elements thatyou want 
to your planet. The most important elements 
for our example are the bushes and the trees. 
To incorporate objects, choose you r own 
picture or stock photo and open it. Follow 
steps 11 and 12 and then use Free Transform 
(Ctrl/Cmd+T) to edit the cut-out elements 
into your composition. 



Clouds When all the elements and 
objects are in their right place, grab the 
Brush tool (B), and in the Brushes palette load 
any cloud brush. Change the Background and 
Foreground colours to white and put some 
clouds on your canvas. 



i 


Sky background Choose a light blue 
colour and make a new layer. Grab the 
Paint Bucket tool and fill it with your sky blue 
tone. We want half of the sky to be white to 
evoke cloud cover, so use the Gradient tool (G) 
between the two tones, and then finally add 
some clouds with your loaded brush. 




Layerstructure 

••••• 

••••• I The best of all worlds 


Additional objects 
Buildings and animals 

Roads and flowers 

Plants 

Waterworld 

Beach 

Water 

Complete grass globe 

Grass foundation 

Clouds 



Background 
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tutorial Neon text effect 




essentials 



Beginner 


Intermediate 

Expert 


1 hour 


6 




Brickwall.jpg 

Background.jpg 

Neon.jpg 

Signs.csh 


Neon text effect 


Neon signs are a wonderful way of advertising and the lookof these bright, colourful lights 
can be easily replicated in Photoshop for your own creative projects 



fyou wan ted to have a real 
neon sign builtfor you then 
not only would it costa lot of 
money, but you would also 


need a professional to create and install 

it. With Photoshop we can easily create a 
good-looking neon sign with only a few 
layer effects and adjustments. In this tutorial 
we will show you howto create a neon 
effect for party invitations or greetings 
cards, but this is customisable and is not 


limited to these kinds of projects. You can 
change the message to anything you wish 
(although larger sized text tends to work 
betterthan smaller). 

For this tutorial we used two stock 
pictures, the first from morgueFile (www. 
morguefile.com/archive/display/15323) 
and the second from stock.XCFING (www. 
sxc.hu/photo/1342189). These are used to 
create the backdrop for the project. We also 
used a font from dafont.com (www.dafont. 


com/neon.font) for the neon text. This 
could also be created using the Pen tool. 

We will create three signs using a custom 
shape but you could incorporate as many 
as you like. 

Finally we simulate night using 
adjustment layers and blending modes, 
and create a neon glow using layer effects. 
We will also showyou howto install and use 
the custom shapes found in Photoshop's 
custom shape presets. 


WORKSWITH | PHOTOSHOP CS4 AND ABOVE 
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START TO BUILD YOUR NEON SIGN 

Use stock images to begin the effect 


I 


KEY SKILLS 
COVERED 

What you’ll learn 



m in the beginning Openthefile 

'Background.jpg' in Photoshop.This 
will be the foundation for our image. First we 
want to make the image darker so it looks 
like evening, and we do this using a Hue/ 
Saturation adjustment layer.To add this into 
your stack go to Layer>New Adjustment 
Layer>Hue/Saturation. 



Darkerskies In the Hue/Saturation 
layer dialog, first tick the Colorize box 
then set Hue to 213. Now set Saturation to 34 
and Lightness to -26. Change the blending 
mode to Multiply, and this will make the 
overall picture darker. 



Photoshop to sit above the Hue/Saturation 
layer we just created. In the Layers palette find 
the wall's thumbnail and then, while holding 
the Alt/Opt key, drag it to the Create a New 
Layer icon.This will open a Duplicate Layer 
dialog box for you to work with. 



TYPETOOL 
LAYER STYLES 

ADJUSTMENT 

LAYERS 

BLENDING MODES 
CUSTOM SHAPES 



Text tricks 

Use the exact same 
Bevel settings on 
your text. You won’t 
need to rasterise 
these layers to 
get the effect, just 
apply in the same 
way consistently 
throughout the 
tutorial. To add a 
little extra depth, 
use the Dodge and 
Burn tools to 
create tone with 
highlights and 
shadows. To do 
this, Ctrl/right- 
click on the type 
layer and select 
Rasterize Type. 



I Move the walls From the Destination Document select the 
wT" name of your picture and clickthe OK button. Next choose the 
Move tool and drag the wall to the left until about a third of the bricks 
are left visible. Name this layer Wall. 



f\C Maskand brush Next we want to add a layer maskto the Wall 
L/w layer by going to Layer>Layer Mask>Reveal All. Use a textured 
brush to mask away some of the outer edge of the wall (see our side tip 
on p58 about working with textured brushes). 



Rough it up Setyour Foreground colourto black by pressing 
D on your keyboard, then on the Wall layer's mask paint away 
the edge to create a rough texture.This will create an effect that is more 
realistic than the smooth look it currently has. 



Sign of the times With the wall and the background now 
w f complete, move on to the shape of the signs the neon will be 
attached too. Locate the file 'signs.csh' from the CD and install it into 
Photoshop. Select the Custom Shape tool from theToolbar and choose 
the shape Sign 1 from the list. 
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tutorial Neon text 


BUILD THE SIGNS AND CREATE THE COLOUR 

• •••• 

••••• Use custom shapes and layer styles 




Shape layer First we make sure the 
v/O Shape Layers icon in the Options bar 
is selected, as this will create our shape on a 
new layer. Now set the Foreground colour to 
#662217.This is a dark red and will be the back 
colourforoursigns. 



AQ Sign language As we have our first 
v/w sign already selected, we can draw 
the shape and position this down the edge 
ofthe wall. Name this layer Sign 1,then select 
Sign 2 from the Custom Shape tool's list and 
draw two in this style. Name these layers 
Sign 2 and Sign 3. 



Here comes the night We now want to ma ke the wa 11 a nd 
I signs darker and look more like nighttime. Make a new Hue/ 

Saturation adjustment layer at the top ofthe stack, clickColorize then 
set Hue to 213, Saturation to 34 and Lightness to -26. Also, set the layer 
blending mode to Multiply. 



Texture a 
brush tip 

We want to create a 
textured brush for 
this project and we 
do this by selecting 
the Brush tool then 
pressing F5 to open 
the Brushes dialog. 
Tick the Texture 
option and from the 
drop-down list and 
choose a texture, in 
this case Clouds. If 
the clouds texture 
is not available then 
choose the Texture 
Fill option from 
the list. We also 
want to reduce the 
Hardness to 0%, 
as this will make it 
more effective. 



M -4 Neon text First we reset the Foreground colour to white by 
I pressing D followed by X on your keyboard. Now download and 
install the neon font. Select the Vertical Type tool and Ctrl/right-click on 
your canvas on top of Sign 1 and type "Happy", resizing it if needed. 



Neon colour The neon colour and glow will be made using 
layer styles. Make sure you are on your text layer, then go to 
Layer>Layer Style>Drop Shadow. Set the blend mode to Normal and 
Opacity to 100%, and then set Distance to 12, Spread to 13 and Size to 
29. Finally set the colour to #fb0041. 




M O More glow Next we add an Outer Glow layer style, this time 
I O leaving the default settings but setting the colour to #fb0041. 
Add an Inner Glow layer style, set the blending mode to Normal and the 
colour to #0006fb (blue). 



m M Birthday greetings We now want to add a new word to our 
I picture, so select the Horizontal Type tool and this time write 

"Birthday". Position and resize it to fit the top sign you made earlier. 
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••• 

••• 


FINISH YOUR NEON PROJECT 

Complete the effect with colour and glow 



M C Copy style As we have a I ready 
I w created the layer style we wanted, we 
can simply copy and paste it onto the new 
type layer. In the palette locate the Happy 
text layer, then go to Layer>Layer Style>Copy 
Layer Style. Select our newly created Birthday 
layer and then paste the style by going to 
Layer>Layer Style>Paste Layer Style. 
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Change colours We can now 

1 change the colours of the neon text 
for the birthday layer to contrast. First go to 
Layer>Layer Style>Drop Shadow and alter the 
colour to #24afo8. Do the same for the Outer 
Glow style. We leave the Inner Glow as blue for 
the neon tube effect. 
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To you... We add a final type layer under Birthday-this time 
with someone's name. Copy and paste the layer styles as before, 
changing the colour to #2a1fd9. 
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-4 Q Neon paths Select the Pen tool and set the option to Paths. 

I O Open the Paths menu by going to Window>Paths, and then 
trace the long edges of the signs with the pen tool.To finish a path, Ctrl/ 
right-click anywhere on the document. 



A B1RXMQAM) 
E 

■; gmarlqiie) 

H 


QA Neon tubes Make a new layer called Tubes and, when all the 
£\3 paths are complete, Ctrl/right-click on the thumbnail in the 
Paths window and select Stroke Path. Make sure Brush is selected and 
Simulate Pressure is not ticked. We then paste the layer style onto the 
Tubes layer, setting the colour to #2a1fd9. 



4 Q Stroke path We will use these paths to make more neon tubes 
I w for our signs, but first we have to set up our brush. Select the 
Brush tool and change the settings so the size is 10px and the Hardness 
is 100%. If you added a texture in step 5, remove it now. 
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Addglows FinallyweaddanewlayercalledGlowsatthe 
b I topofourstack.Samplethecolourforoneoftheglowsusing 
the Eyedropper and paint over the corresponding sign in that colour. 
Change the blending mode to screen and if the edge of the colour is 
sharp, soften it using the Blur tool. 


Install custom 
shapes and 
fonts in PS 

Installing custom 
shapes or actions 
in Photoshop is 
very easy. If you 
have CS4 or CS5 
then simply double¬ 
clicking the file 
will install it. Fonts 
are a little more 
difficult. If you are 
a Windows user 
then you need to 
goto Start>Control 
Panel>Fonts and 
drag the font into 
the fonts folder. 

This will install the 
font and enable 
you to use it in 
Photoshop and 
other applications. 
To install them on a 
Mac please follow 
the instructions 
here http://tinyurl. 
com/2fdc5o. 
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the big technique The view menu 



ECHNSQUE 



Bluesky.jpg 


The View 
menu 


Dive into the View menu to take control of 
each pixel and create colour profiles ideal 
for printing your artwork 



Show extra 
options 

Inside the View 
menu under Show 
are all the options 
for revealing layer 
edges, guides, 
target paths and 
slices too. The 
selection of options 
here can be edited 
using the Show 
View Options at 
the bottom. 


rr 


~ — -- ■% 
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he first thing you'll notice about the View menu is the 
proofing feature. Proof Setup resides at the very top, 
with Proof Colors sitting just below. These two options 
let you see what your image will look like after it's printed 
without wasting a single sheet of paper. Printers and Photoshop talk 
to each other with the help of colour profiles, which can be assigned 
to an image using the Proof Setup options. Many printers, however, 
aren't able to faithfully reproduce the strength and range of colours 
that you work with on-screen, and so changes may need to be made 
before printing to get the results needed in the physical piece. Follow 
the steps over the page to find out howto do just this and also how 
to set up the Print menu with the customised profile. 

The View menu is not just about previewing an image's colours 
before printing, however, as it also contains many helpful editing 
features including Guides and Extras. Using these you can measure 
your image on-screen, align layers with other parts of the image and 
Snap To Guides as well. Having a closer look at pixels is a big part of 
the View menu, with options such as Actual Pixels to analyse quality. 
There's a hive of editing tricks hidden inside the feature that shouldn't 
go unused - discover its many benefits on the following pages. 



Perfect borders 

••• 

Jit Use rulers to measure out a frame 


Being able to create precise measurements for frames or 
borders is essential for top results. Here's how you can use the 
rulers, guides and snap options to calculate the size of a border 
to add interest and frame your artwork with a chosen colour. 


Set up rulers Go 

I toView>Rulers(Ctrl/ 
Cmd+R) to activate the top 
and left measurements. Use 
the Move tool to drag a new 
guide from the top ruler onto 
your image. Make a note of 
how far along the ruler is and 
do the same for the left side. 


Mark guides 

Wb At the top-left 
meeting point of the rulers, 
drag down over the bottom- 
right corner of the image to 
line up the zero-point. Drag 
guides from each ruler to the 
bottom and right edges, using 
the same distances as in step 1. 


Fill selection Goto 
wO View>Snapand use 
the Rectangular Marquee tool 
to mark off the area inside of 
the four guides. Hit Ctrl/Cmd+ 
Shift+I to Invert selection and 
go to Edit>Fill to choose a 
colour.This will create a border 
around your image in that tone. 


Proofing artwork 

Preview an image’s colour before printing 


Proof Colors 

A quick preview of printed colour 


Each time an image is opened it’s 
assigned a colour profile, such as 
Adobe RGB. Proof Setup enables you 
to preview a profile for an open image 
quickly without permanently changing 
colours. It’s split into sections for 
previewing CMYK colour, RGB modes 
and also whether you’re working on 
a Mac or Windows monitor. The most important part of this is the Custom 
option. Use this to make changes to the Rendering Intent, Black Point 
Compensation and Device to Simulate. If you’re printing with a specific paper 
type that requires a certain ICC profile, choose it from this menu to see what 
it looks like before going ahead with the final printout. 



Once the Proof Setup menu has been chosen 
for your open image - such as RGB, CMYK or 
as a specific ICC profile - quickly preview the 
setup by going to View>Proof Colors. This 
shows you the profile in action so you know 
how the colours and contrast will change in 
appearance when it comes to printing. This 
command also has the shortcut Ctrl/Cmd+Y. 
The key point to remember is not leaving this 
on all the time, and to change the profile using 
the Proof Setup menu to match the output 
device for consistent colours throughout 
your workflow. 
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Shortcuts For most options in the View 
menu there's a keyboard shortcut available. 
This is shown next to the command and will 
save you from going in and out ofthe menu 
each time. Utilise these for a faster workflow. 


Ticked options To 

signify the options 
that are currently 
in use, a small tick 
appears next to each 
one. Options such 
as the Proof settings 
and Extrascan 
quickly be forgotten 
about, so checking 
the View menu for 
ticks is important. 


View sections 

The View menu is 
split into sections 
on the drop-down 
list. All the proofing 
options are at the 
very top, with image 
sizing following 
underneath. There's 
a mixture of colour- 
related features and 
view modes. 


Proof Setup ► 

Proof Colors &Y 

Gamut Warning OMY 

Pixel Aspect Ratio ► 

Pixel Aspect Ratio Correction 
32-bit Preview Options... 


Zoom In 


X — 


Zoom Out 


Fit on Screen 


Actual Pixels 


Find options elsewhere These options in 
the View menu can also be found elsewhere in 
Photoshop. For instance, the Screen Modes are 
in the Options bar, and the Zoom commands 
have a specific tool (Z). Ctrl/right-clicking on an 
image gives you the Fit on Screen, Print Size 
and Actual Pixels options. 


Screen Mode 


■>y Extras 
Show 


Rulers 


Snap 
Snap To 


Lock Guides 

Clear Guides 

New Guide... 


M H 


OH 


\ m 


Lock Slices 

Clear Slices 


Gamut Warning 

Bright tones show unprintable colours 


Different views 

Zoom In/Out and Fit on Screen 


Gamut is a term that describes the 
range of on-screen colours available. 
However, this range will not be the 
same as a printer’s, so some colours 
are lost in hard copy. The Gamut 
Warning feature in the View menu 
is there to show which colours are 
outside of the printer’s gamut by 
highlighting them with a bright sign. 
With Gamut Warning turned on you 
can edit the colour in the image until 
the warning disappears. Now you’re 
ready for printing. 



The View menu contains a number 
of presets for seeing your image at 
various distances. These include 
displaying your image at its final print 
size so you know how big it will end 
upon paper. Another preset is Actual 
Pixels, which zooms in to 100% so 
you can see the true definition and 
sharpness of the current image. The 
zoom commands are stashed away 
inside the View menu too, as well as 
the handy Fit on Screen option which 
makes your entire image visible to edit. 
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the big technique The view menu 


SOFT PROOFING ARTWORK 

••••• 

See how colours will look when printed 



✓ Custom. 


Working CMYK 


Proof Colors 
Gamut Warning 
Pixel Aspect Ratio 

Pixel Aspect Ratio Correction 


XY 

OXY 


32-bit Preview 

Zoom In 
Zoom Out 
Fit on Screen 
Actual Pixels 
Print Size 

Screen Mode 


Options.., 


✓ Extras 

XH 

Show 

► 

Rulers 

MR 

Snap 

OX; 

Snap To 

► 

Lock Guides 

MX; 

New Guide... 



Working Cyan Plate 
Working Magenta Plate 
Working Yellow Plate 
Working Black Platp 
Working CMY Plates 

Macintosh RGB 
Windows RGB 
Monitor RCB 


Color Blindness - Protanopia-type 
Color Blindness - Deuteranopia-type 


-4 Proof Setup On any open image go to View>Proof Setup. 
V/ I There are a number of options, such as CMYK split into 
separate colour plates, for example black on its own. The setup chosen 
needs to match the end device, for example paper for a printer. 



Custom profile Choose the 
Wta Custom option at the top of Proof 
Setup to select a specific profile for your 
printout. Many photo papers come with 
their own ICC profiles (some need to be 
downloaded). This profile is used to simulate 
printed colours so there are no surprises. 



Simulate device The Device to 
w O Simulate drop-down list contains 
all of your installed ICC profiles. This is where 
you'll find paper types and many other 
industry-standard profiles ready to use. Select 
the paper's ICC profile before continuing. 


Pr#t#rv# RCB Number* 


R#nd«rmg Intent fl»rc#p»ual 

_ m 

Black Point Companiattoo 

Diiptay Option* (Qn-Scrnn) 


_ Simula*# Paper Color 


Simulate Black Ink 



Cuttomm Proof Condition 


I Cuttom Proof Condition. Cuttom 


Device to Simulate MOAS Anuui Canvaj Epson R2860 icc 
Preserve RCB Numbers 
Rendering Intent Perceptual 



Colour style Preserve RGB 
wT" Numbers can be ticked if the paper 
requires the RGB colour data in your image. 
Otherwise, open the Rendering Intent list 
and choose between Perceptual, Saturation, 
Relative Colorimetric or Absolute Colorimetric, 
depending on which one works best for the 
specific image you are working on. 


Black Point Compensation The 

Uw Black Point Compensation option 
is recommended for most devices, keeping 
hold of as much shadow detail as your printer 
is capable of giving. Use the Preview box to 
flick between a before and after version of 
your image with this applied. 



'>? Black Point Compensation 
Display Options (On-Screen) 

LJ Simulate Paper Color 
0 Simulate Black Ink 


C* Imitate paper colour The last two options in the Custom 
menu simulate off-white paper. Tick the Black Ink option to see 
how the blacks look in your artwork without the vibrancy of your display. 
For most printers, this option should be turned on. 


Guides and Snap To 

Work along pixel-sensitive lines 


Rulers 

Measure the width and height 


The Guides and Snap To features are two useful 
editing aids to help you line up subjects in a 
composition. Add new guides inside the View 
menu, choose to apply it either vertically or 
horizontally and even set its position across 
your image. Guides are represented as straight, 
one-pixel lines across the canvas and can be 
repositioned using the Move tool (V). They can 
be used to show any wonky edges in your image 
and help to keep things straight when rotating 
objects to achieve perfect designs. The Snap 
To option under View has the ability to work with guides, so you can place layers 
accurately along a line should you need. 



Rulers (Ctrl/Cmd+R) appear along the top 
and left side of your image and can be set to 
a number of measurements. They help give 
an idea of how large a certain layer is and 
are helpful if you’re planning on dividing an 
image into segments. To change the current 
measurement of the default ruler, Ctrl/ 
right-click inside its area and choose the 
desired setting. These include Centimeters, 
Millimeters, Inches and Pixels. To set the 
zero-point of the rulers, drag the top-left 
corner where the rulers meet to a new 
position on your image. 
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Layer Select Filter 




Window Help 


Proof Setup 

► i 



Gamut Warning 

OXY 

Pixel Aspect Ratio ► 1 

Pixel Aspect Ratio Con 
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Compare results Hit OK when the 
w f Custom menu has been set up and 
go back into View. You'll notice how the Proof 
Colors option is ticked. Untick this to see the 
differences between the on-screen version of 
your image and the printed one. 



-4 Invert layer mask Make sure the 
I w white mask in the Layers palette 
is active. Go to lmage>Adjustments>lnvert 
(Ctrl/Cmd+l).This will turn the mask from 
white to black and the Gamut Warning 
should reappear. Use the Eraser tool to paint 
over the warning areas to bring through the 
adjustment layer below. The image is now 
ready for printing. 



Gamut Warning Also in the 
View menu is the option to show 
a Gamut Warning. Select this to see which 
colours in your image are outside of the 
gamut of the printer and therefore won't be 
as strong on paper. Unprintable tones will be 
highlighted with a bright colour. 


O Q Ad J ust colours With the Gamut 
V# Warning active, now's a good time 
to edit the colours so they can be printed. 

Go to Layer>New Adjustment Layer>Hue/ 
Saturation and slide the Saturation marker 
down until any parts with the Gamut Warning 
colours disappear completely. 
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Printer 
setup To 

tell your printer which 
profile you're using, 
goto File>Print (Ctrl/ 
Cmd+P). Select your 
printer and whether 
you want the image 
Scaled to Fit the paper 
size. UnderColor 
Management select 
Proof (this will set itself 
to the custom profile 
just made). Keep Color 
Handling set to Printer 
Manages Colors and 
hit the Print button. 



Guidesat 
topspeed 

When working 
with guides over 
an image, you can 
quickly remove 
them by selecting 
the Move tool (V) 
and dragging and 
dropping them 
outside of the 
canvas. To quickly 
add new guides, 
hitCtrl/Cmd+Rto 
activate the rulers 
and then use the 
Move tool to drag 
a guide from one 
of the rulers either 
across the top or 
down the side. 


Screen modes 

Three working interface modes 


Pixel Aspect Ratio 

Change the size of pixels 


Photoshop has three different 
modes for displaying artwork. 

These are Standard, Full Screen 
with Menu Bar and Full Screen. 

Each mode is useful in its own 
right whether you need to hide 
palettes and bars in Full Screen 
mode, expand the canvas and 
work outside the parameters of an 
image in Full Screen with Menu Bar 
or move your image in a window 
around your screen in Standard. A quick way to jump between each one is by hitting 
F. Knowing this shortcut will save you from going in and out of the View menu. 



Changing the size of your image is 
one thing, but you can also change 
the size of the pixels in your image. 
Under View, head to Pixel Aspect 
Ratio and discover all the options to 
alter their shape. Changing the ratio 
of pixels will ultimately stretch your 
image in different ways, but if you have 
a particular style of framing that you’re 
going for or if you are after a set ratio, 
this is a good place to start. We would 
recommend making these changes 
before starting any edits. 


Proof Setup ► 
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Displace 

filter 


With Photoshop we can create realistic reflections using simple tools and filters 


rr — 

[ 

—T 
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t can be very annoying taking 
photos of reflections. You 
may envisage the scene you 
want to capture; a beautiful, 
calm mirror image, but visualising and 
actually photographing something are 
unfortunately two very different things. 
Luckily for us, we can fake reflections using 
Photoshop. In this tutorial we will create a 
water ripple texture that can be used with 
the Displace filter to achieve a convincing 
reflection in water. This texture can then 


be saved and reused in your future 
reflective projects. 

This guide can be broken down into 
two parts to build the perfect image of a 
landscape reflected in water. The first will 
investigate how to create the water texture 
and the second will show how we can 
use this to make the reflection. The water 
texture is made using a combination of the 
Noise, Bas Relief and Motion Blur filters. The 
Noise filter creates random pixels while the 
Bas Relief evokes the texture of waves and 


••• 

•••• • 


fluid movement. We smooth the texture 
out slightly using the Motion Blur filter and 
to finish it off the texture is given some 
perspective using the Crop tool. 

Our original image has a reflection, but 
it is murky and interrupted by foreground 
elements (though these techniques also 
work with images that don't already feature 
water). We will show you how to flip and 
position the image then use filters and 
gradients to create the watery effect. Use 
our image from the CD or any of your own. 


MAKE A TEXTURE FILE IN PHOTOSHOP 

Create waves and ripples in the water 


essentials 


Beginner 

Intermediate 

Expert 


30 minutes 


D 

e 
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SimonRudd 


reflection 
!!: before.jpg 



Make a texture To create our 
w I reflection we need two things, first a 
source photo and second a texture to create 
the rippled water. We will begin our project by 
creating the texture file to use later. 


New document Make a new 
document (File>New) that is l,000px 
high and 2,000px wide, setthe ppi to 72 and 
the background to white. Change the name 
ofthis documentto Ripples and clicktheOK 
button to create it. 


Noise filter We want to add some 
wO noise to our Background layer, so if 
you did not set the colour to white in the last 
step then go to Edit>Fill>White. Now go to 
Filter>Noise>Add Noise, set the Amount to 
75%, Distribution to Uniform and tick 
the Monochromatic box. 


KEY SKILLS 
COVERED 

What you’ll learn 


DISPLACE FILTER 
NOISE FILTER 

MOTION BLUR 
FILTER 

BAS RELIEF FILTER 
GRADIENT TOOL 
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tutorial Displace filter 


BASIC AND ADVANCED REFLECTIONS 

••••• 

••••• Use Photoshop’s tools and filters 




Make bumps Now we want to add 
wT" some depth and a sense of 3D, so we 
do this using the Bas Relief filter. First we go 
to Filter>Sketch>Bas Relief and set Details to 
10, Smoothness to 3 and Lighting to Bottom. 
Click OKto perform the filter action. 



Smooth out Thetextureisa little 
v/w rough atthis stage so we use the 
Motion Blur filter to smooth it out slightly. 
Navigate to Filter>Blur>Motion Blur, set the 
Angle to 0° and the Distance to 60px. 


Perspective crop Finally we want to add some perspective 
UO to our texture. First select the Crop tool from theToolbar and 
draw a selection around the whole document. In the Options bar tick 
the Perspective box and pull the bottom anchors so the middle third is 
left uncropped as per the screenshot above. 



Basic ref lection Save this file as 
Yipple.psd'and close it. We now want 
to load up the photo we will use as the top 
part of the image to create a basic reflection. 
Select the Rectangular Marquee tool and draw 
around the top half of the photo. 



Flip Copy this new selection to a 
layer by going to Layer>New>Layer 
via Copy and name it Reflection. Flip this layer 
vertically by going to Edit>Transform>Flip 
Vertically. We then use the Move tool to 
position the reflection underthe building. 


Create a convincing scene 

••••• 

Toptechniquesforareflected landscape 


Z' N 

Lock pixels By locking the 
transparent pixels we were 
able to only affect the part of 
the picture that was on screen. 
Alternatively, we could draw a 
selection around the reflection. 

V_y 


s' \ 

Displace filter We created and 
used a displacement map in 
this project to create the rippled 
water effect for the reflection. 

The Displace filter moves pixels 
with relation to a greyscale map. 


Gradients UsetheGradient 
tool to gradually maskand 
reveal a section of the reflection. 
This will create a believable 
effect and reveal some of the 
underlying dark water layer. 
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Textfire filters The [ 

Noise and Bas Relief 
filters were used to 
make the texture for 
ourdisplacement map. 
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Just add water The reflection 
was created by copying and 
flipping the building and sky 
vertically. A water effect was 
then created using the Displace 
filter and a displacement map. 
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FINISH WITH FILTERS 

Useyourtexturefile, blurand someshadow 


• •••• 
• ••• 
• •••• 



Lock transparent pixels To make our reflection look like 
w w water we will use the texture we created earlier. Select the 
reflection layer and click the Locktransparent pixels icon in the Layers 
palette. This can be found at the top of the menu and looks like 
a small chessboard. 



the Vertical Scale to 75. ClickOKand a dialog box will open asking you to 


select the texture we created earlier. Navigate to this file and click Open. 
The fiIter wi 11 then create the water effect using the textu re. 



Motion blur The reflection is a little sharp so we want to soften 
I it slightly using the Motion Blur filter. Goto Filter>Blur>Motion 
Blur,settheAngleto 0°and Distance to 30%,then clickOKtoblurthe 
water and create a more realistic effect. 



Dark water Now make a new layer under Reflection called 
I ^ Darkwater. First, Ctrl/right-click the Reflection layer's thumbnail 
to create a selection and set the Foreground colour swatch to #314b4d. 
Flood the canvas by going to Edit>Fill>Foreground Colour and then 
reduce the Opacity of this layer to 75%. 



Work with the 
Displace filter 

TheDisplacefilter 
is a great tool for 
mapping textures 
onto objects, and 
though this may 
sound complex 
it is really very 
simple. An object 
suchasafacein 
a photograph has 
different areas of 
height, forexample 
the nose is higher 
than the lips. The 
Displacefilterworks 
to map an area of 
texture onto the 
object by shifting 
pixels in relation to a 
greyscale map. The 
darker the blacks or 
brighterthewhites 
the greater the shift 
in pixels will be. 



Set the Foreground colour to white and the 
Background to 50% grey. Select the Gradient 
tool and in the Options bar set the gradient 
to Foreground to Background and pull out a 
gradient from the bottom of the picture to the 
bankofthelake. 



so use a layer maskto soften this up. Set the 


Foreground colour to black, select a soft edge 
brush and paint on the mask along the edge 
to make it smoother. 
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The Lomo effect 


essentials 


Digitally master the effects of Lomography using Photoshop as your darkroom 



• Beginner 

'C - 

- 

Expert 
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V 
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30 minutes 


SimonSkellon 


Rialto 

bridge.jpg 


he Lomo effect has become something of a classic 
style to emulate, and Photoshop has proven to be 
the program of choice for a do-it-yourself digital 
Lomograph. The original Lomographic camera 
came out of Austria in the early Nineties after the discovery of the 
captivating Lomo Kompakt Automat, a Russian film camera of the 
time. The style ofthis little shooter sparked the inspiration for the 
hundreds upon hundreds of photo effects that soon followed. 

Through these steps, we show you how this stylish and 
distinctive type of photograph can be re-created. We've pulled out 
some of the finest adjustments that Photoshop has to offer, with a 
few brush techniques thrown in for good measure.The strong and 


abstract mixture of colours in a Lomo image can be made using 
a gradient map, and this is really open to artistic interpretation. 

The number of possible styles is endless, as it's an expression of 
creativity rather than an effect that can ever be rendered correctly 
or with precision. For inspiration for more effects, lookup www. 
lomography.com, the official website that exhibits the creations 
ofLomographersand puts the multiple cameras and films to use. 
The combinations vary greatly, with effects including overexposure, 
blurring, fisheye, distorted hues, grain and a film negative frame. 

You can really let your hair down on this project, with no boundaries 
on what's wrong, right, bad or good. Follow our steps for an 
effective variant, but don't be afraid to experiment. 
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PUSH COLOUR LIMITS FOR THE LOMO LOOK 

Turn an image into an artistic and wacky version of itself 


• •••• 
• ••• 



m Add grain 

Open up 
'Rialto bridge.jpg' 
from your disc for this 
tutorial. Duplicate 
the Background layer 
by dragging it onto 
the Create a new 
layer button. Go to 
Filter>Noise>Add 
Noise and set 
Amount to 10%, 
Distribution to 
Uniform and tick 
Monochromatic. Hit 
OK for a grainy effect. 


Radial Blur 



Motion effect To create a moving, blurry effect, go to 
\J^ Filter>Blur>Radial Blur. Inside this menu, set Amount to 5, Blur 
Method to Zoom and Quality to Best. Hit OK and the image will look 
like it's had zooming issues, but this is what we're going for. 



Gradient map Head to Layer>New Adjustment 
Layer>Gradient Map and hit OK in the pop-up window. In the 
Gradient Editor (click once on the gradient to open) load up the Color 
Harmonies 2 gradient set from the small arrow at the top. 



f\J I Abstract colour Choose the Green, Yellow gradient from the 
examples and hit OK in the Editor. Select Reverse in the Gradient 
Map adjustment to flip the colours. Change the adjustment layer's blend 
mode to Color Burn and lower its Opacity to 60%. 



Anything 
goes here! 

The Lomo effect 
can essentially be 
given any colour 
variations. Opening 
the Gradient 
Editor inside its 
adjustment layer, 
try out different 
coloured gradients 
with the layer set to 
Color Burn and 60% 
Opacity. Depending 
on your image, you 
may want to change 
the colours used 
from this tutorial. 


KEY SKILLS 
COVERED 

What you’ll learn 


VIGNETTE 
BLUR FILTERS 
BLENDING MODES 

ADJUSTMENT 

LAYERS 



f\C Increase brightness Apply a 
w w Brightness/Contrast adjustment 
layer from either the Layers menu or inside 
the Layers palette using the black and white 
button. Increase the Brightness value to 40 
to boost the whites in the image, replicating 
overexposure in your image. 



AC Apply vignette Add a new blank 
layer at the top of the stack above 
both adjustments. Select the Brush tool, set to 
black with a brush size of approximately 600px 
and zoom out to 25% magnification on your 
image. Paint around the corners of the image 
in a curved fashion to apply a vignette. 



Bleach out highlights To exaggerate overexposure, select 
I the Background Copy layer and then the Dodge tool with 
Midtones chosen from the Options bar and set to 80% Opacity. With a 
large soft brush, dodge the sky and water's surface to lighten the areas. 
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Illustrate a charcoal portrait 
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Illustrate a charcoal 
portrait in Photoshop 


Creating a charcoal effect is a great way to give a timeless touch to your favourite faces 


essentials 






0 


\ 


Jj 

\ 




n this lesson you will learn 
how to go about sketching 
a very convincing charcoal 
portrait in Photoshop. The first 
thing is to ensure you have a great starting 
image with a nice expression. All you 
need are the head and shoulders to keep 
the focus on the face. We will create the 
underlying paper using layers and texture, 


then sandwich it beneath the drawing 
layer so that you will have a great source 
fortracing over. You don't need impressive 
drawing skills to follow this guide, just 
some good old Photoshop know-how. We 
will explore the chalk brushes to imitate the 
look of charcoal and add textured strokes 
with varying depth, just as you would if 
you were drawing traditionally. One of the 


most important aspects of a great sketch is 
tonal range, so we will build a nice contrast 
between the shadows and highlights 
using careful application of pen pressure 
and opacity levels. Finally, we will show 
you how to add convincing highlights for 
the final portrait touch with a Conte pencil 
effect. You may just find your portrait 
worthy of matting and framing. 


Beginner 
Intermediate 
Expert 


TIME TAKEN 


Hi:.: 2 hours 




Susi Lawson 


ON THE UISU 


• ••• 


PREPARE YOUR CANVAS 

Organise the layers and incorporate texture 




A Let’s get started Open you r orig ina I 
w I image, clickon the layer and make a 
duplicate. Create a transparent layer by clicking 
the Create a New Layer icon at the bottom of 
the Layers palette and sandwich this between 
youroriginal and duplicate by dragging it. 
Name the middle layer Paper. 



Create the paper Click on the 
Wb eye on your top image layer so it is 
invisible, then select your Foreground colour 
swatch to bring up the Color Picker. We chose 
a traditional beige for our portrait's canvas. 
Now, using the Paint Bucket tool, select the 
transparent layer and clickto fill. 



the Sandstone texture. Adjust the sliders to 
achieve the scaling and relief desired for your 
portrait.This texture will be maintained when 
all the layers are flattened. 


KEY SKILLS 
COVERED 

What you’ll learn 


CHALK BRUSHES 
TEXTURE LAYERS 
BLENDING MODES 
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tutorial Illustrate a charcoal portrait 



NO DRAWING SKILL REQUIRED 

••••• 

••••• Traceyourportraitfromtheoriginal image 



Trace layer Create another transparent layer and place it at 
the very top, naming it Charcoal. This will act as your tracing 
paper. Ensure that all your layers have the eye icon clicked to make them 
visible so you get a sense of the canvas. 



Choose a brush and texture Open your brush presets and 
w w choose any of the chalktips. In your Brush Dynamics box, choose 
Texture and then click on the texture image. From the drop-down menu 
at the top right load Artist PaperTextures. Choose a Charcoal texture with 
the blend mode set to Subtract. 



Follow the 
contours 

Whenever you are 
working on a 2D 
surface you must 
create the illusion 
of 3D by following 
the contours of your 
subject. In a portrait 
you must pay 
careful attention to 
the roundness of the 
lips and the curve 
of the brow. Make 
sure, however, 
that the highlights 
are preserved. 



Outline your portrait Click on your 
w w image layerand lower the Opacity to 
28%. Using the chalk brush at 60% Opacity on 
your top layer, use a small brush tip and trace 
the entire image including all contour lines. 
Don't worry about the shadows yet. 



Fill in the shadows Make a new layer 
w f called Shadows. Now, using the same 
brush and settings, take a good lookatyour 
portrait and fill in all the dark shadow areas 
such as the hair near the neck and flower. Vary 
the brush tip and strength as needed. 



f\Q The hair’s 
shadows 
and highlights For 

hairto be convincing 
you must leave the 
highlights alone so 
the bare paper can 
be revealed. Pay 
attention to your 
image and notice 
where there is shine 
there is little detail, 
so only stroke in the 
dark areas of the hair 
with your charcoal. 


••••• 

•••• 


Explore new brush textures 

Enhance the effect 




When creating a work of art that requires texture such as chalk or 
charcoal, it is important to explore the options and know how to 
load and tweak them 
for your particular 
needs. You may not 
know that when you 
choose the option 
of adding texture 
to your brush you 
are really using 
one of Photoshop’s 
patterns and by 
default there are only 
two. To load more, 
click on Texture in 
the Brush Dynamics 
box and you will see 
athumbnail image. 

Click on the image 
to reveal the default 
patterns. These are 
not too conducive 


to charcoal, but 
you can load new 
ones that are. Click 
on the drop-down 
arrow where you 
will then see the list 
of available textures 
and load the Artist 
Surfaces, which are 
just what you need. 
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••• 

•••• • 

•••••• 

• •••• 

• ••• 


PERFECT THE HIGHLIGHTS AND SHADOWS 

Use the Brush tool to enhance the tones 



AA Facial shadows On a new layer, and 
w w with the brush at a very low opacity, 
start drawing in the facial shadows including 
ones on the lips. Use your image as a reference 
and glaze over to darken. Adjust the brush size 
and make use of the zoom as you work. 



Define the eyes Zoom in close and, 
I w using the brush with a varied opacity, 
define the eyes by adding shadow under the 
upper lids, defining the iris and ensuring you 
leave a highlight in the eyes. Define the lashes 
and lid with shadowtoo. 



Define the flower Using a similar 
I method, let's bring out the flower. 
With the Brush tool, go over the outline of 
each petal and darken the shadows between 
them. Darken the centre and squiggle the 
brush to suggest texture. 



Add in 
highlights 
for depth 

Sometimes a 
charcoal artist 
will use the Conte 
pencil to add more 
depth and enhance 
the highlights by 
popping them with 
white. A touch on 
the lower lip, a 
shine on the hair, at 
the tip of the nose 
and a sparkle in the 
eyes can really add 
life to the drawing. 



Define the lips Now it's time to define 
I ^ thelips.Todothisyoumustfollowthe 
natural contour, so stroke your brush from the 
opening ofthe mouth upwards for the top lip 
and downwards for the bottom. 



Conte pencil highlights Traditional 
I T artists use a Conte pencil to add more 
depth. Using your chalk brush switch from 
black to white and define the flower, adding 
interest to the background and bringing out 
the highlights ofthe eyes, lips and any other 
point that needs it. 



More facial shadowing Sometimes, 
IO often towards the end of a sketch, 
you will notice the facial shadows need more 
defining. If you find this to be true of your 
sketch, go back to the face layer and glaze in 
more depth. Pay attention to the darkest areas 
near her eyebrows, neck, under her nose and 
between the eyes. 



Flatten layers Now delete the 
Iw original image and flatten all your 
layers. Add one transparent layer called 
Background with some charcoal scribble lines 
to either side ofthe portrait to enhance the 
sketch effect. Sign your work and pat yourself 
on the backfor a great job! 


Layerstructure 

••••• 

Simple sketching skills 


Conte pencil 


Lips 


Flower 


Eyes 


Face shadows 


Hair 


Shadows 


Outline 


Model 


Paper 


Background 
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focus on Gradients 


Gradients 



We show you howto use Photoshop's Gradient tool to 
enhance colour, adapt tone and add depth to your images 


hether you're starting with 
aline drawing or a coloured 
piece of art, gradients can 
help transform a flat, 2D 
image to a three-dimensional one with 
much more life and depth. You can also 
use them to enhance photo backgrounds, 
composites and manipulated elements with 
the options available. 

Rejuvenate you r artwork with the 
Gradienttool and use the blends within itto 
their full potential. With five different blend 
styles there will be one to suityour specific 
needs, and we will show you how and 
where to use these for the best results. 

We are using Photoshop CS5 but the 
Gradienttool hasn't changed much 


throughout the program's upgrades so any 
version should be suitable for this. 

The tool in question is located in the 
Toolbar, visible by the small square filled 
with a blackto white gradient. If it isn't visible 
already, clickand hold down the mouse on 
the Paint Buckettool icon.The submenu will 
appearand here lies the Gradienttool. 

With it selected you will see that the top 
Options bar changes to show all of the tool's 
controls. Here you can bring up the Gradient 
Editor dialog box, change the blend colours, 
mode, style and opacity, all of which are 
explained in the bottom four boxes on 
these pages. So read on and discover all 
ofthe image-making possibilities hidden 
within this colourful tool. 



Colour up an image 

•••• • Follow our lead in colouring up a beautiful Chinese- 

inspired piece ofline art. We have used all five gradient 
• • • • • ty pes to t h ei r f u 11 pote nt ia I i n on e piece of a rt 



A4 Create a 
V/ I selection Select 
suitable Foreground and 
Background colours. 
Zoom in close and, with 
the Magic Wand tool, 
click one ofthe petals 
to make it an active 
selection. Choose the 
Gradienttool then select 
Diamond Gradient. 



Get the 

v/b right colour 
highlight Think where 
the light would naturally 
be when creating 
gradients. Draw a 
line starting from the 
top ofthe petal to 
three quarters ofthe 
way down. A lighter 
highlight should appear. 


AQ Experiment 
v/w for best results 

Switch to the Magic 
Wand tool (W) and click 
on another petal to make 
it a selection. Repeat 
the process, altering 
theangleofthelineto 
suit the petal shape. 
Experiment with line 
length for varied effects. 


Linear gradient 

The simplest of blends 


Gradient Editor 

Don’tfeel restricted by just two colours 


The most common gradient blend ^ Photoshop r.i» ran image £ Photoshop i-iu- tdit i 

you will want to use is the linear » ~ r* - * •« c- ■in¬ 
gredient. This is displayed in the top t ’ ^EZT causa ^,1 finu: 

Options bar and is the far left option 
of the five available gradient styles. 

The linear gradient is simply one 
colour blending into another. The 
colours can be set in the Toolbar by 
double-clicking on the Foreground 

and Background swatches and picking the two tones you are after. The 
Eyedropper tool can also be used to sample colours from within your image. 

The mode can be changed from one blending to another or to a transparency. 

Presets are available when you click on the coloured strip in the top Options bar. 
Clicking on this bar then brings up the Gradient Editor. 



Click onto the top coloured preview bar to bring 
up the Gradient Editor. In here you can adjust 
the colour’s appearance and tweak the gradient 
style chosen or install more presets. 

Start with the colours already present in the 
side Toolbar or select a pre-existing gradient. 

To alter the hues, double-click on the colour 
stoppers visible along the line. With your new 
tones selected, move these markers to alter the 
percentage within the gradient. 

The black and white stoppers above the 
coloured line represent the transparency. To 
delete a colour, drag the stopper away from the line. You can also use the 
Color picker to add more colour stoppers to change the effect. 
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A glossary 
of gradients 

Linear: Astraight 
linear blend, from 
one start colour 
to another (or to a 
transparency 
if preferred). 

Radial: Acircular 
blend workingfrom 
the centre outwards. 
Toaltertheorderof 
colours in the blend, 
press X to switch 
the Foreground and 
Background tones. 

Angle: Creates 
asharper blend 
rotating in a 
clockwise direction 
from its start point. 

Reflection: Does 
what its name 
suggests and 
makes a mirrored 
gradient. Very 
useful forcreating 
reflections in water. 

Diamond:Similarto 
a radial gradient, but 
the shape alters. We 
have used it on all 
of our petals in 
thisexample. 


M m B * »■** * 15 * M * 
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Linear gradient 

The larger 
background areas 
had the linear 
gradient applied to 
them. Two similar 
tones blending to 
create a delicate 
finish. Using this tool 
on a background 
layer is very common 
in digital pieces as it 
grounds images well. 


Reflected 
gradient This 
gradient mode 
creates a more 3D 
effect to a selected 
object. A really useful 
tool when creating 
reflections in water 
or, as in our example, 
to simply bring a flat 
object to life with a 
natural blend. Pick 
tonally similar colours 

for good results. 

v_ 



Diamond gradient This gradient is commonly used to 
add a highlight to an object, but in this example we have 
used it to add petal detail. This option adds a lovely light 
effect to whatever it's applied to. Use it with two colours 
or Foreground to Transparent for a simple glint effect. 


Colour to transparency Add more colour 
detail with a Foreground to Transparent blend. To 
select this blend option click on the blue menu 
arrow next to the coloured preview strip in the 
top bar. Selecting Foreground to Transparent 
means your chosen Foreground colour will blend 
off into nothing. Very useful when you need to 
add a hint of colour on top of an image. 
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Radial gradient 

This creates a 
bubble effect and 
is the perfect tool 
for our tiny flower 
details. This works 
best again when 
two tonally similar 
colours are used 
as it can look very 
natural and adds 
simple highlights. 



Create a gradient 

Place the effect onto your image 


Load and save 

Get the perfect gradient and save it out 


Whether you are adding a gradient to 
a line drawing or a coloured layer, the 
same principles apply when making it. 

Once your colours have been picked 
and your gradient blend selected 
from the choice of five, click and drag, 
releasing the mouse where you want 
the blend to end. A graduated blend will 
have been created, with the colours and 
style dependent on your settings. 

The blend will go in the direction that 
the mouse was dragged, but for a perfectly straight line, click and hold down the 
Shift key when drawing. Keeping the line short will create a harsher effect, while 
smoother blends need a longer line to be drawn. 



To save the gradient settings that 
you used foranothertime, first name 
it something you will remember and 
press New. To access your saved 
presets, click on the small arrow 
above the preset thumbnails in the 
Gradient Editor dialog box. 

Photoshop also comes with a 
range of saved presets installed. To 
load these, press the small black 
arrow once more and choose from 
the list. You can also download 
gradients from other sources and add them into Presets>Gradients where 
they will sit ready to be selected and loaded. 
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Create 3D 
effects with 
shadows 

Use Photoshop to create a scenic diorama that looks 
like you've made it out of card and paper 


essentials 


Beginner 

Intermediate 

Expert 


2hours 



David and 

• !:!! Sarah Cousens 



Paper 

texture 


ave you ever heard of tatebanko? If not, it's the ancient Japanese art 
form where scenic pictures are represented in paper dioramas, cut 
out and layered to create perspective for the viewer and a beautifully 
authentic effect. But don't worry, with this tutorial you won't need to 
pick up a pair of scissors or risk a single paper cut. We're going to show you howto 
make your own digital diorama using the powerful tools in Photoshop. 

This tutorial will take you through howto make photos look more stylised like 
tatebanko illustrations by using the Smart Blur filter to generate lineworkand then 
the Cutout to alter the colours of the photo to make it look more like an illustration. 
We'll then show you howto arrange these images and take advantage of the way 
Photoshop's layers behave to simulate the shadows that you'd find in an actual 3D 
paper diorama. We'll also use a scanned paper texture to add authenticity before 
wrapping things up by showing you howto use a Lens Blur and add your own digital 
grain to make it look like you've actually taken a photo of a real paper diorama. You 
can find an image packon our website (photoshopcreative.co.uk/tutorials.php), so 
open up Photoshop, grab your mouse and let's get cracking! 


n 


KEY SKILLS 
COVERED 

What you’ll learn 


FILTERS 

CLIPPING MASKS 
THE GRADIENT 
TOOL 

BLENDING MODES 


WORKS WITH | PH0T0SH0PCS2AND ABOVE 
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• •• 

• ••• • 


• •••• 
• ••• 


CHANGE PHOTOS INTO ARTWORK 

Use just a few quick filters to get started 



Start with a shoebox Create a 
new document at 280 x 300mm and 
300dpi, colour mode RGB. Open up 'shoebox, 
jpg' and press Ctrl/Cmd+A to Select All then 
Ctrl/Cmd+Cto copy the contents of the image. 
Go backto your new document and press Ctrl/ 
Cmd+Vto paste in the shoebox. 



Transform the box Click and hold 
over the Eraser in theTools palette to 
access the Magic Eraserfeature from the fly-out 
menu (or press Shift+E).SettheToleranceto 
32then quickly clickaway the background of 
the image. Use FreeTransform (Ctrl/Cmd+T) to 
make the shoebox fit the document, holding 
down Shift while dragging the handles to 
constrain the proportions. 





Create lineart Open up'Shack.jpg'and pressCtrl/Cmd+Jto 
UO duplicate the photo onto a new layer.To turn this photo into 
linework,goto Filter>Blur>Smart Blur and enter the following settings: 
Radius 3,Threshold 19.8, Quality High and Mode Edge Only. Invertthe layer 
by pressing Ctrl/Cmd+I then set the layer to Multiply. 



Use multiple 
sources 

When making a 
diorama there is 
no need to try to 
create it strictly 
from one photo. 

In fact, as we’ve 
shown here, you 
can cherry-pick 
elements from 
numerous photos 
to create a new 
landscape. You 
may have images 
of your own that 
would look great 
together, or you 
could browse 
through any of 
the numerous 
royalty-free stock 
photography 
websites like stock. 
XCHNG (www.sxc. 
hu), morgueFile 
www.morguefile. 
com) or Image 
After (http:// 
imageafter.com). 



f\A The Cutout filter Diorama artwork is usually more stylised 
Ut" than photos, so duplicate the original imageagain and simplify 
the details by using the Cutout filter via Filter>Artistic>Cutout. When the 
Filter Preview Gallery appears, use the following settings: Levels 8, Edge 
Simplicity 7 and Edge Fidelity 3. 



f\C Select the shack Select all of the shack layer, then press Wto 
UO call upthe Magic Wand tool. Hold Alt/Opt while clicking on the 
sky to quickly subtract it from the selection. Switch to the Lasso tool (L) 
and hold Alt/Opt while drawing to continue refining your selection until 
you have just the shack and a section of grass selected. 


Imperfect reality 

••••• 

••••• Give your images a real-media edge 


As you read through this tutorial you’ll notice a lot of advice 
about being imprecise and embracing imperfections, which 
might seem a bit odd at first. Surely you want your image to 
be perfect, right? Computers and digital imagery enable us to 
get even the smallest element precisely correct, but our eyes 
will always tell us when something looks too perfect. It’s the 
imperfections that make things seem more realistic. If you’ve 
not cut out an image exactly in Photoshop, that’s great! You’d 
never be able to cut paper too precisely in reality, and because 
of this, adding flaws gives more authenticity. 
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COMPILE YOUR IMAGES 

••••• 

••••• Bring your source photos together with layer masks 



and then close this image and return to your 


new file. Paste in theshackthen use the Free 
Transform tool so that it appears to be sitting 
in the front of the shoebox. Move the Opacity 
slider in the Layers palette left to 54% to make 
theshacktranslucent. 



Make it fit Now that you can see the 
w f shoebox through the shack layer, it's 
easier to edit. Clickthe Add a Layer Mask icon 
(the circle in the square) in the Layers palette 
and use the Brush tool (press B) with a black 
colour to maskout parts oftheshackand 
make it look like it's physically resting in the 
box and in line with its proportions. 



shack, tickthe Use Previous Layer to Create 
Clipping Mask box and set the blending mode 
to Overlay. Select the Gradient tool and set it to 
Foreground to Transparent at 25% Opacity. 

Use a dark blue colour to simulate the 
shadows cast by the box. 



Finishing 

touches 

Adding grain will 
help the elements 
fit together well. 
Create a new layer 
and name it Grain. 
Fill with acolour 
of R:125, G:125 
B:125, then go to 
Filter>Noise>Add 
Noise, with the 
Amount set to 
400%, Distribution 
to Gaussian and 
the Monochromatic 
box ticked. 





On-screen paper craft 

••••• 

Five basic elements to achieve the effect 




Bringinapapertexture Open up 
ww 'csdirtypaper.jpg', copy and paste the 
contents below the shack layer then Ctrl/rig ht- 
clickon the shack's layer maskthumbnail and 
choose Apply Layer Mask. Ctrl/right-click the 
shack's newthumbnail to select everything on 
the layer, then switch to the paper's thumbnail 
and add another layer mask. 



M f Lowerthe opacity Lower the shack 
I w layer's Opacity to 91% and set the 
blending modeto Multiply so that the paper 
texture will show through and the colours 
(especially the black) won't be as strong.This 
will make the shack look more like artwork and 
less like a photo. 



Move mountains Don't 
worry about constraining the 
proportions of the mountains. 

They won't look weird when you've 
free transformed them. In fact, they 
will fit the style better. 


Evoke real media Being 
imprecise also pays off when 
making the edges of each 
element fit the shoebox. Any 
slight imperfections will add to a 
handmade quality. 


>»*» 


. -o- 

■EE 

• m — 
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— 


S’ 

Desaturate Rememberthat 
even in fake 3D, things in the 
distance appear less saturated. 
Press Ctrl/Cmd+U and drag the 
Saturation slidertothe leftto 
desaturate the background. 


Lighten with Overlay You 

can also use Overlay layers to 
lighten certain areas of the image. 
We sampled the colour of the 
shoeboxand applied small radial 
gradients to lighten the shack. 


Work by eye There is no need 
to be precise when you stagger 
the elements in the shoebox; 
judging the distances between 
them by eye will work perfectly 
well in this case. 
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MAINTAIN COHESION 

To avoid your digital collage looking like it has been aimlessly 
thrown together, you must tie the visual elements together, and 
there are numerous ways you can achieve this in Photoshop. 

Camera tricks 

Cameras can only 
focus on one 
thing, so blurring 
the background 
makes itfeelasif 
everything exists 
in the same space 
and is part of a 
real photograph. 

Consistent 
lighting The 

lighting in the 
image is fairly 
diffused so there 
would be no 
strong shadows 
anywhere in the 
scene and our 
design reflects this. 


Thematic links 

Whilethediorama 
itself doesn't 
scream tatebanko, 
the Japanese script 
wallpaper is a 
subtle nod towards 
the image's origins 
in keeping with the 
scene's theme. 

Narrative 
allusions The 

scissors don't need 
to be in the image, 
but we've included 
them as we 
wanted to create 
the suggestion 
that the diorama 
was made by hand. 

Match the 
surroundings 

Luckily, the 
reflection on the 
scissors'blades 
already matched 
the local colour 
ofthe image, 
otherwise you'd 
need to change it. 



MAKE IT REAL 

••••• 

••••• Tricks to add authenticity to your artwork 



Add depth Repeat steps 3-8 to make 
I the tree and mountain layers using 
the photos from the pack. You'll need to 
judge the settings of both the Smart Blur and 
Cutout filters by eye for each photo and, when 
free transforming them, ensure they look like 
they're three different sheets of card that are 
staggered backwards. 



Control your shadows Select the 
I O Square Marquee tool (press M) and 
make a selection that covers the back ofthe 
shoebox but doesn't extend beyond the sides 
ofthe mountain (as shown in the screenshot). 
Switch to a linear gradient and, using a dark 
blue, drag from the bottom ofthe image to 
above the mountains to simulate the shadow. 



worn and damaged to replicate a paper effect. 


Use the Eraser with an airbrush-style head to 
softly brush over the edges ofthe shack layer. 
This will reveal the paper underneath as if the 
original print had been worn away. 




Faux 3D Create three new layers 
to render shadows on. Set their 
blending modes to Multiply and position 
them so that the first is belowtheshackand 
above the trees, the second between the 
trees and mountains and the third behind the 
mountains but above the shoebox. 




1 JK More shadows Repeat the previous 
I T" step forthetwo remaining shadow 
layers so that the tree layer is casting its 
shadow over the mountains and in turn the 
shack overshadows the trees. Remember that 
the lighting would be fairly subtle so keep the 
shadows soft here. 



environment to sit in. Paste in a photo of 
a table and go to Edit>Transform>Distort 


and drag the corners ofthe bounding box 
into place so that the grain matches the 
perspective of a table. 
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SETTHE SCENE 

• •• 

• M I Create a realistic background 


• •• 

• ••• • 


Layerstructure 

Think outside the box 




^ ^ Add scissors Copy and paste the 
I f scissor image above the table layer. 
Select the Magic Erasertool and click on the 
background to erase it. Lower the tolerance 
ofthe Eraser in the Options barto remove 
the shadows cast by the scissors. Use the 
Lasso tool to select any tricky areas and hit the 
Backspace key to delete them. 


1 Q Airbrush more shadows Create a 
IO new layer and tickthe Use Previous 
Layer as Clipping Mask box again and set 
the blending mode to Multiply. Use a linear 
gradient to make the far side ofthe table 
darker and afterwards switch to an airbrush 
and very lightly paint in the shadows under 
the box and scissors. 



1 Q Wallpaper paste Paste in'wallpaper. 

I w jpg'from Lost&Taken (http://tinyurl. 
com/3rbwt7o) below the table layer and 
free transform it to fit the canvas. Give it a 
subtler tint by creating a new layer above the 
wallpaper and setting the blend mode to 
Color. Using the Paint Bucket tool, fill the layer 
with a dark grey-blue sampled from the image. 


QA Control 
£\j the focus 

To make sure the 
background doesn't 
take too much 
attention from the 
diorama, well apply 
a blur. Select all (Ctrl/ 
Cmd+A) then press 
Shift+Ctrl/Cmd+C to 
copy from all visible 
layers followed by 
Ctrl/Cmd+V to paste 
in a merged layer. Go 
to Filter>Blur>Lens 
Blurand use the 
settings shown to 
the right. 



Finishing 
touches2 

Goto Filter>Brush 
Strokes>Spatter, 
with a Spray 
Radius of 10 and 
Smoothness 5, 
then click OK. 
Press Ctrl/Cmd+F 
to repeat if needed 
and vary the 
opacity subtly. 


Maskthe lens blur Finally, clickthe Add Layer Mask icon in the 
^ I Layers palette and use a radial gradient to bring backthe centre 
ofthe image so that only the outer parts are blurred. When you're done, 
refer to the side tips for how to unify the image with a grain and other 
photo effects, and your diorama is ready for display. 


Grain 
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5 TOP TIPS 


How to improve 
portraits 


5 TOP TIPS 


Looking for creative inspiration? Check out 
these tips to pep up your portraits 



2 Quick sketch 


Of Ujlmd bvrtMJt 


hotoshop 
offers users 
a wealth of 
opportunity 
when it comes to 
creating great effects. 
This new series is to 
give you a taster of what 
potential is available, 
showing you how one 
image can be given 
different looks quickly 
and easily. In addition to 
showing you the creative 
possibilities, we will also 
examine the different 
ways of achieving the 
same effect, for instance 
with selecting an image. 
But to kick things off, we 
have a medley of methods 
for adding a creative twist 
to your portrait shots. 



The filters are a good place to 
head to whenever you need 
a boost of creativity. In this 
example we have applied the 
Graphic Pen filter, found in 
the Sketch set. Our Stroke 
Length was 15, the Light/ 
Dark Balance was 44 and the 
Stroke Direction was Right 
Diagonal. Once that was 
sorted, we then went to the 
Texture>Texturizer filter and 
set Texture to Canvas, Scaling 
to 142%, Relief to 7, Light to 
Top and kept the Invert 
box unchecked. 


1 Toned 
style 


The duotone effect traditionally 


involves two inks being used in the 
printing process to give a classic 
look to images. Photoshop has 
a dedicated duotone mode, but you can quickly get a 
similar look using Hue/Saturation. Go to Image>Adjustments>Hue/ 
Saturation and click the Colorize checkbox. Your image will turn into a 
duotone and you can alter the colours using the Hue slider. 
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5 top tips 



3 High-contrast effect 


Glossy magazines are full of images with 
high levels of contrast and with good 
reason - it’s a great way to add punch 
to a portrait. The aim is simple. The 
highlights need to be pushed as far as 
possible without them bleaching out and 
the darks need to be given extra oomph. 
The Curves command is one of the best 
ways of achieving this effect. Start in 
the top-left corner and move the curve 
upward to emphasise the highlights. Now 
attack the midtones. For this effect it’s just 
a case of moving to the left slightly but 
you might want to do more depending 
on your particular image. Finally, the 
shadows. Click in the bottom-right area of 
the curve and drag to the right. 



k 


4 Emphasise eyes 


Some people buy contact 
lenses to add a spark to their 
eyes, but you can achieve 
exactly the same effect in 
Photoshop. Zoom in to your 
photo and create a new 
layer. Set the layer blend 
mode to Luminosity - this 
will preserve the light and 
detail. Pick a soft edge brush 
and make sure it is the size 
of the iris then click the 
Foreground swatch to pick 
your colour. You can go as 
subtle or as wild as you like. 
Set the Opacity of the brush 
to 40% and brush over the 
eye area. The colour will 
change but natural detail 
will also show through. 





5 Add a background 

If you have an image such as this with a strong swathe 
of colour in the background, try adding a different tone 
for maximum impact. We duplicated our original photo 
layer and then used the Magic Wand to select the white. 
A trip to Select>Feather and a setting of 9px softened 
this selection and we then hit the Backspace key on our 
keyboard. Another new layer, this time filled with a pink 
gradient, was created and dragged below the duplicate 
photo layer (the one without the background). If you add 
coloured backgrounds, always ensure it complements 
the tones of your original image. 

“Some people buy contact lenses 
to add a spark to their eyes but 
you can achieve exactly the same 
effect in Photoshop” 
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Convert images to 
black and white 


Learn how to convert your captures from colour to black and white in Photoshop and Elements 



onverting colour captures to black 
and white is one of the quickest and 
easiest things to do in any photo¬ 
editing software. Removing colour 
is simple, but adding depth and bringing out 
contrasting tones requires a little more technique. 

In this tutorial we are going to show you how 
to do just that. Whether you're a Photoshop or 
an Elements user, in just six simple steps for each 
we will take you through the conversion process 



and show you how to create your own perfectly 
contrasted monochrome masterpieces. 

Working with your software's essential all-in-one 
conversion tools, we will take you through the ins 
and outs of black and white image adjustments. 
Showing you how to convert captures in 
Photoshop first, we will be using the black and 
white adjustment tool, gradually working our way 
through the colour channel mixers to achieve 
more striking tonal results. 


We will then take you through converting 
captures in Elements with the convertto blackand 
white command, giving you step-by-step guidance 
on slider adjustments and contrast control. With this 
simple mode of converting to monochrome, you 
can apply the steps to your own photograph or use 
our one from the CD. 

We'll finish off with some extra blackand white 
tips and adjustmenttechniques to add a creative 
twist to your conversions. 
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essentials 


. m CONVERT COLOUR IN PHOTOSHOP 

• •••• 

••••• Adapt your images from colour to monochrome 



m Prepare and layer Begin by 

opening your image in Photoshop. 
Go to the Layers palette and Ctrl/right-click on 
the Background layer. Select Duplicate Layer 
and rename it Black and White - this way you 
won't make any destructive adjustments to 
your original photograph. 



Conversion Gotolmage> 

'4 Adjustments>Black&White.This 
will open the Black and White adjustment 
feature. Select the custom preset and begin 
by adjusting the Red channel. Use the Preview 
button and note that in the colour image the 
model is wearing dark red lipstick. We don't 
want to lose this contrast, so slowly drag the 
slider up to around 43%. 


n- *• 



most notably affect the model's skin tone and 
the overall brightness of the natural sunlight. 
Bring the slider up to around 86%, as this will 
help to contrast the red tones and give a more 
striking blackand white result. 



f\A Bring out the background 

wT" Continue to adjust all the channel 
sliders. Lighten the Green to bring back some 
detail from the background bushes to around 
57%. Work slowly with the Magenta as there 
are a lot of different red and magenta tones 
here, which could create a posterisation effect. 
Settle the slider at around 75%. 



f\C Punchier contrast Add in 

ww some extra contrast using the 
Shadows/Highlights adjustment tool. Go to 
lmage>Adjustments>Shadows/Highlights 
and slowly and carefully adjust the Shadows 
and Highlights sliders. Drag the Midtone slider 
up to create punchier contrast and make sure 
that you use the Preview button to keep a 
close eye on all the results. 



A flatten and save Before you save 
your monochrome masterpiece you 
will need to flatten your layers. Go to the Layers 
palette and clickon the top Blackand White 
layer, Ctrl/right-click and choose Flatten Image. 
This will compress the layers and enable you to 
save the image as a JPEG. 



Beginner 

••*••• Intermediate 


Expert 



30minutes 



Original.jpg 


KEY SKILLS 
COVERED 

What you’ll learn 


BLACK AND WHITE 
COMMAND 

CHANNELS 

DODGE AND 
BURN TOOLS 

LEVELS 

ADJUSTMENT 


• •• 

• ••• • 
•••••• 

• •••• 

• ••• 


Monochrome in Photoshop 

Understand the options 


1. As a starting point you can choose between a range of 
presets to preview different channel adjustments. 

2. Work through the colour channel sliders to increase and 
adjust tonal contrast. 

3. Save and load your own channel adjustments as presets to 
use again via the Preset Option box. 

4. Add a coloured tint to your image by selecting the tint box 
and moving the Hue slider. Adjust the saturation to control 
the intensity of the tint. 
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tutorial Convert images to black and white 


CREATE THE EFFECT IN ELEMENTS 

••••• 

••••• Use the Convert to Black and White command 



m Prepare the image Open your 

image in Elements. Select it from the 
bar at the bottom, ready to begin making 
adjustments. Clickon the Background layer in 
the Layers palette and Ctrl/right-click to select 
Duplicate Layer. Rename the new layer Black 
and White. 



Convert to Black and White 

\J^ Convert your image by going to 
Enhance>Convert to Black and White. Your 
original colour photograph should now 
appear in the command adjustment box 
showing a before and after preview. Begin 
by selecting the appropriate image style 
option; Portraits in our case. You can preview 
alternative adjustments for a comparison. 



Channel adjustments You will need to make further 
L/O adjustments to the channel sliders in the Effects palette to 
increase contrast and improve the effect. Slowly increase the Red 
channel to around +43 which will add a punchier contrast result.This 
will work particularly well on skin tones and red lipstick. 



f\A Tonal enhancement Slowly adjust 
wT" the Green and Blue sliders to continue 
adding more tonal contrast to the image. Set 
the Green to around +39 and Blue to +14. You 
can also use the Undo and Redo buttons on 
the left if you make a mistake or want to go 
back to your previous slider position. 



f\C Control contrast Now adjust the 
ww Contrast slider to create a punchier 
result. Bring the value up to around +7 and 
make sure you preview the results as you go 
to avoid creating an unwanted posterisation 
effect on the image. Once you are happy with 
the results clickOKand this will apply your 
settings to the picture. 



Savcitoijt Finally you will need to flatten the original and the 
black and white layer in order to save your image. Select Flatten 
Image in the Layer's palette and you can then go to File>Save As and 
save it as a JPEG. 



Elements options 

••••• _ 

••••• I Worktheadjustment in Elements 


1. Select the appropriate style option to help save time when 
converting colour captures to black and white. 

2. Use the Red, Green and Blue channel adjustment sliders to 
increase contrast and add more tonal definition to your image. 

3. Punch up the tones using the Contrast adjustment slider, 
increase it slowly and preview the result. 

4. Use the Undo and Redo buttons to correct any mistakes or 
return to a previous setting. 

5. Preview all of your adjustments on screen, showing both 
the original colour image as a reference and the newly 
converted black and white image result. 
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TOP MONOCHROME TIPS 

Follow-up techniques for your conversions 


Br^btom/Contrast. 


Much Color 


Dodge out 

An essential 
tool in any version of 
Photoshop, dodge 
lightens specific 
areas of the image. 
Select the Dodge 
tool from the Toolbar, 
adjust the brush 
size suitably and use 
a soft edge. Alter 
the range to affect 
the highlighted 
areas keeping the 
exposure low, then 
brush over the eyes 
and teeth to make 
them brighter. 


Use levels You can improve or increase your 
W I conversion's contrast by using levels in Photoshop via 
lmage>Adjustments>Levels, and in Elements via the right-hand side 
menu, Edit>Quick>Lighting. Slowly adjust the Midtone, Highlights and 
Shadows sliders to create a more controlled and punchier effect. 


r\Q Burn in 

Uo The Burn 
tool will darken 
areas of the image, 
helping to increase 
contrast in a more 
controlled manner. 
Select from the Tools 
menu and adjust 
the brush size and 
edge softness. Select 
eitherthe Shadows 
or Midtones in 
Range and keep the 
exposure low so that 
you can build the 
effect up gradually. 


f\A Retro film grain In Photoshop or in Elements, go to 

Filter>Artistic>Film Grain and adjust the Grain, Highlight Area 
and Intensity sliders while previewing the effect.This will flatten the 
tones slightly but will create fun results. 


Black 

UQ and white 
preview When 
taking a photo 
with the intention 
of converting to 
monochrome, pay 
particular attention 
to the colours in the 
scene. Pastel tones 
often look a little flat 
while bright colours 
create great tonal 
contrasting effects. A 
quick way to see if an 
image would workin 
blackand white is to 
desaturate it first. 


HC Vignette Adding a vignette to your image will help draw 
w w the viewer's eye further into the frame. In Photoshop, create a 
controlled effect via Filter>Distort>Lens Correction. Adjust the Vignette 
sliders, slowly increasing the Amount and adjusting the Midpoint until 
you are happy with the result. Click OK to apply the effect. 
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Visit the 
advice centre 
for help with 
fixing photos, 
solutions 
to your 
image-editing 
problems and 
directions 
to helpful 
destinations 
on the web 



What you’ll find 
in this section 


••• 

• •••• 
•••• 



Q+A 

Solve your image-editing woes with 
our question and answer section 

RESOURCES 

We guide you to the best websites for 
tutorials and instructions for using the 
Photoshop software 


Send your 
questions to... 


Post your questions to Photoshop 
Creative Q&A, Imagine Publishing Ltd, 
Richmond House, 33 Richmond Hill, 
Bournemouth, Dorset BH2 6EZ. 

Alternatively, you can email us at 

PCR@imagine-publishing.co.uk. 




Convert any 
RAWfiles 
to JPEGs 

Shooting in RAW 
gives you much 
more freedom 
when editing your 
photographs, 
but how do you 
convert them to 
JPEGs after making 
corrections? Once 
you have adjusted 
the photograph 
using the RAW 
Converter, choose 
Open Image at the 
bottom of the dialog 
box. This should 
open the image 
in Elements with 
any changes you 
have made applied. 
Select File>Save As 
and then make sure 
that in the dialog box 
you chooseJPEG 
from the Format 
drop-down. Once a 
location has been 
chosen, click Save 
and a JPEG version 
of that photograph 
or image with all the 
adjustments you 
made in the RAW 
Converter will be 
created for you. 


Select the right selection tool 

I am new to Elements, and after 
experimenting with the selection 
tools on offer I am still unsure 
when to use which one. Can you give me 
some examples of the best use for each? 
Naomi Entacott 

It depends on your task. If you are 
trying to select areas of an image 
based on the colours and tones 




within it, the Quick Selection tool works 
well. This useful feature of Elements enables 
you to drag over parts of an image where 
similar tones or shades will be selected. 

The Magic Wand tool is ideal when 
selecting areas of solid colour. For example, 
if you are trying to remove a white 
background from around an object, one 
click of the Magic Wand will select it all and 
then you can hit Backspace to make the 
background transparent. When you are 



Elements is bursting with selection tools to suit different types of images 


mmmi. . 

•••• • 


••••• 

•••• 


Achieve a realistic vintage effect 


It only takes a few minutes to transform a colour 
photograph into a sepia one. Although there 
are many ways to achieve this effect, here is 
one that produces impressive results. Head 
over to Enhance>Adjust Color>Remove Color 
to turn the photo black and white. Now choose 
Enhance>Adjust Color>Color Variations. Move the 
Adjust Color Intensity slider one notch to the left. 

Click on Increase Red once and then on Decrease 
Blue. Click Darken once or twice. Now choose OK 
and your image will look like it is an old-fashioned, 
sepia-tone photograph. For different effects, have a play around with these adjustments. 



Age your photograph in an instant 
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555 Brushes Download doesn't just provide Photoshop and Elements users with a huge selection of brushes, i 
also bursting with extra goodies such as gradients, layer styles, tutorials and icons. 
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working with an image that doesn't have 
blocks of solid colour or similar tones in one 
area, it's best to choose the Selection Brush 
tool. This enables you to paint over parts of 
a photograph and the tool will do its best to 
snap to the areas that make up the selection. 
You can also adjust the size of the brush and 
zoom in for painting on more tricky areas 
with greater precision. 


A 


Photoshop Elements includes a 
tool called the Selection Brush 
that can be used for just this kind 
of work. As well as the normal selection 
mode, which creates a dotted line around 
the selection, the tool can be used in 
Mask mode. You can then select an area 
of an image and apply certain effects such 
as altering its colour, making it darker or 



SPLASH OF COLOUR 

Isolate areas for editing 

I have seen photographs in online galleries where 
just part of the image is in colour and the rest is black 
and white. How do you go about creating this effect? 


Chris Lewis 


“You can select an area of an image and 
apply effects such as altering its colour” 


There are a few different ways to achieve this 
effect which has become increasingly popular in 
^' areas such as wedding photography. It is a great 
way to draw attention to a certain part of a photograph 


If there are no clean edges or definite 
colour divisions in the areas making up a 
photograph, it is advisable to make use of 
the Lasso tool. With this powerful feature, 
the Elements user can trace around the 
edges of the parts that they want to select. 
This is probably the simplest method, but 
there are further options available as you 
can choose between the regular Lasso, 
Polygonal Lasso (for selections made up 
of straight lines) or Magnetic Lasso (which 
snaps to the edges of an area). 


Masking magic 

I have dabbled in masking in 
Elements but am still finding it 
tricky to get the results I want. 
Can you suggest the best way to carry out 
masking tasks in the software? 

Jon Freeman 


choosing a filter to use. To mask part of a 
photograph, choose the Selection Brush 
and make sure Selection is chosen in the 
Options bar. Adjust the size to suit the 
image and paint over the areas you want 
to adjust or apply a certain effect to. Now 
switch to Mask mode and the areas that 
have been selected will be visible with 
the non-selected parts (which will be 
protected from the effect being applied) 
appearing with a transparent red overlay. 
You can carry on painting over the areas 
you want to add to the selection while still 
in Mask mode. Lor a less harsh edge, select 
a soft brush and set the Opacity to 85%. As 
well as adding to the selection, it is possible 
to remove areas too. Press the Option key 
if you are using a Mac or the Alt key if you 
are using a PC, and then paint over the 
sections that need to be removed. 



in a striking way. As there are different ways to adjust the 
brushes in Elements, the masking effect can be applied 
to intricate areas of an image that need a small or harsher 
edged brush if that suits the piece. 


: rJK" 


> % 


i 


Desaturate Open your photo and, in the Layers palette, 
dick on the icon to create a new adjustment layer. From 
the drop-down menu that appears, choose Hue/Saturation and 
move the slider labelled Saturation over to the left until it reaches 
-100. Click OK to apply and close the dialog. 


Add the colour 
back in The 

adjustment should appear over 
the Background layer (which is 
still in colour at the bottom of 
the stack). The white square to 
the right of the Hue/Saturation 
layer is the mask. Select this by 
clicking on it. 



Brush on colour 

With the adjustment 
layer's mask selected, choose 
black with the colour picker at 
the bottom of the Tools palette. 
Now use the Brush tool to paint 
onto any part of the image that 
you want to show through and 
appear in the colour. 



Using the Selection Brush in Mask mode enables you to paint areas that you want an effect applied to 
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RID THE RED 

Fix a common portrait problem 

Quite a few of my photos taken of people at a 
recent birthday party have red-eye. What is the 
easiest and most effective way of solving this 


problem in Photoshop? 

Joy Lambert 


It can be frustrating when a fantastic group shot 
is ruined by glaring red eyes from the flash of 
the camera. The following method using an 
adjustment layer is speedy with natural-looking results. 


The Channel 
Mixer Zoom 
in to your image so 
you can see the red of 
the eyes closely and 
in plenty of detail. 
Choose Layer>New 
Adjustment Layer> 
Channel Mixer and a 
new adjustment will 
appear in your stack. 

Enteryour 
values In 
the dialog box that 
appears, set the Red 
channel to 0%. Now 
enter 50% in the Green 
channel box and 50% 
in the Blue. The overall 
colour of your image 
will look rather odd but 
don't panic. 

Colour fill 

Click the mask 
of the adjustment 
layer and fill with black. 
Choose the Brush tool 
set the size to roughly 
that of the pupil and, 
with the adjustment 
layer selected, choose 
white and paint over 
the red area of the eye. 



Make text flow along a path 


I am going to be making 
some invitations and want to 
incorporate text in a creative 
way. Could you explain how to get my 
text to follow a curved path that I've 
drawn in Photoshop? 

Gary Andrews 


Text can be added in a shape by 
using paths and the Shape tools 
within the software. In this example 
we chose the Ellipse tool and then Paths 
from the top Options bar. To add the text, 




y m x£,4f* 
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Text can be incorporated into photographs 
following shapes within an image 


select the Type tool then choose a font and 
size. With the Text tool still selected, move 
the cursor over the edge of the path where 
you want the text to begin. Click on the path 
and begin to type for the words to follow the 
shape that has been created. It is difficult to 
get the positioning of the text correct first 
time, but if you need to move it, choose the 
Path Selection tool and hold it over where 
the text begins to make the cursor change to 
an arrow. Now you can drag the text so that it 
fits the path as you intended. There are other 
shape tools available such as the Rectangle, 
Polygon or Custom Shape that can also be 
used to create paths for text to flow along in a 
massive variety of ways. When dragging and 
rearranging the text, it is possible to move it 
across the path by mistake. This will flip the 
text completely and reverse the direction. 
When you are happy with the text, click on 
any of the layers apart from the Text layer and 
you will hide the path created. 


Save for the web 



I have not yet experimented 
with Photoshop's Save for Web 
feature. Can you explain how 


' : : : 


. 
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Creating an action is the best 
way to save time when you 
need to carry out the same 
task multiple times. Actions 
are saved and loaded in 
their own palette, which can 
be brought up by choosing 
Window>Actions. If you had to 
carry out the same adjustment 
to a set of images, actions 
could save you a lot of hassle. 
Click New Action then hit 
Record and carry out the tasks. 
Press Stop when you’re done. 
Apply to multiple photos via 
File>Automate>Batch. 



Actions can be applied to multiple images at once to save 
you time and hassle in your workflow 
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from the drop-down 
menu and adjust 
settings such as the 
number of colours that 
are used, the amount of 
Dither and the Quality. 
These will all affect the 
size of the final image. 
You will also find some 
handy presets under the 
drop-down menu at the 
top of the dialog box 
that can be applied to 
quickly create different 
types of file with a 
variety of settings. 


you use it and what kind of work or 
situations it is most suitable for? 

Rebecca Martin 


A 


This useful function enables a 
copy of an image to be produced 
that is optimised for use on the 
web. In other words, the Save for Web 
command creates an image file that is as 
small as possible and that only uses web-safe 
colours if this is needed. There are a variety of 
different file formats that can be produced 
such as GIF or JPEG. To save the image 
for web use, choose File>Save for Web & 
Devices. Now you can select the file format 


Make the most of 
Alpha channels 

Is there a quick way to save tricky 
selections you have made so you 
don't have to reselect again later? 

Susan Thornton 

If you have spent a long time 
tracing around a detailed area 
within an image using the Lasso 
tool then there is no need to reselect it later 
if you need to make further adjustments. 
Once you have made the selection, choose 
Select>Save Selection to bring up a dialog 
box. New Channel will be automatically 




“The Save for Web 
command creates an 
image file that is as 
small as possible 
and that only uses 
web-safe colours” 


selected then all you need to do is enter a 
name for the selection and click OK. To find 
where this selection has gone, navigate to 
Window>Channels and it will appear at 
the bottom of the palette as a new Alpha 
channel. Now, whenever you click on that 
Alpha channel, the selection will reappear, 
ready for you to apply effects to. 



Alpha channels come to the rescue when 
reloading a selection you have made 



Optimise 
the way 
Photoshop 
works 

There are 
numerous ways 
to adjust how 
Photoshop 
works and make 
it perform more 
efficiently. Choose 
Edit> Preferences> 
Performance. 
Memory usage 
is one area you 
can adjust to tell 
the software how 
much RAM to 
use. Within the 
History Cache 
area you can 
also change the 
number of history 
states shown. It is 
recommended to 
keep these fairly 
high, as Photoshop 
uses this to redraw 
high-resolution 
images faster. 


Altqr the way layers\interact 



•••• • 


Measure it ou 


Make life easier w 



Experimenting with 
blending modes not only 
enables you to produce 
some unusual and striking 
creative effects, but it can 
also have some practical 
uses. For example, if 
a photograph is too 
dark it can be saved by 
duplicating the layer and 
changing the blending 
mode of the top duplicate 



Blending modes have plenty of practical 
uses to enhance an image's appearance 


to Screen. The strength of the effect can then be changed by 
altering the Opacity of the layer. At the opposite end of the scale, 
a photo that is too light can be transformed by using the Multiply 
blending mode. These features are well worth getting to know. 


Some creative projects require 
objects and elements to be 
placed with precision. This is 
where Photoshop’s rulers, guides 
and grids come into their own. 

To toggle the rulers on and off, 
choose View>Show Rulers or 
Hide Rulers. They will appear 
along the top and left side of the 
Photoshop workspace. Similarly, 
guides and grids can be made 
visible by choosing View>Show 
Guides/Grids. Guides are lines 
that float over the page and can be 
created by clicking on the ruler and dragging them out horizontally or vertically across 
the document to help with layout, creating borders and a range of other tasks. 



Position elements with precision using Photoshop's 
measurement guides 
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ILLUSTRATION EFFECTS 

••••• 

••••• Give portraits a real-media revival 

1 wou * c * t0 produce an effect on my 
photographs to make them look like they have 
^' been drawn or painted. Can you suggest a way I 
could do this on a portrait image? 

Jim Viggors 


| A ^ Photoshop's Filter menu has the ability to create 
/Ac many types of artistic effects. For this animal 

^^ portrait we will make use of the Cutout filter, which 
simplifies a photograph into blocks of colour and makes 
it appear as if it has been illustrated. Although the image is 
made more basic, changing the settings can enhance detail. 


Apply the 
filter Once 
your image is open, 
head over to the Filter 
menu and choose 
Artistic. A large 
number of different 
creative filters will 
appear but on this 
occasion we will be 
applying the Cutout 
so select this. 


The whole 
picture 

When you first enter 
the dialog, the preview 
window shows a 
magnified view. To see 
the whole photo, click 
on the minus sign. The 
filter will be applied 
with the default 
settings but these can 
be altered to suit. 


Changethe 
settings 

Each image will need 
different settings. If 
you want the image 
to look more realistic, 
keep the Number of 
Levels set to high. In 
our case we set Edge 
Simplicity to 2, Edge 
Fidelityto3andthen 
hit OK to apply. 


Create depth of field using 
Alpha channels 

I have taken a photograph that 
I am really proud of but I think 
it would be improved if the 
background was blurred. What is the 
best way of doing this? 

Michelle Turner 

Don't worry if you have not created 
depth of field when using the 
camera because it is possible 




to achieve this in Photoshop using Alpha 
channels. In this example the object in the 
foreground can be made in sharp focus 
and the background blurred. First bring up 
the Channels window, then click the New 
Channel button to create a black-filled Alpha. 
Click the eyeball icon beside the RGB channel 
and a red transparent overlay will appear. 
Select the Alpha channel and choose the 
Brush tool. With white as the Foreground 
colour, paint over all the areas you want the 
filter applied to. In the Alpha channel the 



Enhance your subjects by reproducing the depth-of-field effect in Photoshop 


Bewel and Emboss 

Produce a feeling of depth 


It’s easy to create a 3D effect 
when using the Bevel and 
Emboss layer style correctly. 

By adding highlight and shadow 
to text or layer shapes, a feeling 
of depth can be generated in an 
instant. Once you have typed 
your text, double-click on the 
layer to bring up the Layer Style 
window. Click on Bevel and 
Emboss. Your image will look 
like it has been chiselled away 
if you opt for a Bevel or it will 
appear raised if you choose an 



Bring your creative projects into the third dimension with 
Bevel and Emboss 


Emboss effect from the Style drop-down menu. Settings such as Angle, Size and Soften 
can then be adjusted to alter the strength of the effect. 
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Reuse text you have made into a logo by making it 
a custom shape 

black areas will be protected from the filter's 
effects and the white sections will have the 
blur applied. Now select the RGB channel 
and choose Filter>Blur>Lens Blur. From the 
Source drop-down, choose Alpha 1 and 
then adjust the settings for the blur until the 
background is as you want it. Both the Focal 
Distance slider and the Radius slider have 
a noticeable effect on the depth of field of 
the image. Other settings you can adjust to 
fine-tune the effect include brightness of 
specular highlights for more striking tones or 
you could add noise with a filter. 

Custom shape skills 

I would like to turn logos I have 
been producing into custom 
shapes but don't know where to 
start. Could you give me some guidance? 

Julie Hozeltine 



Making your logo into a custom 
shape is very handy for quickly 
reapplying it to different 
documents. Once you have been creative 
and turned simple text into a stunning logo, 
it needs to be turned into a shape. Choose 
Layer>Type>Convertto Shape. In the Layers 


is by using the History Brush. First choose 
Window>History to open the History panel. 
Apply the adjustments to an image. In this 
example we changed the Levels, Curves and 
applied a Watercolour filter, but in some parts 
of the image we decided it was better before 
applying this effect. With the History Brush 



“Making your logo into a custom shape is 
very handy for quickly reapplying it” 


palette the type layer will have become a 
shape layer. To save it as a custom shape 
choose Edit>Define Custom Shape. Name 
the shape and click OK. Now when you use 
the Custom Shape tool you can locate your 
logo shape from the selection of thumbnails 
in the Options bar and apply it to a document 
as and when you see fit. 

Paint with history 

I'm after some pointers for the 
History Brush tool. I've heard a lot 
about it but haven't been very 
successful in using it. 

Daniel Pitcher 

If you have applied various 
adjustments to an image and then 
decide that you want to revert one 
of the areas of the photograph back to an 
earlier state, the easiest way to achieve this 


selected and an appropriate tip size chosen, 
move across to the History palette. Each of 
the adjustments made to the photograph 
are listed here. To paint with the settings from 
an earlier state, check the box to the left of 
it. You can then use the tool to simply brush 
over specific parts of the image or even large 
areas and revert them back to how they were 
before the adjustment was made. 



Travel back through states with the History Brush 





Adjustment 
layer modes 

Adjustment layers 
are a very painless 
way of editing 
because you know 
any problems or 
mishaps can just 
be deleted. To get 
even more from 
adjustment layers, 
hold down the 
Option/Alt key as 
you click on the 
New Adjustment 
Layer icon. This 
will call up the 
New Layer dialog, 
meaning you can 
set a blend mode 
for that layer 
straightaway. 

This can be very 
useful in creative 
projects. The New 
Layer dialog also 
enables you to give 
the layer a title, 
attribute a colour to 
it and also control 
its opacity. 




Once you have 
selected the Pen tool, 
make sure that Paths 
is chosen in the top 
Options bar. Click to 
create the first anchor 
point, then, if you 
click a second time, 
a straight line will be 
created joining the two. 

To produce a curved 
line, click with the Pen 
tool a third time and 
instead of releasing the mouse, drag it to curve the line between 
the two anchor points. If you want to alter the lines, hold the Alt/Opt 
key, click on an anchor point and drag the handles that appear. 



There are endless possibilities 
when using the range of layer 
styles, and you can save your 
own effects to reuse on other 
images. To do this, bring 
up the Layer Style dialog by 
double-clicking on a layer 
in the Layers palette. Make 
all of the adjustments to the 
settings in the menu then 
click New Style and give it a 
name. Click OK and choose 
Window>Stylesto bring up 
the Styles swatches. Your new 
style will appear in the bottom 
of the palette. 



Save adjustments as a layer style to use time and again 
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Inverse selections 

For every selection there's the Inverse 
command close by to quickly flip its 
area around to select the opposite 
pixels instead. A handy shortcut to do 
this is Shift+Ctrl/Cmd+I, but it can also 
be found in the Select menu (where all 
the options for selections are kept). The 
Inverse command means that you can 



Ctrl/right-click after making a selection to Inverse 


select a simple part of an image and then 
switch it to an otherwise harder to select 
area. For instance, if you need to select the 
foreground element in an image but it has 
lots of colour variations, try selecting the 
background first, Inverse and voila! 

The Inverse command is available for all 
the selection options in Photoshop such 
as the Marquee tools and Pen tool (after 
turning a Path into a selection). There's no 
limit to how many times a selection can be 
inversed, so it is really helpful for refining 
the edges of an area, swapping between 
the two and manipulating different parts of 
your image as you go. 

Invert adjustment 

Using the Invert command under 
lmage>Adjustments, a negative effect 
can be made when applied to an image. 

The adjustment inverts every pixel into its 
opposite tone and colour for an abstract 


effect. On colour images, this isn't quite 
true to the traditional photographic 
negative look, but when used on black 
and white images it can produce a pretty 
accurate monochromic negative. The 
Invert adjustment (Ctrl/Cmd+I) is also useful 
for quickly turning a black layer mask into a 
white one and vice versa. 



Invert a black and white image to create a 
striking negative effect 



Interface 

preferences 

There are numerous 
ways to change 
the look of your 
interface. Navigate 
to Preferences, 
where you find 
all the options 
for changing the 
behaviour and 
look of palettes. 
Change the colour 
of different screen 
modes, open new 
documents as Tabs 
and change the text 
size among others. 


THREE NEED-TO-KNOW FEATURES 

And of course they all begin with I 



Info palette The Info palette is 
l probably something many artists 
don't use every day, but it contains useful 
information about open documents as well 
as describing the current tool you're using. 
The information displayed can be customised 
using the drop-down list inside the palette, so 
you can see a range of information including 
an image's size, dimensions and colour space 
as well as tips and tool shortcuts. 



ICC profiles When it comes to 
printing artwork, ICC profiles are 
crucial to make sure what's on screen is 
reproduced correctly on paper. Photoshop 
should be set to the right profile before 
working on an image. Which one, however, 
is dependant on the intended output. To 
change the profile settings, go to View>Proof 
Setup>Custom. This enables you to see the 
physical colours before printing. 




Import Inside File>lmport hides connected devices such as a 
vJO scanner to bring files into Photoshop if you are working from 
photos or real media. Selecting a device opens up the editing window 
for working on your images before importing into Photoshop. Other 
options include Video Frames to Layers, which enables you to import 
video clips to edit into an animation frame or create movies. 
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Image Size 

The Image Size menu contains all 
the information about an image's 
resolution, pixel dimensions, document 
size and options for enlarging and 
reducing artwork. At the top of the Image 
Size window are options to change pixel 
dimensions, but altering this always comes 
with the risk of losing image definition. As 
well as the pixel dimensions of an image, 
the physical sizes of an open document are 
also displayed in centimetres, inches, and 
millimetres for your perusal. 

When changing the dimensions with the 
Resample Image option on, you'll notice 
how the pixel dimensions change too. 
Uncheck Resample Image to avoid altering 
the pixels and keep the original quality. 
Dimensions can also be constrained to 
make sure the width and height sizes of an 
image change in unison with each other, 



so your subjects don't end up looking 
stretched and out of shape. 

The Resolution option shows you the 
number of pixels per inch in your artwork. 
This determines the amount of pixels 
spread across a canvas, and will therefore 
increase or decrease the document's 
overall file size if altered. For printing, a 
resolution setting of 250-300ppi is used, 
and for viewing artwork on screen, 72ppi 
is the recommended resolution. When 
the resolution of an image is lowered from 
300ppi to 72ppi you'll notice how the 
image's height and width values increase. 
This means the image can be displayed 
larger on screen, but its print quality will be 
degraded as a side effect. 

When you're going in the other direction, 
from 72ppi to 300ppi, the image's display 
size gets smaller but the definition of pixels 
increases and it's better for printing. 



Pixels are the little squares that make an image what is - the more there are the better 

“Altering pixel dimensions always comes 
with the risk of losing image definition” 



INK OUTLINES FILTER 

Apply a creative photo effect 

Combining a layer mask with the Ink Outlines filter means 
certain subjects can have their details exaggerated, such 
as the hanging lanterns in our image. As the filter is quite 
abstract, it works best on inanimate objects. 

Duplicate 
the layer 

Firstly, we need to 
create an editable 
duplicate of the 
Background. Go to 
Layer>Duplicate 
Layer. In the pop¬ 
up window enter 
Ink Outlines as its 
name and hit OK. 

Open 
filter To 

find the filter, head 
to Filter>Brush 
Strokes>lnk 
Outlines. When 
opened, the Filter 
Gallery window will 
pop up. There is a 
preview and range 
of adjustments. 

Change 
settings 

Set Stroke Length 
to 4, Dark Intensity 
to 11 and Light 
Intensity to 16. This 
creates a punchy 
and detail-rich 
version of the 
original image. Hit 
OK to apply. 



If you ever need to enlarge or shrink an image, 
you’ll notice how the quality and definition 
decreases when done so in large amounts. There 
are a number of resampling options inside of the 
Image Size menu to help reduce the effects of this 
change in size. These options include Nearest 
Neighbor (preserves hard edges), Bicubic 
(best for smooth gradients), Bilinear, Bicubic 
Smoother (best for enlargement) and Bicubic 
Sharper (best for reduction). Whenever the 
Resample Image box is ticked, always choose 
one of these methods for the best result. 



Choose the right resampling method when 
enlarging or downsizing images 


L 


Mask the 
subject 

Apply a mask to the 
Ink Outlines layer 
then select the 
Eraser tool. Set it to 
a black soft round 
tip and paint over 
the subjects in your 
image to reveal 
the filter effect. 
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reviews onOne Software’s PhotoTune3 


PLUG-INS 


Cure colour casts and fix dynamic-range problems with PhotoTune 3 


onOne Software’s PhotoTune 3 


info 


onOne Software 


www.ononesoftware. 

com 


$159.95US 
(£100 approx) 


OPERATING SYSTEM 


Windows XP, Vista, 7 
and Mac OS X 10.5+ 
(Intel only); 1.8GHz 
CPU, 2GB RAM, 100MB 
hard drive space 


Photoshop CS3-5 
32-bit or 64-bit, 
Lightroom2or3, 
Aperture 2.1 or 3 




hen it comes to colour and 
exposure, Photoshop is pretty 
packed with features, from 
adjustment layers to RAW 
import filters. However, if you've ever felt 
that it was alia little complicated or like 
there's three different ways of achieving the 
same end, then there's a solution at hand in 
the shape of PhotoTune 3. This works both 
as a plug-in and a standalone program, 
though it makes sense to incorporate it 
into your PS workflow if you already have 
the Adobe software. PhotoTune offers a 
more visual way of working and correcting 
images, and this stripped-down approach is 
evident from the start. The filter is activated 
through the Automate menu ratherthan 
Filter and offers the choice of processing 
images with people, without people or 
in Pro Mode. You can tick a box to always 
start in Pro Mode thankfully. The other two 
modes are wizard-driven with help boxes. 

The starting pointfor portraits is dynamic 
range adjustment with the original 


image on the left and the adjusted one 
on the right. A slider is used to brighten 
the image which is easy enough on even 
images, but anything with deep shadows 
and bright highlights can struggle. Also, 
the program insists that this is contrast- 
based. The next stage is Auto Color. If 
the suggested alteration is fine then click 
on Apply, otherwise clicking on the left 
window moves onto Brightness, which 
you may feel you've already done enough 
for. However, this can be worth an extra 
tweak before heading off to Cast Removal, 
which is a more dramatic version of Auto 
Color.There are four stages to this and the 
suggestions can seem fairly random, which 
shows the conspicuous lack of a button to 
skip through ifthe colour cast is perfectly 
fine.The Skin Tune stage requests you click 
on a mid-tone area of the skin, which can 
present a problem. Very pale skin may not 
have any midtones, which simply means 
that pale-skinned people will get warmed 
up, ratherthan the process offering a two- 


i A *2 

Wt 

__ ' 
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The wizard-drive method is idiot-proof requiring just slider 
adjustment, but it's something of a blunt instrument 

way adjustment. Alteration number nine is 
Sharpness, which is fine for pictures of men 
or old people where you want to emphasise 
the skin, but not so for female portraits 
where it's better to sharpen the eyes and 
lips alone. You end with a direct comparison 
and then your chance to apply and save or 
to cancel. 

The alternative to this is to work in Pro 
Mode, which uses the same split-window 
concept but breaks the adjustments up into 
Tone, Color, SkinTune and Detail categories. 
When using this, we found that the 
editing window moved around while the 


CORRECT YOUR PORTRAITS 

How the Pro Mode can improve a flat, underexposed image 



There’s a 30-day 
trial option on 
the website. 

Go to www. 
ononesoftware. 
com and enter 
your details for a 
download link for 
the Windows or 
Mac OSX 
10.5 version. 


m Brightness and contrast We've 
selected this image because it's 
flat and fairly neutral. Go to Automate> 
PhotoTune 3 and select the Pro Mode. In the 
Tone menu, we don't need Dynamic Range 
Enhancement so turn that off. Fill Light is 
general brightness, Recovery is rescuing 
highlights, Clarity increases contrast while 
Punch is more like an S-curve adjustment. 



Make adjustments Fill Light set 
vJ^ to 43, Clarity to 26 and Punch to 33 
increases the contrast and brightness of the 
image. These adjustments are more useful 
than the general Brightness and Contrast 
sliders because they are more specific. While 
they could be used on an image like this, one 
with a greater tonal range would need the 
more precise adjustments. 


Warm up colours Don't click on 
UO Apply until the end. Instead, click on 
the Color category at the top. Also, remove the 
tick from Automatically Correcting Color Casts. 
Instead, increase the Red to 7 and the Yellow to 
5, with a tweak to the Vibrance as well. 
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WARM THE SKIN 


Give pale skin tones a bit more colour 

While it's handy to be able to put a tick into the Correct Skin Only box, The skin tones can be adjusted 
this is as near to masking the image as you get. As you can see from 
the screengrab, it's hardly accurate 
either. If you get a result with patches 
of skin left, you need to start again 
and resample the midtone point. The 
Warmth slider increases the colour in 
the skin significantly but it can also 
be very slow to react, resulting in too 
much or too little. The slider on the left 
is no better. On the viewing side, this is 
the standard before-after interface, but 
it can be changed to a single image, 
split down the middle or horizontally, 
or even sliced vertically. 



adjustments are made. The Color category 
is for any casts or general tweaking. It 
enables adjustments to red, green, blue, 
cyan, magenta and yellow colours as well 
as vibrance. Interestingly, there are also 
some presets for making quick-fix changes. 
These are mainly black and white but there's 
a landscape and sunset enhancer as well. 
The main colour adjustments can either be 
done with the sliders, or in a more organic 
way by dragging the image in the direction 
ofthe colour bubbles.This can be quite 
jerky and crude, though. 


The SkinTune section on the other hand is 
better and a good deal more sophisticated 
than the wizard. A colour pick shows the 
exacttones making it easy to picka middle 
one, the skin alone can be corrected, there 
are tweaks for ethnicity and the fade and 
warmth factors can be adjusted.This is 
carried on in the Sharpening section, which, 
again, is much better than the automated 
process enabling sharpening with 
exclusions for shadows, highlights and skin. 
This is very effective and represents a faster 
method than the usual Photoshop tools. 



“MAIN COLOUR ADJUSTMENTS CAN EITHER BE DONE 
WITH THE SLIDERS OR IN A MORE ORGANIC WAY” 



Tune the skin Now, if you've got 
r the image looking right from the 
last step, there's no need to change anything 
here. It's useful, though, if your portrait has 
a background that needs different fixes to 
use the SkinTune feature. Start by using the 
dropper and select a flesh tone that has 
values around the 127 mark. 



Sharpen it up Whether to use the 
V/w Sharpen function or not depends on 
the picture type. For landscapes it's generally 
a good idea to apply it across the image, but if 
it's a low light or high ISO image, tick the Don't 
Sharpen Shadows option because that's 
where the most noise will be. For portraits, 
there are further considerations. 



Avoid the skin For sharpening 
UQ portraits, again, if you want to keep 
the skin's texture, apply across the board. For 
women though, tick the Don't Sharpen Skin 
box so that the eyes, lips, hair and background 
will be sharpened, but the skin tones won't. 


PROS 


Simple wizard- 
• :::: driven methods 

Hi:.: Pro Mode offers 
'All: more control 

Sharpening 
Hi:.: option is 
effective 


CONS 


:::. # . Poor suggested 
Hiii colour changes 

Can be very 
'Mil slow to work 


VERDICT 


7.0 

While Pro Mode 
offers useful controls 
it can be sluggish 
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reviews Epson Stylus Photo P50 


HARDWARE 


Can Epson's P50 successfully take on-screen quality to the printed page? 


Epson Stylus Photo P50 (Artisan 50) 


info 


COMPANY 


Epson 


WEB 


www.epson.com 


PRICE 


£129.99/$149.99US 


SPECS 


Print resolution 
(DPI): 5,760x1,440 

Inks: Epson Claria 
Photographic, 6 
cartridges 

Max print size: 

A4 (borderless) 


PROS 


High resolution 

Brilliant colour 
quality results 

... # Borderless A4 
photo option 

Individual ink 
liiii replacement 


CONS 


No media slots 

Soft blurring 
on borderless 
print versions 


VERDICT 


8.5 

We recommend 
this hardware 
for beginners to 
printing-it'sfast 
and gives some 
great results 


Aesthetics With 
a blackand silver- 
trimmed design, 
the P50 looks very 
professional. The 
front and top paper 
supports fold inward 
to keep it compact. 


Interface There are 
only three buttons 
on the front of the 
printer, keeping things 
easy.These enable 
basic control over 
inkreplacementand 
deleting printjobs. 



A 


fter conquering Photoshop, 
printing is the next 
challenging step to take. 

If you're new to the world 
of printing you'll likely want to invest in 
one that keeps the process as simple as 
humanly possible, but does your artwork 
justice at the same time. 

The Stylus Photo P50 by Epson is an 
A4 printer with a smart appearance. 

It's capable of running out borderless, 
photo-quality images in just a matter of 
minutes. It's free of media slots and without 
PictBridge compatible USB connections so, 
unfortunately, direct printing from cameras 
and memory cards is out ofthe question. 

As a result of this, it means it's completely 
desktop-dependent, with Photoshop an 
ideal medium. With no LCD either and only 
three buttons on its exterior, it has been 
stripped of all superfluous controls that are 
found on many ofthe latest photo printers. 

The P50 uses two extra colour cartridges 
on top ofthe four standard CMYK inks - 
light magenta and light cyan. These help 
give prints extra tonal quality and colour. 
Inks can be replaced as and when one is 
used up, and the printer identifies empty 
cartridges by sliding it over to a small marker 
under the lid where it's easily accessible. 


The process is fast, with postcard-size 
images taking less than 15 seconds. Larger 
printouts, such as A4, are produced in only 
a couple of minutes, and using Photoshop 
to adapt the quality settings gave the best 
results.The hard part's always producing 
whatyouseein Photoshop accurately on 
paper. Helpfully, the printer is equipped 
with a number of pre-installed profiles to 
use with Epson's own paper types. Whether 
you're printing with a glossy, matte or 
semi-gloss finish, these profiles tell the 
printer how much inkshould be distributed 
overthe page. This varies depending 
on the weight (gsm) and finish ofthe 
paper, and these profiles are essential for 
accurate reproductions of artwork. Utilising 
Photoshop's Custom Proof Setup you can 
select a matching profile before printing 
with accurate results. The printer does well 
rendering Photoshop artwork and also 
unedited images, ensuring colours are 
vibrant and resolution is crisp. The only area 
that suffered under our tests was blackand 
white images as the single black inkfelt the 
strain coping with the range of grey tones 
required for punchy, monochromatic prints. 

This is a straightforward photo-printer. 

It keeps everything simple with good print 
quality at an affordable price. 


f h 

Top feeder The P50 is a 

top-feeding printer, so 
leaving enough room in 
your workspace to load and 
change paper is important. 

V_____v 


s \ 

Light cartridges 

The two extra light inks are 
supplied, which trumps 
many other printers in 
its price range using the 
standard four colours.This 
could well be the deciding 
factor for consumers. 


TAKE A 

CLOSER LOOK 



Disc printing The Photoshop profiles 

P50 comes with Head to View>Proof 

an attachment for Setup>Custom in 

printing artwork onto Photoshop to take 

discs. This is an artistic advantage of paper 
approach to labelling profiles and preview 

stored albums. the colours. 



Borderless printing Third-party papers 

Prints look stunning Printing with non- 

when rendered Epson papers may 

borderless on photo require an ICC profile 
paper, however, subtle downloaded from 

blurring can be seen the website ofthe 

around the edges. paper's manufacturer. 


102 PHOTOSHOP CREATIVE 





























































fx Photo studio pro reviews 


SOFTWARE 


Give your photos artistic effects with this speedy and super efficient application 


FX Photo Studio PRO 


info 


COMPANY 


MacPhun LLC 


WEB 


www.macphun.com 


PRICE 


£23.99/$39.99US 


SPECS 


Mac OS X 10.6 or later 


PROS 


Plenty of 
styles available 

Super fast 
rendering times 

Can save as 
PSD files 

Upload straight 
to social 
network sites 

Lots of 

post-effect 

adjustments 


CONS 


No masking 
controls 


VERDICT 


9.0 

Extremely good 
value for money, 
with many cool, 
groovyand grungy 
styles to explore 


X Photo Studio PRO is 
designed for use on mobile 
devices as wel I as on a Mac. 

The software has a vast number 
of effects to apply over ordinary images 
and has been made with simplicity in mind. 
The interface and layout are worlds away 
from that of Photoshop, with each effect 
previewed on the bottom in a showreel 
format. Flickthrough them one by one and 
adjust settings such as intensity and contrast 
to suit your image. Browsing the software's 
159 effects can be done quickly, with the PRO 
version ofthe program able to work with 


images up to 32-megapixels (the Standard 
has a 16-megapixel limit). This version lets 
you work with RAW files too, for maximum 
detail control. 

The post-filter adjustments include 
exposure, brightness, saturation, hue, levels, 
noise reduction, sharpness and highlight 
and shadow controls. All of these, when 
combined, make for a well-rounded image 
editor. Without the help of adjustment layers 
and a Layers palette, it's clear that MacPhun 
isn't attempting to re-create Photoshop's 
filter menu and interface.This is a beginner- 
friendly image-editing program that offers 


an introduction to photographic and arty 
effects. It is possible to imitate many ofthe 
application's effects using Photoshop, but 
if you're notan expert then it can prove 
a time-consuming taskto reach the level 
of quality obtainable in FX Photo Studio. 
This is not to say the software is perfect, 
however, as effects are always applied to an 
entire image with no options for making a 
selection to mask subjects from the rest of 
the artwork. An argument in favour ofthis 
is that applying these sorts of effects, such 
as cross-processing, will generally alter the 
whole image anyway. 


FX Photo Studio's interface runs very 
smoothly, with adjustment sliders to fade 
settings in gradually, and you're never kept 
waiting for an effect to render. Styles are 
organised into categories including Art, Black 
and White, Color Fantasy, Distortion, Groovy 
Lo-Fi, Grunge, Flollywood FX, Sketch and 
Vintage to name a few to turn your everyday 
images into something artistic and exciting. 

The software is supremely accurate in 
re-creating traditional effects and modern- 
day filters. It offers beginners an easy route to 
creating popular styles, with lots of choice of 
image adjustments to complement. 


TAKE A 

CLOSER LOOK 


For your mobile The Standard vs PRO 

software is available for There's a Standard 
mobile devices such as version ofthe program 
the iPad 2 and iPhone for £11.99/$19.99US, 

- perfect for applying which contains only a 

effects as you travel. few ofthe adjustments 
These versions ofthe in PRO. The other 
app include more features, however, are 
effects than usual. largely the same. 



reduce noise The There are options to 
software also has link to social network 
noise-reduction and websites from inside 

sharpening controls the interface. Share 

for smartening up the photo effects via 

finished artwork. These Facebook,Tumblr, 

are handy if you need Flickr, Twitter and email 

to add extra crispness images straight after 

to your photo. applying a filter. 


Export as PSD After 
applying an effect you have 
the options to export as 
multiple file types. One of 
which is Photoshop's own 
format, PSD. 

v_ J 



“THE SOFTWARE HAS A VAST NUMBER OF EFFECTS 
TO APPLY OVER ORDINARY IMAGES AND HAS BEEN 
MADE WITH SIMPLICITY IN MIND” 




Layer effects If one effect 
doesn't quite do it for you, 
the program can layer 
effects on top of each other 
to create enhanced results. 


C ■ \ 

Presets Favourite effects 
can be saved to use on other 
images. Using the Add Preset 
button, you can return to an 

image at a later date. 

Y_ J 



Start image 


C ! G 

Organise 

Effects can be 
arranged into 
categories for 
faster navigation 
using the 
drop-down list 
above the list of 
filter examples. 


PHOTOSHOP CREATIVE 103 



























































Photo frame 


resources 


Find the right frame with these useful resources 
hand-picked by the Photoshop Creative team 





nshero Free http://pshero.com 

contact sheets, all sourced from artists across the web. 


From plug-ins to online stock sites, there are 


the best resources for applying that finishing 
touch to your Photoshop creations. 


Sloppy Borders 

Cost: $149US (£95 approx) 

Website: http://kubotaimagetools.com 
The creme de la creme of photo borders, Kubota 
Sloppy Borders software provides 125 of its most 
creative in this pack. Greatforthatfinishing touch, 

_— these come in 

| all shapes and 
sizes, such as 
vintage film 
styles. Using 
Kubota's 
dedicated 
dashboard, 
frames can 
be resized 
and recoloured 
to fit 


Edge FX for PS CS4/CS5 

$4.99US (£3.10 approx) 

MvPhnt r V T“ yphotosho P eff ects. C om 

y Photoshop Effects presents Edge FX, a pluq- 
9 ' V f your art work a iittie something 
an!) f 0W C0St ' Desi9ned t0 work with CS4 
'ochcx^f rom .s tesMl0 „ rMnd ^^“^^^Wlyw»OTW1M 


PhotoFrame4.6: 

Professional Edition 

Cost: $259.95US (£160 approx) 

Websiti www.ononesoftware.com 
Comprising part of onOne Software's plug-in suite, 
PhotoFrame (now on version 4.6) gathers together some of 
the best borders for your photos. Download a free trial to try 
out the options of frames from this set, including vintage and 
artistic styles to enjoy. 
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ArtSuitev7 

$49US (£30.50 approx) 
http://akvis.com 

This plug-in version of ArtSuite v7 (also available as a standalone 
program for $69US/£42.75 approx) by AKVIS is a fun and artistic 
frame and border creation program. Image decorations come in the 
form of ragged-edged frames, scratched textures and page curling 
effects, or you can even create your own frames with the software's 
custom pattern feature if you're feeling particularly adventurous. 




Stock.XCHNG 


Free 

www.sxc.hu 

Filled to the brim with resources 
for Photoshop, Stock.XCHNG has a 
large gallery of frames and borders 
for your artwork, a II of which are free 
to download and use for personal 
projects.This site is constantly on the 
up with a great set of resources. 



Thinkstock 

Image packs from £39 
($65US approx) 



Photo/Graphic Edges 7 

Cost: $249US (£153 approx) 

Website: www.autofx.com 

The latest update to the Platinum Edition of Auto FX's 

Photo/Graphic Edges hosts thousands of edges, frames and 

borders to enhance ( - 

your photos and 


the pricier options, 
but high quality. 


Paxton Prints 

Cost: Free 

Website: www.paxtonprints.com 
This is the photographic portfolio 
and resource base of artist Steve 
Paxton. His frames and borders 
are high-resolution and free to 
download and incorporate into 
your project. Borders include 35mm 
designs and Forties, vintage styles 
to pretty up your images. Just hit the 
Get the Goods link next to the one 
you want and enjoy. 




www.thinkstockphotos.com 
Search for 'frames' on Thinkstock and 
you'll be presented with over 1,800 
matches. From big metallic frames to 
tiny wooden numbers, the range is all 
royalty-free, requiring just a one-off 
purchase for each. 

r\ _ 




The CoffeeShop Blog 

Cost: Free 

Website www.thecoffeeshopblog.com 

Rita is the blogger and lover of all things photographic 

behind this resource portal,The CoffeeShop Blog. 

The website is a hub of artistic life, with many different 
frames and image 
outlines to use around 
your images. From 
decorative patterns to 
scrapbooking layouts, 
this is one blog to keep 
in your bookmarks. 
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Requirements : Apple iPhone 3G, 3Gs, iPod Touch or iPad »iPhone 3.1.2 or higher» an Internet connection 




Everything 
you love about 
mags but now 
in digital form 
& yours 
forever! 
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iTUNES SEARCH: ICREATE 



iTUNES SEARCH: X360 



iTUNESSEARCHrPHOTOSHOPCREATIVE 
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Available on the iPhone 


App Store 




Shoot, edit & share better photo^^^ 

Wiotc^raphy 

b for beginners 

Cameraphone Compact D&fi CompactSrstomCarTiera #>ad 



MASTER YOUR 







































































































New: The latest video 
game cheats and tips 


For Xbox 360 guides: 
XBOX 360 Cheats & Tips 

iTUNES SEARCH: CHEATS &TIPS 


For Playstation 3 guides: 

ALjfl PS3 Cheats & Tips 

iTUNES SEARCH: CHEATS Sr TIPS 

Guides for all consoles: 
PowerStation 

iTUNES SEARCH: POWERSTATION 



Become a better runner today! 



^ "\ 

t 


VS_ 



Whether you want 
to run to lose 
weight, get fit or 
meet personal 
goals, this app has 
everything you 
need to know 

iTUNES SEARCH:GO RUN 


New: Digital-only magazine for 
runners of all abilities 


Your favourite magazines 
now on iPad & iPhone 


A Download direct to your 
iPhone or iPad 

A Once downloaded, you 
do not need an Internet 
connection to enjoy 

fk Subscribe for 6 or 12 
months 


A Pages are flickable, 
zoomable and viewed 
in either widescreen or 
portrait format 

<1 Purchase individual issues 
ft Share it with your friends 


Download 
now from 
theiTunes v 
AppStore ^ 


m 















































































greatdigftalnriags - The official download website of Imagine Publish 


THE MAGAZINE THAT 


HOW 

WORK 


Magazines 


* 3 \* 


Shoot, edit & share bett 


eBooks Apps 


Now enjoy yc 
map howeve 































No Disc. No Problem 

Many of the files you’re looking for can be 
found on the magazine’s website 

Imagine digital editions to get the most out of your digital 

0 0 editions, be sure to enjoy all of our 

are a new and exciting fantastic features, including: 

way to experience our ’ Zoomable text and P ictures 
world-leading magazines ] searchawS 

and bookazines. • Take your collection with you 

Read offline 



Advanced 


1 HUVdtHetJ ■ | 

Photoshop 


ImagineBookShop ImagineSubs ImagineShop 


To buy more Imagine digital editions and for the 
latest issues and best offers, please go to 



www.GreatDigitalMags.com 
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11 lessons to te« 


CHARCOP 

BRUSHEi 

Turn your M 


CREATIVE 

SHADOWS 

^t^a?De«ec^c 


: ■ ' 


DtSPLACt 


Y°HR 5 E-j= 


with droplets 

to repetitive tasks; 

Say goodbye to Jg** for yo «. 


work for you 


Non-US 
readers 
turn to 
page 90 


SPECIAL OFFER 

FOR USA READERS! 


• Subscribe today and pay 
just $98 for 13 issues* 

- Get each issue for as little as 
$7.53 per issue 

> Overall a 51% saving against 
purchasing on the newsstand ** 

* Receive the mag before it 
appears in the shops 

> Money-back guarantee on any 
unmailed issues 


*Terms and conditions 

This is a US subscription offer. You will actually be charged £60 sterling for an annual subscription. This is equivalent to $98 at the time of writing, although the exchange rate 
may vary. Your subscription will start from the next available issue and run for 13 issues. The six free issues refers to the USA newsstand price of $15.50 for 13 issues being 
$201.50, compared with $98 for a subscription. This offer expires 31 st December 2011. Imagine Publishing reserves the right to limit this type of offer to one per household. 

** Based on 13 issue subscription price vs 13 issues of newsstand at $15.50 which is $201.50 Source Code: USA4 


To order securely online, visit the website below 
and enter the offer code USA4 

www.imaginesubs.co.uk/pcr 


To order by phone, call the number below 
and quote the offer code USA4 

+44(0)1795 592 871 






Photoshop 


Classified Advertising 01202 586434 


clikpic 

Websites made easy 


Professionally designed websites 
for only £35 p.a. 


Clikpic is an easy-to-use service 
for people who want a website 
without the cost and hassle of 
setting one up. 

With minimal technical expertise 
required, you can use our online 
admin system and a wide 
choice of template designs to 
create and edit your own web 
site quickly, easily and very 
cost-effectively. 

• Update or change your site whenever 
you want and as often as you like. 

• Have as many pages as you like. 

• Dozens of style features and options 
to customise your site and give it 
your own feel and look. 

• Take orders online. 

• Opt to have your own domain name. 

Many additional features recently 
added with many more to come 



www.clikpic.com 14 day 


^ heart internet 


The UK’s 
Fastest Growing 

Reseller Package 


r www.heartinternet.co.uk 


Tel: 0845 644 7750 


Reseller Hosting 


Reseller Features 

y Host unlimited web sites. 

y Linux & Windows New 
accounts included. 

y Create your own web 
hosting packages. 

y Disable, delete & edit accounts 
in real time. 

y Fully brandable control panels 
and experience. 

y Web hosting accounts 
instantly activated. 

y HostPay shopping cart free. 

y Generic webmail, SSL & 
nameservers or your own. 


Web Hosting Features 

y Unlimited web space 
& bandwidth. 

y Unlimited mailboxes, forwarding 
& autoresponders. 

y Unlimited databases, FTP 
&sub domains. 


30 Day 

Money Back 
Guarantee 



“Heart Internet support their customers with 
market-leading hosting technology at great prices” 

Suzi Perry 

Technology TV Presenter 




/ Website builder & 
shopping carts. 

✓ PHP, Perl, Ruby, SSL, Stats. 

, Over 100 features for 
v each account. 


Too 
Much 
to List! 


www.heartintemet.co.uk 

Tel: 0845 644 7750 Email: sales@heartintemet.co.uk 


V/SA ©BKSI 

Prices exclude VAT 


24hr online shopping for magazines, books and more 
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PUBLISHING 


GREATMAG 

gift ideas 


Choose 


magazines 

anamore 


Including: 3D Artist, Advanced Photoshop, Digital Artist, iCreate, Linux User and 
Developer, Smartphone Essentials, Photoshop Creative and Web Designer. Also available 
are the Web Design, iPhone, Mac Book & Photoshop Creative collection Bookazines. 


So why wait? Log on now and get shopping at: 


www.imagineshopjcauk 



PHOTOGRAPHY SCHOOL 

I ii^i^^i/wi ill i^i^r 

Photoshop 


Digital Photography 
Black+White 
Fashion 
Portraiture 


Still Life 


Lighting Technique 


LONDON ACADEMY 

UK's LEADING PROVIDER OF MEDIA FILM TV COURSES 

WWW.MEDIA-COURSES.COM 0870 62 65 100 


SHORT 

COURSE* 

I nurft 100 COURSES^ 
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To advertise in 
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Photoshop 

creative 




Contact Matthew on 

01202 586434 


I I I I I I I I I I I I I I I I 



matthew.knifton@ imagine-publishing.co.uk 
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The prize 

PHOTOSHOP CS5 
FOR DIGITAL 
PHOTOGRAPHERS 
TRAINING DVD 




«*-• This issue’s lucky 

^°to3hopse creta winner is awarded 

°HQTQ8MQp PhotoshopCAFE’s 
Photoshop CS5 for 
Digital Photographers 
Sv- DVD. Colin Smith 

teaches seven hours 
r Digital L of postproduction 

OKHSRft^nlRSl techniques for 

improving and applying 
unique effects to 
your ima 9 es ’ now 
. adapted for CS5. For 

more products by 
^ 0 v. PhotoshopCAFE, 

head to www. 
photoshopcafe.com. 

For your chance to win, send your images 
on a CD to Readers’ Challenge, Photoshop 


The entries are in and congratulations 
go to our winner 


WORTH $99.99! 


^ repare yourself for this round 
of Challenge entries, putting 
to use the variety of images 
supplied over past issues. 
From a stormy night scene to some wacky 
photomontages, you soon got busy 
creating fantastic artwork. 

Adam Davison takes home our prize 
this time round, with his interpretation of 
a seahorse with a flowing mane.Turn the 
page to see the latest set of images for 
our Challenge competition to take into 
Photoshop and produce your own 
winning masterpiece. 


Creative, Imagine Publishing, Richmond 
House, 33 Richmond Hill, Bournemouth, BH2 


Adam Davison 


6EZ, UK. Sorry, we can’t return CDs. You 


Sea Horse 


can also email entries under 2MB to pcr@ 
imagine-publishing.co.uk. 


“I had a few ideas in mind of what to create, and after doing some sketches I felt that this was more creative than the other 
options. I then started to play around with the horse’s head and manipulated the hair to try and get a sense of movement.” 
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f Turn to 
page 114 
and enter 
the Readers’ 
Challenge 
V today! 


Eswaran 

Arulkumar 

Untitled 

A brilliant composition 
* *::: by Eswaran using our 
horse image and many of his 
own to make this entry. 


Ehsan Mohammadbaqher 

Rainy Night w 


the hetp^arairfeffect 16 ' ma 9 e ’ turning a day scene into night witl 


AlicjaWolkowska 

Other Side of Sanity 

“A playful dance of 
different brushes 
with random (or totally 
precise?) settings and loads 
of adjustments. I created it in 
three parts and the number of 
layers is endless, but maybe 
that’s because I’m kind of 
addicted toShift+ 

Ctrl/Cmd+N.” 


Download this 
issue’s images! 

You can download the latest Readers’ 
Challenge images from the Photoshop 
Creative site. Simply head over to 

photoshopcreative.co.uk and follow 
the Competition link. 
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HOWTO ENTER 


Him m Access the Readers’Challenge 
*••••• folder from our CD and copy it 
••••• to your desktop. Once you’ve 
completed your masterpiece, send it on 
a CD with your name, address and a few 
words about your creation to: 

Readers’Challenge 
\i\ i Photoshop Creative 

Imagine Publishing 
Richmond House 
! HORr. 33 Richmond Hill 

j Photoshop Bournemouth 

* ——Dorset, UK 
BH2 6EZ 


WORW 

$49.99!; 


WIN 

HDR & 
PHOTOSHOP 
CS5: SECOND 
EDITION 


Readers’ 

Challenge 

Create your Challenge artwork and send it in 

ith a new range of images, you're all set for 
another Readers' Challenge competition. This 
issue we bring you six different subjects to take 
into Photoshop and see what you can produce. 

Combine your imagination and creativity to make a masterpiece 
worthy of taking this fantastic prize. 

There's no deadline for sending in artwork, so tweak and edit 
until you're happy with the final piece. We look at all images 
sent in to decide on the winner, who is then revealed on our 
entries pages. Make the most of these sources to really show us 
what you're capable of and send your finished artwork to the 
address below with a title and a description. 

There's no closing date, so this could be the perfect 
opportunity to try out new techniques or put to use what 
we've covered in our tutorials this issue. If none of these do 
the trick, then feel free to grab yourself some past Challenge 
images and see what you can do. Good luck! 


w 


NOTES | IF YOUR ENTRY IS UNDER 2MB, YOU CAN EMAIL ITTO US AT PCR@IMAGINE-PUBLISHING.CO.UK. UNFORTUNATELY WE CANT RETURN CDS 
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! Shoot, edit & share better photos^ 


Now enjoy your favourite 
mag however you want 


To buy more Imagine digital editions, please go to 

www.GreatDigitalMags.com 

for the latest issues and best offers. 
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Also this issue 


Retro poster effect 

Use filters and shapes to create a 
stylish Fifties travel poster 


Create reflections 

Improve your landscapes by 
generating calm reflections 


■3 JT • ‘ - Miuturwu 


DOC 27.8M-212.3M 


Marquee tools 

I be surprised at how much 
can be achieved with these tools 


J3 


€J ***m[fm I 


Im.iyr Si/r 


Pixel Dimensions: 279.8K 
Width |379 I 


c Cancel ) 


pixels : 


. Jl 

pixrH I 1 -» 


Height: 252 


Document Size 


Width 13.37 


Height 8.89 


pivrk/inch : 


Resolution: 72 






B Scale Styles 
l^ Constrain Proportions 

@ Rrsample Im.iyr 

Bicubic (best for smooth gradients) 
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